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Through fthe design of a multiple public scenarios such as a
washroom, car wash, bus stop, and park, this thesis seeks to engage

citizens in the experience of confradiction - of being in public buft
yet being in private; of being unsure about who the "“public” really
is and who can claim a sftake on that space. This thesis seeks to
appropriate public land for public services. By providing a program
that is common fto all, the project hopes to engage and reach the

public and help realize a truly public architecfure.

Using the commonplace and everyday as a springboard fto ftruly bring
about change, perhaps it is possible to achieve the ideas of social
justice via the creation of a ftruly public space. By providing a
public service, it is possible to then allow for the integration of
all people, homeless people included, without forcing the issue or
trivializing a response.

A good understanding of the "parts” will allow for the reconfigura-
tion and alteration of fthose parts into new tendencies and relation-
ships that lead to new understandings of experience and of space.
The unique nature of individual parfts and the combination of them to
form a whole involves resistance, reaction and conflict - and it is
within this working relationship of conflict and challenge that in-
vites possibility for resolution and collaboration.
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Conceptually, the project must understand the basic work-
ing relationships between the individual parts which make up

the larger whole. This inter-related neftworking is preva-
lent in all of life's relationships and should be present in
the design of the project. The project must also understand
change and be able to accommodate a complex and disjoined
societal framework. The issues of displacement, movement,

and change need to be addressed with an "architectural lan-
guage that can be deterministic and ambiguous simultaneously
- allowing for a level of basic structure to work from, but
without a definite requlation leaving no room for adaptation
and change. Adaptation to change must utilize the current
framework of available resources in creative ways, other-
wise it remains radical only in an ideological or conceptual
state. A good understanding of the “parts” will allow for
the reconfiguration and alteration of those parts into new
tendencies and relationships that lead to new understandings

"

of experience and of space. The unique nature of individual
parts and the combination of them to form a whole involves
resistance, reaction and conflict - and it is within this

working relationship of conflict and challenge that invites
possibility for resolution and collaboration.

public space is twofold:

* democracy - humans have right to space, right to basic
services
* capital exchange - activity predicated on commerce,

sports, bars, festivals

The creation of public space is a conflicted and contested
struggle for ownership and identity. The projects attempt
to guestion who owns it, who uses it, who takes care of it,
and who belongs or doesn’t belong in the space.
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CLOUD ATLAS

Down by the Defroit River, a man has been living on abandoned property. His name

is Victor Manuel and he is from Honduras. He was a consfruction worker working on

a nearby Jefferson Ave. overpass when he began squatting on the current site of his
home. His home is composed of scraps of wood, bricks, plastic and metal thaf he
finds, collects and carts back to the site using a shopping cart. He then takes fhe
materials and with his construction background, uses them to build his shelter, his
home, his dwelling on fthis abandoned site. The building itself is quite complex

and even includes elecfrical conduits ready to hook up fto a power source. Victor
Manuel is an individual living among a society that cares less abouf his exisfence.
Victor Manuel has lifttle or no money. He has no documents. He has no insurance, no
car, no property, no “valuable” belongings or possessions, just the profractor he
wears around his neck. Victor Manuel is probably sick and mentally ill. But Victor
Manuel exists and survives within his environment of the city of Detroit. Victor
Manuel is a pioneer. |Instead of building from logs that he cuf down, he uses scraps
gathered from the surrounding landscape. The Defroif landscape is one fhat allows
for such individuality. Not that that individuality is officially sanctioned, but
it is the broken nature of organization and prolonged effects of urban decay fhat
allows for cracks within the social framework that allows for individuals such as
Victor Manuel to take over a site and build his house there. In other cities,

a site similar to his would have been well taken care of - at least fenced off

for future development by the owners. The shanty he built would have long been
bulldozed and Victor Manuel would have been forced to find somewhere else to seffle.
In Detroit, his shelter remains. "“Progress” is slow, but soon one day, the whole
Riverfront will be transformed with parks, condos, restaurants, chic boutigues. One
day Victor Manuel will no longer live on the Riverfront. But for now, Victor Manuel
is a pioneer - a sefttler surviving in a strange land, among strange people, living
one day at a time.

Victor Manuel is the starting point of this thesis investigation. The issues that
face Victor Manuel are those fthat are actually quite similar to those facing many
people in the city — in fact, everybody. The human experience and the questfion of
place and belonging within a public framework of society is the basis of this thesis
investigation which affects every citizen.

The quest for discovery is the critical driving force in frying to understand the
human experience. Theories of quanftum physics have led to an idea that provides a
common base of realization. |f all objects we perceive as reality are composed of
atoms - electrons and neuftrons, then everything is essenftially the same. It is a
science of possibilifties in realizing that individual entities are not separate, buf
are relationships and connections that provide a sfructure for mass and identity.

It is a summation of parfts governed by an organizational structure that further
identifies its own existence. Society and its architecture can also be regarded

in this manner. Everything is made up of smaller unifs, which when compiled in a
certain order make up the whole.

Sociefty is made up of individuals, but as a whole in terms of power structure, it
can operate solely within a few number of individuals, but without the mass, it
ceases to exist. Patterns are also summation of certain elements, that through
repetition and/or translation combine to produce a distinct body.

Each individual is a single parf: a member - that makes up a larger whole: society.
However, the power in sociefy is nof shared by all individuals that make up the



society. A 2002 Gallup Poll found that 60% of the global public believes that their
government is not governed by the will of the people. This can result in conflicts
where fthe over-arching whole of sociefty does not serve the interests or meet fthe
needs of the individual members that make up that whole. The changing dynamic of
the city and the ever-emerging global influence can impose policies and forces that
leave some individuals in society displaced. Displaced individuals seek to make

use of whatever resources are available fo live their lives. By examining the ways
which displaced members of society attempt to make use of available public resources
and the potential loss of one’'s habitat, this thesis seeks to create pofential by
claiming unused public space and confront public policies that prevent their use by
all citizens.

The circumstance surrounding the claiming of unused or void public spaces brings
about conflict especially with the government that owns it. Displaced people will
ultimately find a way fo shelter themselves, but how does the government (and the
society it serves and represents) respond to such actions by its own people?

The parts of the whole are important, but more so are the relationships and
functions that give structure to form. Quantum physics would assert that governing
laws such as gravity and motion are not so much laws, but rather tendencies and

habitual processes. |f you are able to reconfigure and alter habifts, you can create
new tendencies and relationships that lead to new understandings of experience.
Architecture, | believe, operates in this realm of research and discovery.

Habits, however, are not easy to alter and reconfigure. And if they are altered,
the ensuing change stirs cause and effect. The inherent resistance between
tendencies and change brings about conflict. Some may see this conflict behaving as
a check to protect structure and order. However, | would like to examine the role
of conflict in the possibility of forming new relationships (between the parts) as a
part of solutions (the whole).

Science has involved the study both of parts (matter) and of the whole (behaviours].
Much of our understanding of the physical world has been made available by fhe

work of scientific research. However, the study of behaviours is constanfly under
revision. The complexity and unpredictability of the human experience on earth

is still very mysterious and curious. The attempt to process and understand the
“whole” as relationships between the "parts” is what | would consider art. And
architecture certainly has its roots based in human existence and experience.

Bernard Tschumi explores the same ideas of conflict and change in his book

Architecture and Disjunction. In response to the sfudent protests of 1968 in Paris,
Tschumi postulates a possibility for architecture to be political and how if might
change society. "How could architects avoid seeing architecture and planning as

the faithful product of dominant society, viewing their craft, on the contrary, as

a catalyst for change? UCould architects reverse the proposition and, instead of
serving a conservaftive sociefy that acted upon our cities, have the city itself act
upon society?” He realizes the difficulty of this imperative and says "None of
these environmental tactics leads directly to a new social structure,”."Architecture
and ifts spaces do not change society, but through architecture and the understanding
of its effect, we can accelerate processes of change under way.".. "I was starting

to realize that the old revolutionary concept of 'taking advantage of the internal
contradictions of society’ was applicable to archiftecfure and, in turn, could one
day influence sociefy. The internal confractions of archifecture had been there

all along; they were part of its very nature: architecture was about fwo mutually



exclusive terms - space and its use or, in a more theoretical sense, the concept of
space and the experience of space.” [1]

“The definition of architecture as simultaneously space and event brings us back

to political concerns, or more precisely, to the question of space as related

to social practice. |If architecture is neither pure form nor solely determined

by socioeconomic or functional consfraints, the search for its definition must
always expand fto an urban dimension. The complex social, economic, and political
mechanisms that govern the expansion and contraction of the confemporary cify are
not without effect on architecture and its societal use. Space always marks fhe
territory, the milieu of social practice. Would we ever wish it fto do so, our
society could not get out of its space. Even though it produces space, society is
always its prisoner. Because space is the common framework for all activifies,

it is often used politically in order to give an appearance of coherence through
the concealment of ifs social confradictions. This conjoined/dis-joined condition
characterizes our cities, our architecture. The contemporary world is a dislocated
space of constrainfs that may find few common denominators. Yet we should remember
that there is no social or political change without the movements and programs that
transgress supposedly stable insftitutionality, architectural or otherwise; that
there is no architecture without everyday life, movement, and action; and that it
is the most dynamic aspects of their disjunctions that suggest a new definition of
architecture.” [2]

Tschumi proposes that architecture is a paradox: that it is impossible fto guestion
the nature of space and at the same time make or experience a real space. "Was
architecture really made of two ferms that were interdependent but mutually
exclusive? Did architecture constitute the reality of subjective experience while
this reality got in the way of the overall concept? Or did architecture constifufe
the abstract language of absolute ftrufh while this very language got in the way of
feeling?"[3] In order to explore the paradox, Tschumi offers the point of junction
between ideal space and real space as a place of understanding and working between

the two interrelated but mutually exclusive elements. “Each society expects
architecture to reflect its ideals and domesticate its deeper fears.” [4] "Life
was seen as a negation of death - if condemned death and even excluded it - a

negation that went beyond the idea of death itself and extended fto the rot of the
putrefying flesh. The anguish about death, however, only related fo the phase of
decomposition, for white bones did not possess the inftolerable aspect of corrupted
flesh. Architecture reflected these deep feelings: putrefying buildings were seen
as unacceptable, but dry white ruins afforded decency and respectability.” “Society
scares easily at those aspects of sensuality that it qualifies as obscene. 'Inter
faeces et urinam nascimus’' (we are born between excrement and urine), wrote St.
Augustine...Georges Bataille, Le Corbusier’'s conftemporary, pointed out that the
fundamental prohibitions of mankind were centered on two radically opposed domains:
death, and ifts obverse, sexual reproduction.”

“The moment of architecture is that moment when archiftecture is life and death

at the same fime, when the experience of space becomes ifs own concept. |In the
paradox of architecture, the contradiction between architectural concept and sensual
experience of space resolves ifself at one point of fangency: the rotten point, the
very point that taboos and culfture have always rejected. This metaphorical rot is
where architecture lies. Rot bridges sensory pleasure and reason.” [5]

The essence of the project seeks to find that delicate balance where architecture
is understood as an idea and experienced as a space. |t is at this poinft where






Public washrooms are a human right. To deny the use of a washroom is inhumane. |If
having to go is a natural human condition and there are no public washrooms to meet
that need, and it is illegal to go in public anywhere other than a washroom, the
problem cycles back on itself.

A civilized society will address this need in some way. The problem of a permanent
toilet is the issues of maintenance, security, vandalism, efc. The public washroom
houses a frue public need that all of society experiences. How can the public
washroom properly address all the people using the facility? A frue public washroom
is open to the public. Therefore, a wide range of people will end up interacting
with each other on some sort of level. The public washroom seeks to be a very
public place, however, fthe events and actions occur at a very private level. The
relationship between the "inside” and the "ouftside” will be explored fo fry fo
understand the distinction and limits between the two. What is public? What is
privafe? A public foilet is a very private thing, which raises securify concerns,
maintenance and upkeep.

The site is synonymous with program. The steam pipe network in downfown Detfroit
will provide the existing infrastructure that the project will take advantage of.
It is an opporftunity to take an ambiguous situation and turn it for a purpose. The
exhaust piping of fhe nefwork is a necessary function of the steam system, but

the locations are in quite awkward positions (middle of the street, middle of a
sidewalk, etc.]. By exploiting this condition, and turning waste into use, the
public washroom project hopes fto provide not only fthe conceptual workings of a
public space, buft also the implementation and realization of that experience.

Although the initial program will consist of a public washroom, there is room for
change and adaptation to address other uses beyond the public washroom. Ofher
democratic and public uses include access to food, education, health, etc. and these
can all be considered in the same way fthe public washroom. (The final project will
include a car wash that utilizes the steam pipe network as a mefthod of appropriating
a wasted resource; a bus stop that better serves people waiting for the bus; and

a pod parasite that hangs off of the people mover in an under utilized park.])

The basis for the thesis investigation is the meeting of human need fthrough the
experience and creation of a public space, buft also coupling it with programs that
fit into the context of "acceptable” urban uses.

The notion of "public space” however, is questionable at best. The reality is that
the city doesn’'t really consist of any true democratic and public space in the sense
that every citizen has an inherent right to that space and that it belongs to the
people and the freedom of use of the people rather than a restrictive governing
body. It is telling that the newest and most central "public space”: Campus
Martius, a hub for every major downftown Defroit event, is owned and operated by

the Compuware Building management and technically is not even a public place. The
reality is that downftown Detroit operates criftically on an economic level. Money is
the bottom line and without if, there is no "life" to downtown. Culture therefore,
revolves around the nofion of capital. All social events are organized as a way to
make more money. The joy of celebration is secondary fo the joy of making money.
There is no party when fthere is no money. The masses are not regarded as citizens,
but rather as consumers, and their worth is evaluated on the level of consumption.

It is now quite frendy for companies to uphold a level of morality and "corporate
responsibility”. In 2003, "77% of a group of large companies surveyed by World
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Economic Forum report on corporate ciftizenship issues on their website.” “Annually,
more than one-fifth of global consumers reward or punish companies based on
perceived social performance.” Don't be fooled by the apparent social awareness
offered by corporations. These are really marketing efforts fo gef more sales.

They key word is “perceived” social performance, as more and more all that is left
is appearances and images only. On one hand, there is faith and hope in the human
ability to rise above the meaningless surface of money, but on the other, there is
the reality of the power of money and the harsh consequences of living without any.
Which one does architecture follow?

The spirift of a public space still remains in the spirit of democracy. Beyond

the crass commercialism of even a shopping mall, there is still a spirit of unity
in purpose — or more accurately the abstraction of that experience. Andy Warhol,
in his diary, said: "What's great about this country is that America started the
tradition where the richest consumers buy essentially the same fhings as the
poorest. You can be watching TV and see Coca-Cola, and you can know that the
President drinks Coke, Liz Taylor drinks Coke, and just think, you can drink Coke,
too.When Queen Elizabeth came here and President Eisenhower bought her a hot dog
|'m sure that not for a dollar, not for ten dollars, not for a hundred thousand
dollars could she get a better hot dog. She could get one for fwenty cents and

so could anybody else.” [6] Although this illustration may give the impression
that consumption is democratic and gives everyone a chance, it must also remember
the global nature of today's economy. The same spirit of consumption leads to the
cheaper production of goods by people with lower standards of living. The local
community is thus dissolved and is lost in hyperspace. Space and time are no longer
standards of measurement, but are dynamic and always changing based on the driving
force of commerce. In an instant a deal is made, a fransaction occurs, without
there ever being a meeting of individuals.

Public space then is abstracted. In a conceptual understanding, if is a place
available fo all citizens for the cultivation of culture; for activities fo take
place, for people to meet, for people to relax and be free in the spirit of
democracy. Yeft, another understanding reveals fthat the citizen is relegafed to the
role of the consumer, and that their value in the public arena is based upon their
contribution to society.

Henri Lefebvre wrote about abstract space as: "a space of quanftification and
growing homogeneity, a a merchandised space where all fthe elements are exchangeable
and thus interchangeable; a police space in which the state tolerates no resistance
and no obstacles. Economic space and political space thus converge towards an
elimination of all differences.” [7]

“"Public space is increasingly commodified but is always in a process of being
shaped, reshaped, and challenged by the spatial practices of various groups and
individuals whose identities and actions undermine the homogeneity of contemporary
cities.” [8]

"Public space is the product of competing ideas about what constitutes that space -
order and confrol or free, and perhaps dangerous, interaction - and who constitutes
“the public”. These are not merely questions of ideology, of course. They are

rather questions about the very spaces that make political activities possible.” [9]

The downtown city centre may be the site of public infteraction and activity,
however the actual amount of "public space” is minimal compared fo privately owned
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The TakeHome

Office of Mobile Design, Jennifer Siegal
Desert Hot Springs California, currently under construction 2006

Take Home is the latest line of prefabricated housing systems from
Office of Mobile Design. The Take Home aims fto provide afford-
able architecturally designed homes. The design philosophy of OMD
is that of sustainability, affordability and time savings. Take

Homes are currently priced at around $250 per s.f., which includes
the house, foundation, engineering, local transporftation, taxes, and
site permitting. Through prefabrication building technologies and

a defined buying process, Take Homes are ready to move into in the
average time of 5-10 months, compared to the typical 16-24 months

for typical traditional home building. The Take Homes fit within
the standard dimensions of codes relating to trailer park homes,
which allow for the units to travel on a chassis easily. There are
currently 3 Take Homes in pre-sale located in Desert Hot Springs,
California. These three bedroom, two bathroom homes offer high-end
amenities such as fully landscaped courtyards with pools, passive
cooling systems, ltalian Boffi kitchens and Duravit bathrooms. The

buyer is able have fthe home tailored to their specifications with
upgrades that range from 100% solar power and water heating, to bam-

boo and radiant heated floors. This mass-customization allows hom-
eowners fthe possibility to have a unique buft relatively affordable
home .

http://www.thetakehome.com
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The Take Home is able fo provide relatively fast and affordable
shelter. By working within standard sizes and developing a sta
dard practice for customization, the project was able to achiev
its goals. Although $250/s.f. is not really "affordable"”, as a
whole package with the high-end amenities
petively priced. But again a lot of these features are opftiona
The beauty of this project is it's ability to become what you n
or want. The use of modular sized components, and their rear-
rangement and reconfiguration fo adapt fto the user and provide
quick means of a shelter is an important aspect to study. The

n-
e

, it is relatively com-

|
eed

possibilifty of mass-customizaftion is a very powerful duality that

has great potential. As architecture increasing becomes commod
fied, this concept of mass-customization can be a tool for the

i =
af-

fordable nature of architecture to become an affordable and per-

sonally obtainable object, while being able to offer a level of
personalization that makes it custom toe the pecople living in it
The modularity perhaps also suggests a level of possible modifi
tion and reorganization to adapt to future change.

ca-



The e-HIVE
LARGE, Doug Jacksan
Industrial Port Area, Oakland California

e-HIVE is a community of digitally and physically nefworked spaces
on a 22-acre site in the industrial port area of Oakland, Cali-

fornia. The primary components are based on a modified 20 ft.
shipping container able to accept various standardized “plug-in"
fixture modules to accomodate storage or hygiene needs. These
standardized and largely self-sufficient individual dwelling units
allow for its maximum flexibilify. A transverse sliding parfti-
tion within the unit acts as a curtain to separate and mediate
spaces within the container. With the application of technology,
it is possible to integrate various enfer-

tainment, communication and lighting to the
e-HIVE, so that the individual unit is not
"shacked by the real time within which it
is located, but rather can accomodate the

idiosyncratic schedule of its occupant.” !




This begins to guestion the value of
“telepresence”: the use of any type of
mediated communication technology fo
impart the sense among its users of be-
ing in the same environment . Although
telepresence can really affect and re-
conceptualize our experience of the
world including architecture, e-HIVE
establishes connectivity on an ad-hoc
basis.
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e-HIVE is all about flexibility and variability: "from its ability

to
th
E

be
of
by
it

weave together interior and exterior, and to extend and connect
e individual dwelling units with a new type of space based upon
nonrectilinear formalism that arises directly from its need fto
flexible, Furthermore, by enlisting the occupant as an agent
the physical networking of individual spaces, the e-HIVE gives,
analogy, palpable expression to the digital connectivity that
also provides." '

1 Siegal, Jennifer. Mobile The Art of Portable Architecture. 1st New York:
Princeton Architectural Press, 2002
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The theme of mass customization allows for a high level of person-

alization while using standard elements. Starting from a standard
box, one can adapt it to whatever specifications they want. There
may be the question of whether or not the high level of specific-
ity might outweigh the original facfors of being low cost. How-

ever, the use of prefabricated parts and the clever use of very
cheap materials such as the curftain partition, make this project
quite effective. The evoluftion and mediation of space within the
box, pushes the notions of living in a metal container box. Along
with the integration of media and technology, there is large po-
tential for collaboration between units and the development of a
community or a "e-HIVE".
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Casa Familiar: Living Rooms at the Border
Estudio Teddy Cruz
San Ysidro California, 2001

=
=
=
=
=
=
=

The project takes place in the
streets of San Ysidro, California,
located across the US - Mexico bor-
der from Tijuana. The program un-
dertaken for the local nonprofit
social services organization, Casa
Familiar, is a 3-stage, 8-year plan
for the improvement of the urban
core.,

With the aim of changing the exist-
ing zoning to promote higher den-
sity, mixed uses, and affordable
housing, this organic, incremental
plan's first phase involves the ren-
ovation of a hisftoric church infto a
community center and offices for fthe
organization, as well as a public
garden.

In the second phase, a8 concrefe-
frame “"arbor” will be constructed in
the garden and will act as a shaded
walkway connecting the street and
alleyway, or as an area where new
public uses such as a community mar-
ket can operate.

The third step will see the concrete
frame as the support for the afford-
able housing to be built upon, under
and around it. The flexible nature
of these dwellings are better suited
to the residents.

The open-ended nature of this proj-
ect allows for a myriad of possi-

bilities to take place in the inter-
stitial and in-between spaces. The
almost deliberate ambiguity reflects
the unwillingness fto dictate the fi-
nal outcome of how it is used. In-

stead it offers suggestions and
provides the foundation for future
possibilities.

2
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Casa Familiar: Living Rooms at the Border
Estudio Teddy Cruz

Different views of the interior garden at the three phases of development
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Estudio Teddy Cruz "Casa Familiar, Living Rooms at the Border
Architecture April 2001 102-107

Section through the renovated church with the Casa Familiar offices on the upper level

View o! the housing in the third phase
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Manufactured Sites
Estudio Teddy Cruz
Tijuana Mexico Case Study




The international border between the us and Mexico at the
San Diego/Tijuana checkpoint is the most trafficked in the
world. Approximately 60 million people cross annually,
moving untold amounts of goods and services back and
forth. This contested zone is the site ol massive
contradiction, defined and redefined every day by the
unstable balance of two powerful forces. On one hand are
the 'legal’ actions and ‘official’ urban policy prompting the
federal government to rethink surveillance infrastructure,
incrementally transforming San Diego into the largest
gated community, while on the other hand insurgent and
“lllegal’ actions proliferate in both border cities in smaller-
scale, spontaneous occupations and appropriations thal
seek to blur and transgress the 10-foot-high steel wall that
divides these border cities

Even though our practice is primarily interested in
challenging the rigidity of San Diego’s discriminatory
planning regulations and housing policy, it has also been
researching, by physically dwelling at the shared edge of
these two border cities, the role of housing within the
stralegies of invasion and appropriation that shape the
informal communities of Tijuana. Learning from Tijuana’s
practices of everyday life has informed our efforts to develop
the conceptual tools to rupture the dam that keeps this city
from spilling into San Diege. While in San Diego the effort
has been to contaminate urban legislature with the ‘spillage’
of heterogeneity and juxtaposition found in Tijuana, the
energies that drive our practice within Tijuana via projects
such as Manulactured Sites have to do with imagining a
project of urban acupuncture that can inject services and
small infrastruciure inlo the precarious condition of the
favela-like settlements on the city's periphery.

Manulfactured Sites explores the start-up housing
processes within Tijuana's slum communities. In his most
recent book, Planet of Stums.' Mike Davis reminds us that
one billion people live in slums around the world and that it
is In fact in those types of settlements that we can find a
Iaboratory to advance ideas of housing in relation to
sustainability, technology and community. Working at the
San Diego/Tijuana border allows us to closely observe this
phenomenon, as Tijuana’s informal periphery is
incrementally shaped by nomadic settlements that appear
from one day to another, growing at an even faster rate
than San Diego's gated communities.

This proximity has given us an opportunily to speculate
on relevant issues in contemporary debates about
architecture and urbanism. It has provoked research into
the tactics of invasion that characterise some of these

First Step: The frame

The maguiladara-produced metal frames are distributad at the of
Families use tham to deploy their lirst traces of accupation on the vacant land.
mmm_wmmmumuwmmm
rubber-tyre retainng walls, providing addea stability.
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start-up seltlements, where the potential of a temporal, nomadic
urbanism is supported by a very sophisticated social organisation.
Hundreds of dwellers, called ‘parachuters’, invade, en masse,
large public [sometimes private] vacant properties. As these urban
guerillas parachute into the hills of Tijuana’s edges, they are
organised and choreographed by what are commonly called "urban
pirates’. These characters, armed with cellular phones, are the
community activists who are in charge of organising the first
deployment of people on the sites, as well as the community, in an
elfort to begin the process of requesting services from the city.

Through improvisational tactics of construction and distribution
of goods and ad-hoc services, a process of assembly begins by
recycling the systems and materials from San Diego’s urban
debris. Garage doors are used to make walls; rubber tyres are cut
and dismantled Into folded loops, clipped in a figure eight, and
interlocked, creating a system that threads a stable retaining wall,
and wooden crates make the armature for other imported
surfaces, such as recycled refrigerator doors. After months of
construction and community organisation, the neighbourhood
begins to request services from the city. In other words,
inhabitation happens first and infrastructure follows. The city
sends trucks to deliver water at certain locations (one of the first
infrastructural elements to be implemented is a water tank on top
of some dwellings]. Electricity follows as the city sends one official
line, expecting the community to ‘borrow’ the rest via a series of
illegal clippings called diablitos (little devils).

The sites are comprised of the stitching of these multiple
situations, internal and external, simultaneously. The interiors of
the dwellings become their exteriors, expressive of the history of
their pragmatic evolution, As one anonymous resident put it: "Not
everything that we have is to our liking, but everything is useful”

Frame as Infrastruciure
The frame comes with a refillable, clip-on fibre-glass water Lsnk conlaning two
weeks supply
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North to South: Disposable housing

A Tijuana speculator buys houses slated for demolinon in San Diego, He puts them on.
whoets and boings them (o the border whene they will wail in line for thesr nght 1o
crons. Once i Tijuana thy are placed on top of steel frames, leaving & space of
opportumity beneath them.

It is clear thal, very easily, one risks romanticising these
environments and, in a sort of ethnographic gaze,
patronising their fragile conditions. We cannot forget that
they are the product of resistance and transgression. In a
time when architecture has been so distant from the
political ground and the social fabric that shapes it, the
critical observation of these settlements and the
assessment ol possible tactics of intervention lo assist
their organic evolution is a risk worth taking.

In other words, the image of these informal
communities’ "poverty’ that planners in Tijuana and the
institution of architecture want to obliterate in order to
install their own project of beautification in the tabula rasa
of the periphery is superseded by a sophisticated social
chareography and organisation, and a temporal process of
negotiating boundaries and resources. It is precisely these
organisational practices and the differential systems that
are invented in these environments in order to promote
spatial promiscuity that can shape an allernative process of
intervention in the contemporary city.

Analogous to the process of transinstitutional
triangulation enacted 20 minutes away from these
settlements, in San Ysidro, in order to create a microzoning
strategy for Casa Familiar the Manufactured Sites project
needed as a loundation a similar economic and political
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Uses of the Frame
The frame s conceived as a hinge' that can facilitate
and strengthen the connection to the variety of

ed materials and systems. Allswing the humar

urcefulness and social erganisation that
haracterises the construction of thess settlements
the frames come with 3 manual that can help
dwellers oplimese the threading al certain popular
elements, such as poallet racks and recycled jossts
The frame can slso act as 3 formwork, allowing the

to gzpennment with different materia nd

finishes. And can also transiorm inlo 3 stair system
to lacilitate circulation across the difficult
topegraphy, becaming the base system for receiving
some of the recycled houses from San Diege

North te South: A city constructs itsell Iram the
waste ol the other

Tijuana recycles a variety of materials and systems
from San Diego. Discarded tyres become retaning
walls. Leftover woodan pallets become dweilings
Recycind garage doors bacome walls and partitions
Some of these Iragments are transiormed into
operational systems. Retaining walls made of whole
tyres are further improved by the ingenuity of
necessity, as people construct their pwn sites for
inhabitation, Conventional tyres are dismaniled and
tramsformed into a system of clipped and interlocking
Iaps to build & more solkd and stable structure
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framework. In this transborder scenario, the main agencies
involved are maguiladoras - naFTa-supported, foreign-owned
manufacturing companies, such as Sony or Samsung, operating
in Tijuana to take advantage of cheap labour and low tariffs - as
well as the municipality of Tijuana and an NGO, such as Casa
Familiar in San Ysidro. Maguiladora industries have strategically
positioned themselves close to informal communities of workers
in Tijuana lo avoid having to invest in transportation
infrastructure. At this moment, there is not an official political
mechanism that can monitor the transactions between
magquiladoras and the communities they interact with to ensure
some sort of social and economic equity. In other words, the ceos
of these companies are not contributing any resources to the
development of minimal infrastructure needed in the informal
communities that surround them,

The Manufactured Sites project proposed a collaboration
between a San Diego noo and the Municipal Planning Institute
[imeLan] in Tijuana in order 1o channal funding from international
foundations, Because of the formal protocol of Tijuana's

Tactics of Invasion: Start-up settlements in Tijuana

= Vacant land is ‘spotted’ for invasion

» ‘Pirate urhaniser’ organmses the i

» Invasion happens at down, invagders carry materials for start-up shelter
» Recycled materiais are incorporated

= First takes ol lefiover materials

» Progressiva consolidation is achioved out of soclal organisation

» The local municipality beging providing services

government, there is no existing model for public-private
transnational collaboration to support speculative projects and
help enact policy. The alliance between the municipality of Tijuana
and Casa Familiar in San Ysidro has created the momentum lo
enact funding and policy, which would require the ceos of the
maquiladoras to reinvest in the communities they inhabit by
sharing their own technical capabilities to facilitate minor infill
infrastructure for start-up housing settlements.

In order to support this process, we are currently proposing a
prefabricated maquiladora-produced aluminium frame thal can
act as a hinge mechanism to mediate the multiplicity of recycled
materials and systems imported from San Diego and reassembled
in Tijuana, giving primacy to the layered complexities of these sites
over the singularity of the object. This frame, which can also act as
formwork lor a variety of positions and scenarios where a stair,
pad or wall is needed, comes equipped with preassembled
footings that would stitch into the existing rubber-tyre retaining
walls, a bracing system that supports a plastic water pouch
containing two weeks' supply, and is designed to adapl to the most
popular systems that are distributed st the moment of invasion.
This small piece is alsa the first step in the construction of a
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farger, interwoven and open-ended scaffolding that could
help strengthen an otherwise precarious terrain, without
compromising the temporal dynamics of these self-made
environments, By bridging man-made and factory
processes of construction the frame questions the meaning
of manufacturing and of housing in the context of the
community, Here, manufactured housing is not a
minimalist object deployed on the ground, but an actual
site, open for multiple futures.

Many lessons can still be learned from the great
transnational metropolis stretching from San Diego to
Tijuana, as it embraces recurring waves of a new mix of
immigrants from around the world. It is out of these socio-
cultural and economic tensions, and from territories of
political conflict, such as this ane, that critical architectural
practices can emerge. These are also the transborder
urban dynamics that continue to inform our work as we
straddle the politics of contaminatingl zoning in San Diego,
on one hand, and the tactics of invasion and the informal in

This 'double-sided’ practice represents a
pursuit for an architectural language that can
be deterministic and ambigucus
simultaneously. in order to frame the
seemingly chaotic processes of development
in many of Tjuana’s nomadic settlements

Tijuana, on the other. This double-sided’ practice
represents a pursuit for an architectural language that can
be deterministic and ambiguous simultaneously, in order to
frame both the seemingly chaolic processes of
development in many of Tijuana's nomadic settlements and
the immigrants’ tactics of encroachment into the relentiess
homogeneity of San Diego's picturesque order.

Can new notions of architectural form emerge out of
these social formations, territorial projects whose main
focus is not the abject of architecture, but the subversion of
the information imprinted artificially on the land, the
alteration of the boundaries and limits established by the
institutions of official development? A different notion of
housing can emerge out of this terrain, pregnant with the
promise of generating an urbanism that admits the full
spectrum of social and spatial possibility. ©

Mote
1 Mike Davis, Flanet of Sturms, Verso [New Yorkl, forthcoming. Introduction
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g gency: Temp urbanism

The trame s man cbjective 13 1o mediale between site and house Without
compromising the improvisational snergies of the communities and thedr temporal
evolution, it adds, via @ sort of urbansm of scupuncture, structural reinforcement to
an otherwwse precanous terrain. As the frames nterconnect and are infilled by other
systerms, the overall system becomes a ternporal scaffold that can frame the
complexity of the sites. As lime goes by, the Irame might disappear, but only after
establishing a choreography of interventions and relationships that will have gaeen

farm to the new city
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Paper Loghouse

Shigeru Ban
Kobe, Rwanda, Turkey, 1995

The simple construction of these Paper Loghouses, with
s signature use of recycled paper tubes, allows for

Ban
easy and cheap installation of these shelters. These
temporary refugee shelters are made up of individual
simple tubes, which when combined together make the

wall of the house. These houses are truly cheap and
affordable, though they are for refugees and not fthe
typical housing market. But one cannot help thinking

about what other applications they can be used in.

SHIGERU BAN

Paper Loghouse
1995

foto mWPharios by Hiroyuki Hirad

Esploso assonometrico Anonometn sxploded diagram
won gl slementi che compongonoe showing the slements that make up
la struttura. vedute dell'esterna the structure, views of the sxteros
@ il un intedmn @ prospettl and an intarior and slevatiom.
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Analysis Artifacts

Preliminary Sketches
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Analysis Artifacts

Paper Model Configuraftions

standard 8.5" x 11" paper after a single unit configuration
sheet of paper series of folds

The artifacts ftake standard
sized units and arrays them
in different configurations
to create unique and distinct

shapes - that at anofther level
can become building blocks for
something further. The ideas

of standardization, but also
mass cusfomization are pres-
ent . Adaptabilify is also

an important factor in these
studies, as their ambigquity
for use allows for an open
examination of ftheir possible
implementations and uses.

multiple cell configuration

ring configuration spiral configuration multiple cell configuration
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Don’t Miss a Sec

Monica Bonvicini
London, December 2003

A new way to view London: from a toilet
Usable bathroom exhibit boasts one-way mirrored walls

An art exhibit of a usable toilet enclosed in a cube of one-
way glass is seen across the road from Londen's Tate Britain
Museum. The person inside the outhouse can see passersby while
remaining invisible fo fhem,

LONDON - Visitors to Britain will find a new stop on London's
site-seeing route this spring: a usable public foilet enclosed
in one-way mirrored glass sifuated on a sidewalk near fhe River
Thames. The contemporary art exhibit, which allows the user fo
see ouf while passers-by cannof peep in, foys with the concepts
of privacy and voyeurism.

“|] think there'd be a twinge of not believing that people out-
side couldn't see you," said Jeff Boloten, as he peered info
the glass cube fo see the metal prison toilet and its transpar-
ent walls,

The exhibit, enfitled "Don'ft Miss A Sec,” is on display at a
consftruction site across the road from Tate Britain, the na-
tional gallery of British art from 1500 to the presentf.

As museum-goers inquisiftively press their noses fto the re-
flective glass, and construction workers mill about, it isn't
difficult to see why people would feel uneasy about using the
glass outhouse.

"Playing with the idea of the most private bodily function and
having fo sit on a street corner is just bizarre,” said Bolo-
ten, who works at the Tate Britain.

"The construction site makes it interesting because portable
toilets are at construction sites all the time, but, the Tafe
Britain's a respected institution; the juxtaposition makes it
more unique," he said.

Far from testing the viewers' levels of embarrassmenf ver-

sus exhibitionism, the artist, Italian-born Monica Bonvicini,
conceived of the idea while wafching people at art openings.
Amid the gossip and pageantry, nobody wanted to leave the room
for fear of missing a key entrance or comment. The "Don't Miss
A Sec” exhibit -- which was unveiled in December -- reflects
peoples’ reluctance to leave the spectacle, and allows the arf-
goer to remain in the action, even while on the toilet.

While some viewers medifate on the exhibit's psychological and
cultural implications ofthers revert to telling pofty jokes.

British dailies and art commentaries have also had fun with the
subject: “Loo with a view” and “Bathroom humor in London” have

ﬂ been among the headlines.
st R
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Panoptican surveillance system

The use of the sterile prison toilet and sink unit stems from the fact that the site once
housed the Millbank Penitentiary, where prisoners were held before being fransported to
Australia in the 1800s.

The prison’'s architect Jeremy Bentham had hoped to create a Panoptican, or all-seeing, sur-
veillance sysftem for the penitentiary.

His design envisioned a cylindrical central ftower, from where a guard could see all the
prisoners in ftheir cells, which radiated out from the tower, without being seen himself.

Bentham believed that the knowledge that they were being
watched would prevent prisoners from being disobedient, and
that they would come fto internalize the watchful eye and be
able to act as their own guards if they were evenftually re-
leased.

Although Bentham's Panoptican was never realized, 21st century
surveillance systems, like closed circuit television (CCTV),
have taken on a similar role.

“Don't Miss a Sec" turns the tables by taking the all-seeing
power away from the camera and giving it to the person on the
toilet, while letfing them remain invisible to the world.

But peoples’ fears of being seen with their pants down still
hold strong.

In 2000, a pair of self-proclaimed performance artists caused
an uproar when fthey relieved themselves on artist Marcel Duch-
amp's 1917 sculpture of a urinal, on display at London's Tate
Modern gallery.

But, even with full permission to defecate on Bonvicini's work
of arf, Britons and fourists alike tend to shy away from the
challenge.

Considering that four-man outdoor urinals are a frequent site
in the U.K. capital, some may question the need for nerves. And
in some cultures using the foilet is not considered a private
matter at all. In fact, it was common for ancient Greek aristo-
crats to discuss political and business affairs while attending
to their own "personal business” in communal bathrooms.

Carlile, Jennifer. “A New Way to view London: From a Toilet."
MSNBC . com. 5 March 2004,
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Glass Outhouse
Patrick Killoran
SculptureCenter, Long Island City, 2002

Modified portable toilet.

An existing portable toilet was fitfed with special
walls and doors that allow the occupant fto see out buf
the public cannot see in. The toilet is functional.
Glass Outhouse is an unlimifed edition of porto-pofty.
www.patrickkilloran.com

A tale of two ftoilets - Front Page
Art in America, Feb, 2004 by Raphael Rubinstein

Following reports in the media about Bonvicini's
piece, which is free but only open for use during
certain hours of the day, some New Yorkers were re-
minded of a piece on view in the courtyard entrance of
New York's Sculpture Center a year earlier--Patrick
Killoran's Glass Outhouse. This was a standard por-
table toilet that the 31-year-old New York artist had
altered to create a see-through-mirror effect similar
to that of Bonvicini's subsequent work. Looking at
photos of fthe structure housing Bonvicini's ftoileft--a
perfectly rectilinear box--one couldn't help think-
ing that Killoran net only seemed to have arrived at
the idea first, but also had done so with far greater
conceptual elegance. By choosing to use a portable
toilet, of the kind often found at construction sites
and oufdoor public events, Killoran neafly alluded to
the occasion of his piece: the inauguration of the
Sculpture Cenfter's new home, a renovated indusfrial
building in Queens. (Glass Oufthouse remained on view
for some 10 months and was free and usable during fthe
center's regular hours.)

In contrast, the external form of Bonvicini's work
appears fo have no specific relation to its own func-
tion. Rather, like previous pieces of hers, it al-
ludes chiefly to Minimalist sculpture, that is, to the
realm of galleries and museums. One could argue that
Killoran's economy of means--adapting a preexisting
object through a simple but crucial operation (shades
of Duchamp's urinal)--is artistically and intellectu-
ally stronger than Bonvicini’s much more elaborate
{and no doubt much more costly) construction. Doesn't
a work of art, even one fthat serves the most quotid-
ian of functions, need to possess a cerfain internal
logic, a correlation of concept and form, in order to
be esthetically compelling?

On one level the coincidence of these two toilet
sculptures is just anofther story about precedence, but
it's also an occasion to compare two related works of
art and make a gqualifative distinction between them.
For art aficionados that should count as a fruly wel-
come public convenience.

Rubenstein, Raphael. "A Tale of Two Toilefs.”
Art in America. February 2004.
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paraSITE

Michael Rakowifz
Cambridge, Boston, New York, Baltimore, 1998

PARASITISM IS DESCRIBED AS A RELATIONSHIP IN WHICH A PARAS|TE TEMPORARILY OR PERMANENTLY EX-
PLOITS THE ENERGY OF A HOST
paraSITE proposes the appropriation of the exterior ventilation systems on existing archi-
tecture as a means for providing temporary shelter for homeless people.

PARASITES LIVE ON THE OUTER SURFACE OF A HOST OR INSIDE |TS BODY IN RESPIRATORY ORGANS, DIGES-
TIVE ORGANS, VENOUS SYSTEMS, AS WELL AS OTHER ORGANS AND TISSUES
The paraSITE units in their idle state exist as small, collapsible packages with handles
for ftransport by hand or on one's back. In employing this device, the user must locate fhe
outtake ducts of a building’'s HVAC [Heating, Ventilation, Air Conditioning) system.
FREQUENTLY A HOST IDES A PARASITE NOT ONLY WITH FOOD, BUT ALSO WITH ENZYMES AND OXYGEN, AND
OFFERS FAVOURABLE ERATURE CONDITIONS
The intake fube of fhe collapsed structure is then afttached to the vent. The warm air leav-
ing the building simultaneously inflates and heats the double membrane sfructure.

PROV
TEMP

BUT A HOST IS CERTAINLY NOT INACTIVE AGAINST A PARASITE, AND IT HINDERS THE DEVELOPWM AND
POPULAT |ON GROWTH OF PARASITES WITH DIFFERENT DEFENSE MECHANISMS, SUCH AS THE CLEAN Nn OF SKIN
PERISTALTIC CONTRACTION OF THE DIGESTIVE APARATUS, AND THE DEVELOPMENT OF ANTI|BODIES

In April of 1997, | proposed my concepf and firsf profofype to a homeless man named Bill

Stone, who regarded fhe project as a tactical response. Af fthe fime, the city of Cambridge
had made a series of venfs in Harvard Square "homeless-proof” by tilting the metal grates,
making fthem virtually impossible to sleep on.

PARAS|TES RESPOND TO THIS DEFENSE BY ANCHORING THEMSELVES WITH HOOKS AND SUCKERS ONTO SKIN, OR
DIGESTIVE MUCOUS MEHBR#NE, AND BY DEVELOPING PROTECTIVE DEVICES AND SUBSTANCES WHICH LESSEN
DFFENS-VE CAPABILITIES OF THEIR HOST
The system by which the device attaches or is anchored to the building is designed fto al-
low the structure to be adaptable. The intake ftube can be expanded or tightened to fit the
aperture of the vent through an adjustable lip made possible by elastic draw-strings. Hooks
are attached to the metal louvers for reinforcement.

THERE IS "TENSION" BETWEEN A HOST AND ITS ﬁﬁRﬂC'T:, SINCE THE HOST ENDEAVOURS TO GET RID OF THE
EIGN BODY, WHILE THE PARASITE EMPLOYS NEW WAYS TO MAINTAIN THE CONNECTION WITH THE HOST

The connection of the inflatable structure to the building becomes the critical moment of
this project.

HE
FOR




Since February 1998, over thirty prototypes of the paraSITE shelter have been custom built and
distributed them to homeless individuals in Cambridge, Boston, New York, and Baltimore. All
were built using temporary materials that were readily available on the streets, such as plas-
tic bags and tape.

While these shelfers were being used, fthey functioned not only as a ftemporary place of retreat,
but also as a station of dissent and empowerment; many of the homeless users regarded their
shelters as a protest device, and would even shout slogans like "We beat you Uncle Sam!" The
shelters communicated a refusal to surrender, and made more visible the unacceptable circum-
stances of homeless life within the city.

For the pedestrian, paraSITE functioned as an agitational device. The visibly parasitic rela-
tionship of fthese devices to fthe buildings, appropriating a readily available situation with
readily available materials elicited immediate speculation as to the future of fthe city: would
these things compleftely take over, given the enormous number of homeless in our society? Could
we wake up one morning to find these encampments engulfing buildings like ivy?

This project does not present itself as a solution. It is not a proposal for affordable hous-
ing. Its point of departure is to present a symbolic strategy of survival for homeless exis-
tence within the city, amplifying the problematic relationship between those who have homes and
those who do not have homes.

The issue of homelessness is of global proportions and it is foolish to think that any one
proposition will address all the issues associated with this problem. There are many differ-
ent types of homeless people. The mentally ill, the chemically dependent, those who are unable
to afford housing, men, women, families, even those who prefer this way of life are included
among fthe vast cross section of homeless people in every urban instance. Each group of homeless
has subjective needs based on circumstance and location. The project does not make reference to
handbooks of statistics. Nor should this inftervention be associated with the various municipal
attempts at solving the homeless issue. This is a project that was shaped by Rakowitz's inter-
action as a citizen and artist with those who live on the streets.




Joe Heywood ' s
shelter, 2000
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Michael MchGee"
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Michael Rakowitz
Museum Moderner Kunst Stiftung Ludwig Wien (MUMOK), Vienna, 2004

(P) LOT questions the occupation and dedication of public space and encourages reconsidera-
tions of "legitimate” participation in city life. Contrary to the common procedure of us-
ing municipal parking spaces as storage surfaces for vehicles, (P) LOT proposes the rental
of these parcels of land for alternative purposes. The acquisifion of municipal permits
and simple payment of parking meters could enable citizens to, for example, establish fem-
porary encampments or use the leased ground for different kinds of activities. A first
initiative for this re-dedication is realized through the conversion of ordinary car covers
into portable tents, available for loan at fthe MUMOK. Visitors fto the museum and interest-
ed citizens who wish to participate in the development of this proposed culture will have
the choice to use one of five covers ranging from a common sedan to a luxurious Porsche or
motorcycle, thereby enabling a broadcast of desire within the marginalized space of need.
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Stair to Park

Heavy Trash, www.heavytrash.blogspot.com
Los Angeles, 1997

In June 1997, Heavy Trash installed their
first project - a 2,000-pound stair provid-
ing temporary access to Triangle Park at
Sanfta Monica and Bundy. A 7'-high fence had
been erected around the park to prevent fthe
homeless from using the grassy enclave. The
City solved the "problem” by using $28,000
of tax-payer funds to fence off the park and
permanently remove it from the public realm.
For three weeks, fhe stair allowed the local
community fo use the park again.

|




Viewing Platforms

Heavy Trash, www.heavyfrash.blogspof.com
Los Angeles, 2005

As an anonymous arts organization of architects, designers and urban planners, Heavy Trash cre-
ates large, disposable art objects that draw community and media attention to urban issues. By
explaining a particular urban problem and suggesting a solution, Heavy Trash seeks to provoke
dialogue among the residents of Los Angeles.

On April 24, 2005, Heavy Trash volunteers deposited bright orange viewing platforms in front
of three Los Angeles'gated communities; Brentwood Circle, Park La Brea and Laughlin Park. The
purpose of these viewing platforms is to draw attention to the phenomenon of gated communities
-- the flstest growing form of housing |in the United States. "There are now more than 1 mil-
Lion homes behind such®walls in the greater Los Angeles area alone,” according fo Setha Low, a
professor at the.City University of New York.

WHAT 'S WRONG WITH GATEDTCOMMUNITIES?

Most people want to live in communities that are safe for their families and most homeowners
want to protect their property values. Although these are fundamentally reasonabLe'goals, wall-
ing off one section of the city from another -is not a reasonable way to achieve them, In fact,
doing so can actually harm the|very communities in need of protection. Ac;ofd:ng to USC Lusk
Center Director Ed Blakely and uc Berkeley professor Mary Gail Snyder, )

“When public services and even local government are privatized, whgn—+he community of ‘respon-
sibility stops at the gates, the function and the very idea of deMocracy are threatened, Gates
and barricades that separate people from one another also reducg people s potential to under-
stand one another and commit fo any common or ctallective purpose.”

Instead of walling ourselves off in gatpd communities, alferﬁgtives. such as the follouiﬁd;
should be explored: \

e Unrestricted pedestfian agtess. Since it is difficult to commit a property crime in
Los Angeles without a car, unrestricted pedestrian access tould be provided to all gated
communities. This would peturn the parks, streets and 5|deutlks that have been removed
from the public realm back to the residents of Los Angeles.

e |nvestment in public infrastructure. Encourage investment in public infrasfructure -
- like parks, streets, sidewalks and schools -- by restoring local control over property
tax revenues, essentially fixing the unintended consequences of Proposition 13.

* “More eyes on the street.” Amend zoning code to encourage more mixed-use residential
neighborhoods with 24-hour activity. Legalize second units (“Granny Flats”) in single-
family homes. Both of these actions would put more people outside during the normal
course of a day, and nothing works quite as well to make neighborhoods safer, friendlier
and livelier. '

WHY VIEWING PLATFORMS?

Like the historic viewing platforms at the Berlin Wall that allowed Westerners to see into East
Berlin, the Heavy Trash viewing platforms call attention to the walls of gated communities and
provide visual access to parts of the city that have been cut off from the public domain.




Park Up a Building

Acconci
Spain,

Studio
1996

PROGRAM: A portable park adaptable to a blank wall of any building

ORIGINAL SITE: Alvaro Siza's museum building, Centro Gallego de Arte
Contemporanea, Santiago de Camposfela, Spain.

PROJECT: 9 pairs of telescoping ftubes, U-shaped aft one end and L-
shaped at the other. The U-shaped ends hook onfto the parapet of the
building; from the L-shaped ends, one module of a park is suspended on
threaded rod.

2 types of park-module alternate: a floor with a seat on opposite
sides, inside and oufside; and a floor with a seat on the inside and a
tree on the ouftside. A connector, a step, joins one module to anoth-
er. The floor, the seat and the step are metal grating - you can look
up through them; the tree is enclosed within a metal grafte, its roofs
encased in the burlap sack it was ftransported in. A light from be-
neath each floor illuminates the park. Each sucessive module is hung
one step higher than the one before: as you walk through the park - as
you walk from step to floor, between seat and seat and between seat
and tree - you're climbing up the side of the building.

The tubes, the park-hangers, telescope down to B-foot sections, so
that they can be fransported and adjusted fto buildings of different
heights. The PARK can be hung with its companion-unit, HOUSE UP A
BUILDING, on different walls; or the PARK can be hung alone.
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House Up a Building

Acconci Studio

Spain, 1996

PROGRAM: A portable housing com-
plex adaptable to a blank wall of
any building

ORIGINAL SITE: Alvaro Siza's mu-
seum building, Centro Gallego de
Arte Contemporanea, Santiago de

Campostela, Spain.

from the L-shaped
)f a housing complex.
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DETROIT THERMAL
STEAM PIPE NETWORK

All steamed up

The Detroft steam network. owned by Detroit Thermal LL.C., supphes haat to 240 buildings. Here's haw it works:

1. Water is heated 3. Along the way, 5. Steam is

in natural gas-fired  some steam piped through

bollers untl it escapes through a coll In &n Bir Coldairin ——

evaporates, leaks and steam handler. Tha

Pressured steam s traps, which cold air ks Steamin -

piped into a 39- remove molisture heated as it

mile network of from the pipes. passes over

underground Occasionally, the tha cod. Tha Air
pipes. steam is vented hot air is then | Codl handier
2. Steam also is through manholes, forced through "

pipad in from the ducts to heat

oity's cogeneration the building

PO Boter

&Steamemmmwﬁsmmmm
network and Is used for heat or to power air
conditioners.

Note Mot to ncake

Tem Summens | The Deerne Mows

additionallresearch
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SITE CRITERIA

void public (city-owned) space

space that is quite commonly found in cifties - since this issue
(especially homelessness) is quite prevalent in all major
cities

o contested space - space that has been inhabited by individuals
but the city maintains a strong degree of control over

o flexible space - spaces that have varying degrees of change.
For example, a park downtown is seldom used at night or on the
weekends - can this be a spot for people to inhabit during that
fime. This can also be seasonal space as well, 3 public space
may be used in the summer, but in the winter it lays vacant.

o Vacant space - and varying degrees of vacancy - this can apply
to a site, or a whole building, or even a8 whole neighbourhood
or district; It has to be a place where someone can come in
and settle (at least for a Little while]

o Infrastructure - the space has some kind of existing
infrastructure that the inhabitants make use of and build off
of. For example, an underpass has an existing overhead sheltfter
in place. One might also be able to make use of water /
electricity sources; there might be a spot where there is good
soil to grow some vegetables; eftc.

o Opportunity to go beyond shelter. Although shelter is a
primary need and goal, there needs to be the opportunity for
events to occur after that goal is somewhat mef. What do the
people do once they seftle there?

o steam connection - steam pipe nefwork exhaust provides
resource that otherwise is wasted. The vented steam can be
used for heating, water, and even aesthetic uses. Integration

of existing instrastructure is a key part of the thesis
investigation.

o contested space - issue of public versus private - the site
must exhibit this tension of ambiguity of space use. The sites
are located in the middle of the street or sidewalk.

o the opportunity for growth beyond a public washroom entails
that there to be space available fo meet those growing needs:
health, education, shelter, food, efc.

sitelcriterial
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SPRINGBOARD 1: the pending displacement of Victor Manuel

* victor manuel s house

* greening of detroit park and pavilion - questions of public use
* alley behind foxftown - another current residence

* garfield & woodward - gathering place

* financial district garage - flex space?

* michigan & griswold - lot with steam pipe

MIDTERM:

STEAM INFRASTRUCTURE
CHIMNEY: griswold, gratiof
MANHOLE: monroe + randolph
STREET SIDE
BUS STATIONS: woodward ave, city hall
library/hudson’'s block
PARK
garden station park (north greektown)
washington blvd.
capitol park? - also bus station
CORNER/ALLEY
foxtown

STEAM INFRASTRUCTURE: reclamation of wasted public resource

TRANSPORTATION (bus shelter): immobility for mobility (wait time)
OPEN PARK: void in density - antidevelopment in a sense

SITES:

griswold:

gratiot:

monroes+randolph

cityhall bus - media centre - newsstand
woodward buses

garden station park -

washington blvd. -
STRATEGY - TACTIC

public washroom - democratfic
car wash - utilize the steam, maybe live there for heat, legit to
take up streeft space. making money, culfure
recreation area - sit and lounge, goes with eating, music and media
media - information is power (knowledge is power). the right to
know . free exchange of thought, includes newsstand
music - space for practice, performance, expression

conmstmer—or—c T zen?
greenhouse - steam, heat, water, grow stuff. eat if. or sell it.

food—rcoffee—F—snach—bar

F s o - -
UPEII =2 UuUiT v rrTewal T, 21T agl TWwWal T . ' .
opemr—hetworks i —
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Site Possibilities

SPRINGBOARD 1: the pending displacement of Victo% Manuel

* vicftor manuel "s holse .
* dreening of defroit park and pavilion - g@Westions of public use

i

: Starfing with Vittor M@nuel s heme sife, and comfemplalfing
what "will Hagpen tehim wheén he getsidisplaced, this study oooks at
fhe legitimacy -of :space claimsa. Acrossy, the sftfreet is the Greeniing
of-Deftroit Park-amd Pavilions IThere stands a beautighfol structure
phere, “bufs what makes tha®t aN\legitimate claim oved” That space,

. Vi ctow Hyﬂﬁy's Squatting on a site e it berause-yf S

§a clean,. wéll-Kept parkeffie? Is it bee@use he doesn't“pay any

property Fax?- ks~ it betause the land A€gally belowpags 0 somebody
edse N somefedy whosi's not doind apything with th@ property “now,

b t »{‘ﬁ-._r'r:ng for tHec@sh cow fotome in fhe near future? @Who does
Eﬁacexiga ly belomg f0? The-persan who paid for ™ buf doesn't Llive
théJ].j.’e";_-_""l “ the person who#idn 't pay for it but sils Living there?

<d
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Site Possibilities

SPRINGBOARD 1: the pending displacement of Victor Manuel

* victor manuel's house

= greening of detroit park and pavilion - guestions of public use

This is Victor's house. It is made up of scraps he has found
in the vicinty and has carted back to the site. His background in
construction allows him fto create a pretty elaborate shelter. It

has structural columns and wood framing, masonry walls, a ramp to
the roof, and even electrical conduit.

yioktar mammal i3 srigirally Irem hemeuras pam acresy sifte MoW-§
he b3 & gemstruchosn werkar gnd Rat built S5 home out of Scraps he fas fowec
The riverfawn deseioament wil| 4 splare him ssen

rebar and maganry Blak shase 2 in sregredd ramp leadimg te fest saronry wall, woad columms

anuel *
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Site Possibilities

SPRINGBOARD 1: the pending displacement of Victor Manuel

* victor manuel’'s house
* greening of deftroif park and pavilion - quesftions of public use

The Greening of Detfroit Park and Pavilion is located on the
north side of Jefferson. In contrast to Victor's site, this park is
somewhat well kepft, sanifary, quife empty and lonely except for the
occasional person getting of the bus and cutting fthrough the park.
The pavilion is a very beautiful structure, but no one really uses

it So, what is the shelter for? Who is it supposed to shelter?
Imagine if the shelter became a ftrue shelfer for somebody, maybe
Victor. How different would it be? At least fthere is electricity

at this site.

ver s18p on |WEFRERRR qrassing @R T 0 pas | TR ?’".-u... Lays l TR riiE
haa o « ;

samerzel Elgg
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Site Possibilities

SPRINGBOARD 1: the pending displacement of Victor Manuel

* financial district garage - flex space?
* michigan & griswold - lot with steam pipe

The Financial District Garage is pretty much vacant on the
the upper levels during the bulk of the year. Perhaps with the
exception of major events the garage would see a higher influx of
vehicle parking.

Across the street there is a vacant lot with a steam exhaust
pipe. Ils this a potential resource that can be harnessed for other
uses?

Dih



Site Possibilities

SPRINGBOARD 1: the pending displacement of Victor Manuel

* financial district garage - flex space?

There is so much vacant space up here. |f you paid $5 to park,
is that essentially like renting that parking space? I'f the parking
garage is used during the day but largely vacant at night, is there

a possibility of instituting a time-share idea of

space?




Site Possibilities

SPRINGBOARD 1: the pending displacemenf of Victor Manuel

* michigan & griswold - lot with steam pipe

Can all of the exhausted steam be captured for its heat and water?
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Site Possibilities

MIDTERM:

STEAM INFRASTRUCTURE
CHIMNEY: griswold, gratiot

MANHOLE: monroe + randolph
STREET SIDE

BUS STATIONS: woodward ave, city hall
library/hudson’'s block

PARK
garden station park (north greektown)
washington blvd.
capitol park? - also bus station
CORNER/ALLEY
foxtown

CORNER/ZALLEY :
foxtown

TRANS I'T:
woodward ave

OPEN

OPEN library/hudson’'s block

washington blvd

CHIMNEY :
gratiotf

CHIMNEY :

griswold MANHOLE :

monroe + randolph

OPEN

" gardea.staftion park

TRANSIT:
-

city hatl




Site Possibilities

SHTE STRATEGY - TACTIC
steam infrastructure public washroom
bus sfation car wash

open park Tecreatiomr—arer
greenhouse

media
L.
food - toffee—F——smack—bar
SITES: muste
griswold:
gratiot: open source - freeware, shareware

monroe+randolph open nefworks

cityhall bus - media centre - newsstand
woodward buses

garden station park -
washington blvd. -

0
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Site Possibilities

SITE ANALYSIS

Map diagrams of downtown:
shades of red indicate the rate of use
deeper shades indicate heavier traffic and activity
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common traffic routes
locations of| sitas
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Springboard[studies!



Springboard Studies 1

studies for screens and layers/levels of interaction/interface




implementation of screen in alley setting - what is public/private?
does a "homeless” person have a home?
what part of the alley way belongs to them?

open / close
parking sftructure is open to cars
closed to anyone with no "business” being there
can this vacant space above be shared in a way that allows for it to
be open and closed?
model examines levels of enclosure and privacy/publicity
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utilize existing infrastructure
tactical appropriation of resources

rethink waste refthink use

attempt at capturing steam
for heat and water.

the device takes the ex-
haust from the steam pipe
and redirects it. Maybe
the emergency stairs on the
side of the building can be
spaces for activities such
as sleeping or lounging,
etc. Now there is some
heat .

'~
-
—
—
—
S
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Greening of Detroit Park and Pavilion.
What if Victor moved here?

If he is homeless, then is this park his
“home™?

And if so, how is it shared with the
rest of the community?

How private should it be?
How public should it be?
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wall inhabitation studies
open stairs closed loops
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dwell within the gaps of infrastructure
tchange comes subtly by utilization of public infrastructure
occupy and thereby claiming public space for the public

how does a homeless person seftle?
is their "home"” private though it exists in the wide open public?
where is the line drawn between public/private space?

"You would have little hesitation snooping around a3
homeless person’'s area,

but it would be very bold to just enter another person's
dactual house and see what they were up to

- Jared VanderWeele
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Springboard Studies 2
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LAYOUT STUDIES
shared sinks, outside sinks, shared utilities

12



Chronophoto grap h of the man

screen studies
stfacked foilet paper rolls, pvc pipes/tubes, efc.
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WASHROOM PROTOTYPE
attaches to steam pipe
condenses steam and stores in tank




steam pipe

7

washroom

cancpy




v.-w

~ .
Bfhiiin




{\ EIETTITT
RO DR RFTETR

interfere with fraffic patterns

- L
.
‘.-‘ - 't

]
£
]
s
£
£




monroe & randolph site study
manhole (no man's land) all the traffic misses it
steam washroom studies




installations

streeftside
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JEENEN

washington blvd. (above)
studies in using the open
park spaces

graftioft steam pipe site
(right)

studies for gateway over the
street, and kinds of

SCreens.

snmmmaza=

Ll =
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bus station studies
city hall
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garden station park site
washrooms under the people mover
infrastructure.
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SITE ANALYSIS
ADDITIONAL CONSIDERATIONS

washrooms at campus martius
for skaters only

this is a very public set, but
with very few public amenifties

porftable toilefts are located
throughout the city.

however, they are in marginal
spaces such as sidewalks and in
alleyways, rather than placed as
a celebrated public service.
there is a potential for public
amenities, however they exist in
the margins such as the sfreets
and sidewalks.

there is a potential for public
amenities, however they exist in
the margins such as the streetfs
and sidewalks.

the steam on griswold takes up
the street space and traffic goes
around ift.

detroit commerce building demo-
litfion adjacent to griswold site
will be fufture home of park-
ing lot and private condos. fhe
changing detroit seeks the cre-
ative class with higher incomes.
nothing wrong with fthat, but
what's for the common person?
what's being created for the gen-
eral public?
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"tacticsl toavwthe washroom

incorporating more
interaction
washroom
encourage

newsstand

is the ability to linger and dwell in
alone is @ quite private process and
of exchangen.

media post with tv screens, the pub-

dynamic because people are encouraged fo

also a method of mass communication fo
relevance and the topics being covered

public discussion and response.

catalysts
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media hub and washroom at different lecations




Car Wash Study
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Car Wash Study

application of

structural
to car wash

study
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Steam Washroom Study

steam pipe provides heat and water for washroom.

e

\!‘ ’, -
" Lrhr-_:[ ,Iln'
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el

&:!. / when not in use, steam
ﬂ:; ? vents out the pipe. when
“\i‘\‘,__ washroom is occupied,
Ihﬁsf' steam is diverted through a series of tubes that

make up ap portion of the wall. The vapour con-
denses and provides a level of privacy.




geodesic lighting scheme illuminates and clearly defines this public
washroom space. as a method of marking a contested space,

B e

the lights make the space very distinct. . .= = g5

Sy el NS e

= s 3 - '/ ! s -

ﬁe?ﬁi;;ﬂ?f is go:i-ﬁo claim the space, but perhaps it also limits
the definition of the public domain.




Pod Study

pods are small enclosures that can be
arranged fto explore the relationship
between private and public space.



Gratiot Steam Washroom Study

steam pipe in front of build-
ing is harnessed for its
water and heat. the heat
is trapped by a canopy
that is attached to th
wall of the building
and then the vapour
condenses and is
stored for the
toilets.
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ube Structure Studies

the vapour from
fhese studies
ation in possible

figurations







Tube Structure Studies

combining tubes with more “concrete” structure
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Sketches and Scribbles
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Sketches and Scribbles s

mirror studies examine threshold
of private and public
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steam pipe pods
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Griswold Car Wash Sketches
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Garden Station Park Sketches




Garden Station Park Sketches
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Site Analysis

The city of Detroift is unique in the sets of challenges it
brings. Downtown Detfroit is in a state of re-building. As a
part of this rebuilding, the identity of Detroit is reshaped
and re-evaluated, Therefore, this idea of public space is
really an ongoing issue in the development of Detroit - as
throughout ifs history, its idenftity and who it inftends to
serve has shifted and changed. Much of the development of
Detroit is related to economy and what can make money. Obvi-
ously, the financial purpose of development is forefront in
the decision making process. However, people follow money
and once there are people involved, they begin to appropri-
ate and claim space as their own. Much of the downtown core
to the south is occupied and confrolled. There is not much
public space here - and that is fine, because fthe purpose is
clearly defined there. If we look to the north and the more
recent entertainment developments, we realize fhat here too,
there is not a lot of public space. The majority of this
space is designated as parking for the various sporting and
theatre venues and then also the restaurants and bars that
service the crowds that come down for these events and then
leave after they are done. Again, these spaces are quite
controlled for specific purposes, which when broken down are
all related to the creation of capital - and this is fine,
because this is what America was built wupon. In the space
between the northern entertainment area and the southern fi-
nancial core, there is a sort of buffer zone between the two.
Here, the are a lot of still vacant and abandoned proper-
ties, but also a variety and mix of other uses. Transporta-
fion hubs, small retail, small businesses, small independent
restaurants, bars, efrc. It is here that there is a rich mix
of what is private but alsoe what is public - library, harmo-
nie park, the pseudo-public campus martius, bus stops, all
spaces that are gathering points where different people are
allowed to mix and interact (somewhat freely]. The project
focuses on the following & sites as sites of interest: Gris-
wold (steam pipe), Woodward (bus stop), Randolph and Monroe
(steam), and garden station park (small park]).



the downfown area can be separated by a few major distinctive
areas. the orange represents a night-time crowd for
enfertainment and restaurants. the green represents the day-
fime financial business operations. the purple represents
the greektown area and the yellow is fthe courthouse and
police headquarters. the selection of sites exists in the
areas in between these different areas.
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the areas in between the major activity areas already have some pub-
lic spaces such as the rosa parks ftransporation hub, capitol park,

the library, and harmonie park (all in yellow). the semi-public
campus martius lies to the south in orange.

represents some of the surface parking lofts in the




Site Selection

woodward bus stop

monroe. & randolph

public washroom -

garden station park




Site Selection

GRISWOLD STEAM CAR WASH

essssssssscssssesnsnsnsnnsnsnsnsansses WOODWARD BUS STOP
MONROE & RANDOLPH WASHROOM
GARDEN STATION PARK
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Grand River Bus Stop™ e e :
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original state

add newsstand and canopy

bus shelters
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People wait for the bus here. Why not make
it more pleasant while they wait? The pro-
posal idea is to puft inm a newsstand between

the existing bus shelters. Then putting a
TV screen as well for the people waiting
for the bus to stay informed. Access to

information is the beginning to knowledge
- and since "knowledge is power", at least
that's what it's supposed to be... It's
about beginnings and opportunities. In a
way, the TV is quite a dangerous instal-
lation; just as information is quite dan-
gerous when it exposes a lie, for example.
There will also be benches and seating in
front of the big screen TV. The exist-
ing bus shelters will be upgraded to in-
clude wi-fi access and information screens
that allows connection to the basic inter-
net and also acts as a message board for

the community - a side board will allow for
physical postings. In order to power all
of this, there will be a pedal crank sys-

tem in place that will generate electric-
ity which will store into batteries which
are a part of the benches that are in front
of the TV. It's like an exercise bike con-
nected to an electro magnet dynamo. The
technology exists, but perhaps it is not
place because if people realize how easy it
is to generate some electricity, the elec-
tric companies may be inm trouble. But they
won't, because people are usually too lazy
to get on the bike and pedal for 10 min-
utes, but they will if it can get them a
half hour of television or internet. This
self-reliance and self-empowerment (liter-
ally) gives this gathering area an edge of
public interaction fthat brings fresh iden-
tity to downtown Detroit.

a
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Griswold Steam Car Wash
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Cars are an essenftial part of Detroit culture. But why is it that
in the summer, the Woodward Dream Cruise stops short and ends just
inside Detroit city Limits? Why is it that automobile culture is
not more celebrated downtown as it is in the surrounding suburbs?
The purpose is to focus on a commonly shared interest by a wide pub-
lic audience and then using that interest and ftranslating it into
space that can be used and shared by that wide audience. The idea
of the car wash is to appropriate space that makes some money and
employs people in the community. The steam connection makes use of
existing “"waste” and infrastructure. A water recollection system
helps to save water.
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Garden Station Park
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This park is not really being used a lot. People usually walk past it going to and from Greek-
town, but seldom do people stop to use it. Since the park is so small and fthere are no fables
and just a small "bum-proof” bench, it is not a very friendly place or welcoming area to stop
by and each lunch there, for example. However, someone had used a road sign to hide their be-
longings along side the wall near fthe alley. Therefore, again, if shows that there is liftle
traffic along the park that deemed it safe enough as a storage area for an assumed homeless
person. The design intends to take the park (fhe airspace is cut by the people mover) and make
it more "public”. Right now if is a "public place” but it really serves nobody. The location
of the park is right across from the police headquarfers and a block from the Greekfown enfer-
tainment and restaurant area. These esfablishments and institutions reflect a public space
concerned with order and good business. The idea of fhe park would be to operafe within the
good nature and order of the surroundings, but to also infroduce a space that would allow for
the free expression of the public. Therefore the park will be more like a stage that will host
events such as gatherings, BBQs, small concerfs, etc. Because the new programs might displace
the storage space and perhaps even the resting space of individuals already using the park, a
parasitical construction will hang off the people mover and will initially act as space avail-
able for storage, with advertising as fthe "fagade" of the structures. Once storage is offered,
the likely use will then be a fype of femporary shelter of rest. Although these shelters may
be seen as "homeless shelters” they are not. Use is what determines how it is judged. For ex-
ample if there were a concert going on in the park, these unifs would be like private box seats
above the rest of the crowd. So, these individual units can then behave like small storage
units - almost like cofttages or free houses/clubhouses under fthe people mover ftrack. Anyone
could make use of fhese, not just homeless people. Since there is a large portion of people
coming inte the city who are not residents of the city and have actually driven maybe a % hour
to an hour or more fo get downtown, perhaps fthey can set up a unit that can be used when they
arrive info the city. |In the same way people have cabins or go camping, these units can be the
urban equivalent to people exploring the city, just as it can be used for homeless people too.
This presents a potential unconventional housing opportfunity.

u !
Js
]
=g
1 ]
>
S
~3
~

141




¥
s

8

-

&
-4+
e
I8




E ]
E -]
-
=
=
=
=
—
i

|

143



N ///1/A




145

N LN

ARSI RARE L e L L




.

/77T Pl




L

i" -
P -

147



CCOAAANNL

(i
-
LA

\

148



Monroe & Randolph Public Washroom
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washroom is a ftruly democratic program that applies to the needs

every single person. Often washrooms are hard fto find down-
n. Either stores are noft open, or you have to be a customer to
their facilities. Although by code, the restrooms must be made
ilable by any occupant inside the building, the customer rule is
d for business. This piece of land left over from traffic pat-
ns presents an opportunity to place a public washroom facility.
steam outlet can be appropriated to provide heating, and a sepa-
e tubing system can circulate cold water in the winter time. The

cept of utilizing existing waste and making greater use out of
sting infrastructure gives fthe public a washroom that inftends to
an open democratic place but also a safe and confrolled environ-
t, so that people will feel comfortable using it. This is the
llenge . The structures are quite basic and simple. Some stalls
only foilefts with sinks while others are showers which allow
ntown office workers to bike to work or to have a lunch time run

und the city. The showers can also be used by anybody of course
will runm on a coin operated timer fo avoid wasting water. The
nslucent piping allows for some level of security and dialogue
ween inside and outside. Again, this could be a public works
ject from the city government, where jobs can be created to take
e and maintain this washroom. In return, the idea of advertising

ey could be used to subsidize costs [(more to cover the wage of
worker/attendant, rather than water costs).
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Cloud Atlas is an attempt at investigating the nature of urban public space. Each
of fhe projects atftempted to provide a public service of some sort while still em-
bracing the ideas of civility and order. The idea was not to completely take one
side of radical socialism or corporafte sterility. Public space embraces a liftle of
both. There is, however, room for 'misreadings' and the opportunity for the pub-
lic to really use fthese proposals. The creation of public space allows the general
public fo engage and take ownership of space. This makes the projects dynamic in
that they are not prescriptive of any parfticular urban condiftion, but rather offer a
basic service and a platform for social infteraction. In particular, fthe roof space
of each proposal offers potential for further development. Roof space is inher-
enfly powerful and holds a 'king of the castle’ menfality of space ownership. This
condition can be examined in a future study. Each proposal perhaps begins to sug-
gest an alternative to traditional urban development, which Detroit can experiment
with as it continually evolves and defines ifself. Like a cloud, the ever-changing
nature of the city is its vitality, and the projects attempt to provide a basis for
the sponsorship of public participation. The creation of public space is always a
struggle. Public space is contested space because everyone has a stake in it. The
struggle for ownership is the active engagement and participation in urban life
which is critical especially in a changing city such as Defroif.
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