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CHAPTER I

INTRODUCTION TO THE PROBLEM OF CONGREVE' S USE
OF l~!OMEN CHARACTERS

However much they may disagree as to the mor a l i ty of

Congreve's pl a ys , literary critics do agree that in his

work we find the summation of that high type of Comedy of

Manner s perfected duri ng the period of the Res t or a t i on wr i t e r s .

In a study of Congreve' splays , it is logical, therefore, to ex­

amine the materials and method used in pr oduc i ng this drama in

which Congreve was to a ch i eve such success.

This t ype of co medy had chosen for its pur po se to depict

life as the author saw it, and because of the condition of

the country and the t ype of men doing t he wr it i ng , it was

clearly a reflection of the social life of the time. Under

Charles I there had been a court comedy, wh i ch though sup­

pressed under Cromwell, had ma naged to exist in secret. l

When Charles II was restored to the Eng l i sh t hro ne in 1660,

a definite change was brought i nto Lond on life. Ni t h the rel­

egation of the old Puritanism into the past, the thea t er s wer e

reopened legally, and a new note of gayety wa s noticeable

everywhere. But just as the Cromwell regime represented gl oom

and sobriety, so no w di d the pendulum s~ing to the op posite

extreme. Soci e ty became unlicensed, men and women attained

reputations for scandalous conduct which carried over to the

stage, and have given these plays an unsavory name even to

this day.

1
Al l a r dy ce Nicoll, A History of Re s t o r a t i on Drama, 68-81.
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The authors of this per i od we r e themselves young society

men , and t he t heater was intended only f o r th e peop l e of

their own class. These young men about t o\m wro t e of the

only life they knew , a small, cramped, a r t i f i c i a l sort of

life, but i t wa s sufficient fo r them an d the i r aud i ence s . To

them London wa s the wo r ld , a nd societ y t he on e narrow stratum

in wh i c h they moved . Their leading charac t ers wer e heroe s ,

wi t s , and gallant s, a l l pi c t ure s of the ir co nt emporari es. As

a foil for these wi ts t hey dr ew mi nor charac ters to serve as

objects of ridicule -- scientis ts, religious, e s pe c i a l l y

Puritans, learned l adie s or t hose affecting t o be l ea r ned,

and fo reigners, pa rti cu lar ly t he Fr ench. ThUS, t hough d is -

t orted and exaggerated, we f ind t hese comedies a true re­

f lect ion of the cont empor a r y l ife of the time . l

I t i s only natural t hat t hese authors , being young men ,

and moving in a young cro wd , should use only the e s capades

and pranks of young men and women i n t he i r plots . Youth , and

only the y ou t h of the up pe r clas s London so c i ety move t hr ough

these comedies. Old age is nei t her re spected nor enjoyed ,

and its only use is to sho w up it s f o ible s o r to rid i cule i t s

aping of young er companions in its foolish quest for a l over .

Ma r r i a ge wa s not wan t ed except as a guarantee of more liberty,

children we r e absent except now and t hen, wh en a n illegitima te

offspring wa s used for a momen t . It wa s clearly the day of

yout h , a so phisticated day, and you th made the mo s t o f i t. 2

I
2Ashley H. Thor ndyke , Engl i sh Comedy, 305 .

D. Crane Taylor, Vi l l l am Congr ev e , 3-5.



3 .

I n construction as we l l as in mater ial the Comedy of

Manner s had a very defi nite formula . Ea ch pl ay had the def­

ini t e motif of the per i od , name l y , sex intrigue and sex op­

position . The plot relie s mainl y on t hes e i ntr i gue s , wi t h the

humor ous charac t er ization i nc i dent al . There was gener al ly a

pa ir of decent lovers to i ndulge in sentiment rather than rail-

lery, whi l e a bewi ldering number of l overs battle the ir way

t hrough t he play , re sorting t o all s orts of t r icks and decep­

tions t o ga i n the ir own ends . l To t hem, l ove was simply a

ba t t l e of the s exes , whi ch was not a s trange conclus i on t o

r each when one cons i de rs the socia l life of t he day .

We have said that t his t ype of comedy was perfe cted dur­

ing t he Rest or at i on per i od , but like all other dramat i c forms

it was a t h i ng of growth , and the Restoration with its lett i ng

do\Vll of barriers and i t s f urnishing of mat er i a l was mer e l y t he

culminat i ng poi n t , in which t he writers ach ieved a perfe ct

co py. The Comedy of Manner s was ab ove all r e alistic in por ­

tray i ng men ~ld manner s , and the f oundation of this growth t o­

ward r ealism was laid ove r sixty year s before i n t he person of

Ben J onson . I n hi s plays J ons on "mirrored what he saw of men

and manner s with an unt i r i ng f i deli t y , ,,2 s o i t i s with h im we

wi l l beg i n , when we study ·t he dramat i s t s who develope d t he

Comedy of Manner s as a means of expres s i on .

Thi S , t hen , was the formula of t he Comedy of Manner s to

1
2~sh~ey H. Thor ndyke, Englis h Comedy, 305 .

sh ey H. Thor ndyke, i bid . , 189.
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which Congreve fell heir. Using this, in each play the

plot always concern a hero who is i nvo lved wi t h several

women, all of whom are in love wi t h him, an d at least one

who is both able and determined to thwart his plans of

marrying the one he loves. Through these women the pl ay

takes various twists and turns, and though true love at

last rises triumphant, the series of episodes en gineered by

the plotting of the ladies gives them some part in the

management of the play.

A little further study of these women used by Congreve

to both help and hinder t he plo t , shows that they f all i nto

very definite type characters. The f i r s t and mo s t ou tstand­

ing of these is the heroine. A lady of qualit y always, she

is in love with the hero though she affects ' i ndifference. She

is extremely wi t t y , and i n t he exchange of repartee invariably

comes off with the honors. She secures the man she wan t s i n

spite of her op ponent ' s sch emes and tricks, but to the last she

maintains to her lover that s he mus t be pursued .

Opposed to this heroine, we gener al ly find at lea st one

cast . mistress. Motivated by jealousy she attempts t o change

the plot and wreck the course of the hero's romance, usually

by the mean s of such trickery as forged letters, malicious

gossip to discredit the gallant wi t h his future father-in- law,

or similar devices to break off the match. Though ultimately

these tricks are discovered, in the meantine they supply

motive power to carry the story toward a climax.



Less important to the main theme, but invaluable in the

sub-plots are the "precieuse" portraits he uses. Whe t her a

wife who rules her husband whi l e she is deceiving him and

enjoying her own liberty, an old lovesick woman , or an

affected pretender to learning, each is perfect in he r part.

They also furnish opposition to the hero and help bewilder

him. ~hen he tries t o inveigle her into something that will

react to his advantage, she discovers his 's cheme s much sooner

than he finds out the plots of his enemies. These women

furnish much of the comedy of the plays, and serve as ex­

cellent foils for the virtues of t he heroine.

5.

In addition t o the s e , t here i s a c la ss of women servants,

who , though they a re carrying ou t t he directions of the lead­

ing characters of t h e pl ay , nevertheles s sho w such i ngenuity

and ready wi t in extricating t h ems el ve s a nd their mi s t r e s s e s

from delicate situations t hat t hey deserve a vo rd in t hem­

selves. Often, too, i n formation given by them he lp s the hero

or heroine to foil another pl ot , or reveals to them the trend

events are taking.

Va t h ' t h i s kno wl.edge of th e type of wo men we fin d repre­

sented in the Comedy of Manne r s , it is interesting to note

the ancestors of this t ype, those women vh o foun d a place in

the early realistic comedies, when the first steps we r e being

taken in the opposite direction from t he romantic pl ay then

in existence. In these plays, as a character for portrayal

the woman's part was negligible. This is easily understood
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when we remember that t he woman's parts must be playe d by

young boys,l who, while competent, could hardly be expect ed

to aro use the audience's enthusiasm. It was much more im-

portant for the author to put t he emphas is on a staunch

villain, a wi l y old rogue, or a bluster ing br aggart.

As a part of the plot the women are used mostly t o in­

dicate t he "humours" of the men, whet her it be j ea l ous y ,

avarice, greed for power, or any other quality t hat could be

so designated. The j ea l ous husband might be shown plott i ng

because he suspected h i s wife of cheating h im, or the

brother using a weak sister as a pawn in his vent ur es , using

her as security as he woul d any piece of pr operty , even off er­

ing her in exchange for certai n advantages given to him . Again

the woman might be the bu t t of all the ridicu l e , placing he r

on a lower intellectual level, incapable of w1der standing the

finer po i nts of the ir manly j ests . At all eve nts , she was moved

about at t he be he s t of t he men , s eemingly meek enough, nor

did she object strenuously, even when , as i n one case, she

was handed over to another man by her hus band, t hat he might

secure a better chance for an i nheritance.

But as these women represented the f irst women characters

in the real istic drama, so did their creator , Ben Jonson, r e­

present the beginnings of a new comedy when he began hi s

writ ings in t he Elizabethan period. It was there that began

~Walter P. Eaton, The Drama in Engl ish, . 112.



the gradual shift in comic standards toward the more realis­

tic type. This movement slowly asserted itself in the late

Elizabethan comedy, gathered energy in the Court drama of

Charles I, became more defined in the work of Etherege's

immediate predecessors, and Ultimately expressed that new

spirit in Etherege1s own wor k .l This final t ype was the

true Comedy of Man ner s .

As the Comedy of Manner s developed, wonlen gradually won

for themselves a more prominent place on the stage. By the

time this comedy had achieved a defini te formula in material

and construction, women had also achieved a very definite

status. Congreve, as the l ast of t he great Comedy of Ma nner s

playwrights, if we except Vanbrugh and Fa rquha r who led its

decline, fell heir to an established tradition. Just what

this tradition consists of, and how he follows it, is the

pleasure of this paper to trace.

To do this properly, it is first necessary to trace

briefly the development of the comedy from Jonson's time to

Congreve's own era, and side by side wi t h that, to indicate

the trend the writers of this period gave toward maki ng

women a more important par~ in plot mot i va t i on . Once having

clearly formulated the basic plan of t he heritage of pl ay s to

which Congreve had access, we are ready to analyze Congreve's

own efforts.

In this analysis we shall show that Congreve adopted the

1
Kathleen Lynch, So ci a l Mod e of Restoration Comedy, 2.

7.
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mater i a l , the social l i fe . of the day , the f ormula , that is

plac i ng i n j uxtap osition the t rue and false wits , the theme

of sex ant agonism, the intrigue plot , and finally the in­

tellect ual and moral equality statue of woman .

We s hal l further show that to the traditional characters

he adde d a new charact er , a charming , witty heroine ,who matched

the hero , s ometimes outshone him, and always excelled in wit

and i ntellect the ot her characters in t he play .

We shall show his women to be fully equipped to direct

the plot , pursue the men t hey want, rule their husbands , out­

wit their enemies , and · hol d off t heir lovers until it s uits

their purpose to accept t heir declarat ions of love .

For Congr eve ' s portraits of his women are his spec ial

cont r i but i on to the Comedy of ' anner s . Through them, h~

reaches the height s in comic dia l ogue . Every sentence t hey

speak exhibits them as s pirited copies of t he society lad ies

of the time , and every polis hed phr as e used i nd i cates the

characteristics peculiar to the speaker . In this alone , t hi s

manner of drawing his women characters , Congreve could be

rat ed superior to his fe llow wr i t ers . As Palmer says, "It

is a piece of genius in a writer to make a woman ' s manner

of speech portray her . "1

But Congreve' s women are not merely brilliant portraits.

Through them the formula for the Comedy of Manners is defi­

ni t e l y changed. The formula , up to this time , was for the

IJohn Palmer, Comedy of Manners , 200.
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p l ot to be in fUll control of t he true-wit of the play . In

COl~eve this control is imper i led by t he i nterfere nc e of

the women; and in the degre e t hat they int erfer e , ffild t o the

ex tent they take ove r the pl ot , the Comedy of ' ffiiller s formula

i s d ifferent in Congr eve than in the ot her writ ers of this

type of dr ama.

In attempting to s how the part played by Congr eve ' s

women in the Comedy of vIanner s , we shall not only g i ve a

synopsis of the i r part in the pl ays , but shal l quot e dire ct­

l y from t he text of each play under discussion f or onl y in

the i r own wor ds can you g et an adequat e p i ct ure of t hes e

famous women who "show up i n s ol i d rel 'ef against the d izzy

wor l d of Res t or at i on comedy."l

1
Bonamy Dobree , Res t or at i on Comedy 1660-1720 , 149 .



CHAPTER II

JONSONI AN BEGINNI NGS

Vhen Ben Jonso n be gan to write, the i mportance of the

theater in the life of London had been rapidly i ncreasing,

and the drama had been ga i n i ng reco gnition as a form of lit-

erature. Shakespeare and his contemporaries had created a

national drama that was both popular and political. They had

broken away from classical mod es , and each wr i t e r sought to

simply meet the popular demand through dramatization of story.

There was no attempt made to mi r r or life. The ma i n tendency

wa s romantic, but t hey had a f ew mi nor tendencies that could

be carried over to play s ba s ed on real i sm and i ntrigue, or on

manne r s . Its stoc k character s ,c l e ver ser van t s , pa ras i t e s ,

misers, and braggart soldiers, a s we l l as its schemes of a

series 0 f tricks br-cuglf about through d i sgu i s e s , came -t o be

widely adopted in Eng l i sh drama. 1

1fuen Jo nson wa s writ ing for the stage in 1598, h e a t -

tempted to recall comedy from its romantic aspects. He in­

tended to alter his own practice and reform the stage. I n

him we find t he reaction from the absurdities of the forms

already existing, a return ·to more clas si cal standards, a nd

the establishment of a realistic an d satiric co medy on a

rational p1an. 2 Here t hen wa s t he leader in the movement ,

which gave to realistic an d satiric comedy a ne w i mportance.

I Ashley H. Thorndyke, Engl i sh Comedy, 13-14.
2Ashley H. Thorndyke, "Ben J on son, . Cambri dge Hi s t ory of

English Literature, Vol. VI, Chap. I, 15.

-10-
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In "Every Man in Hi s Humour" he sets forth a definite pro­

gr amme in the prologue . I t promises :

"deeds, and language s uch as men do us e :
And persons, such as comedy would choose ,
When she would show an image of the times, 1
And sport with human foll ies, not with cr imes ."

This play was the f irst of this "comedy of hurnour-s , II t he

"humour" applyin~ to any foll ies and absurdities us ed to des­

i gnate t he pr evail ing traits of a number of dis t i nctly defined

charac ters, i l lustrative of London manners . The wor d "humour"

in this sense does not mean humour as we know it today . Jonson

cons idered that var i ous vapours in the br a i n caused the var ious

traits of charac ter, .or "humours .,,2 His own definition of t hes e

is s et for th in the Prologue to "Every Man Out of Hi s Humour ."

liAs when some one pe cuLi .ar- quality
Doth s o possess a man that it doth draw
Al l his af f e ct s, h is spirits , and his powers
I n their conf l uct i ons all to r UlUle one way .
This may be truly said to be a Humour ,
But that a Rooke in wearing a pide feather ,
The cabal hatband,or t he t hree - p i l ed r uffe,
A yard of Shoe-tie, or t he Switzers knot
On his French gart er s , s houl d ~ffect a Humour,
0, ' t i s more than ridiculous ."

Jonson had two aims in the construction of his plays . He

wished to t ake a group of persons showing the humours of t he

time , and fr om these to build a pl ot expos i ng and r i diculi ng

their excess es. Also he wanted to follow t he model-.s of

Terence and Plaut us in using the plots of tricks and t ypes

of charac ter. We see this i n the persons in his pl ay s , the

I BeNn .Jhonson , Eve r y an in His Humour, Prologue , 5 . Br i ns l ey
2 ~c olson and C.H. Hereford , ed.
3Walter P. Eaton , The Drama in English , 115 .

Ben J onson , Every an Out of His Humour Prolo~ 'e 120
3 ' 1 N ' , 0 "" •r I ns ey ~ cho lson and C.H. Here f ord , ed .
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jealous husband, t he braggart, the gul l s , the conf ident i al

servant, as we l l as in the devices of disguise , but each is

developed wi th abundant or iginal i t y , and the persons in t he

play ar e g i ven London manner s . Ther e is no sent iment or
. 10 1romance in the plays, and nothing marvelous or t.hr- Ll, ang ,

The first of t he se plays "Ever y Man in Hi s Humour ll was the

basis of the comedy with whi ch we are to deal, a play "t.hat,

was destined for nearly two. centur ie s to remain a mode l f or

the English Comedy of Marmers . ,,2

Four other comed i es of Jonson that f ollowed, "Volpone , "

"Epicoene," "The Al chemist ," and "Bartholomew Fair" rank with

"Every f an in His Humour" as masterpieces of comedy . Each is

a humour comedy and satirizes the society of the time , but

range f r om the f arcical tone of "Epicoene ll to the bitter satire

of "Volpone . " Al l are modeled on classical plays , but whil e

"The Alchemi s t " is most Latin in situation and pl ot , "'Barthol­

omew Fa i r' is one of t he mos t distinctly Eng l i s h of all our

comedies. ,,3

As we said bef or e, J onson starts with characters exhib­

iting ce~tain t raits , and builds a plot in which to g i ve them

a chance t o be shown . Through trickery and deception the pl ot s

work out, and though London and cont empor ary manners are pDr­

t rayed, the pl ays are neither comed i es of i ntrigue nor manners ,

but more than anything they are comed ie s of character. In

21As hl ey H. Thorndyke , Eng1l"sh Comedy 171, .
3Ashley H. Thorndyke , ibifi. , 172.

shley H. Thorndyke , ibi d . , 174.
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these five masterpieces Jonson shows a dramatic vigour in

character portrayal,l and while the people used in his plays

are neither gay nor fine mannered, they represent t h e times,

which offered many subjects for ridicule or satire.

"Vo1pone" is one of Jonson's most vigorous plays and ex­

poses vice rather than folly. The story concerns a Venetian,

Vo1pone, who pretends to be dying in order to receive gifts

from those \mo wish to be his heirs. Ai d i ng in this scheme

is a clever servant who finally betrays his master, but both

men go too far in their trickery and are punished at the last.

During the course of ,t he play, one woul d - be heir disinherits

his son, and another offers his wi f e to Vo1pone in hopes of

securing the fortune. Though to us the pl ay seems lacking 'i n

laughter, the characters horrible, the language gross, and the

playa portrayal of depraved human nature, it was one pf the

most popular plays of the time, and continued to be so even

after the Restoration.

In "Epicoene" Jonson returns to his earlier idea of

humour comedy, and returns also to London for the scene. Cur­

rent fashions are portrayed, the characters speak in prose,

and the play is more fittingly described as comedy than

"VoLpone v '[ The character, Mor os e , hates noise so much that

he takes the most absurd precautions to obtain silence.

Through the plots of his nephew he is married to a "silent

woman" who turns out to be a noisy shrew, and finally, to the

lAshley H. Thorndyke, English Comedy, 174-175.
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surprise of most of the character s, i s found to be not a Moman

but a boy. The clever nephew wins a fortune , and the relieved

uncle is free of a wi f e .

In "The Al chemi st" Jonson again depicts a cho i ce colle c ­

tion of dupes and dupester s . An a l chemi s t, Sub t l e , wi t h Dol

Common and Face, the housekeeper , has set up a cent er f or

trickery in the h ous e of Fa ce ' s master . A l ong line of gulls

come here, and the a uthor ha s named them for the i r occupation.

We find Dapper to be a l awyer' s clerk, Dr ugger a tobacco man ,

while the Puritan Bre t hren are called lhol e some and Annan i a s .

Ka s t r i l l , a fooli sh he ir , and Dame Pl iant , h is wi dowed si s ter,

are also important i n the pl ay . The exposure of t heir greed

and the intanglements i n which they are i nvolved move t he pl ot

along, until the Ma s t er r eturns un expectedly , and j oins Fa ce

in keeping the spoils, i nc l uding the Widow, while the o t her s

find themselves outside. Al chemy and Pur itanism are the ma i n

ma t t er s of ridicule, as they wi l l be found a l so i n s ome l a ter

plays, but this drama i s on e of J on son 's best f or f un and

elaboration.

The last of t hese comedies~ "Bar t hol omew Fa i r" pr e s en t s a

conglomeration of char-ac ber-s , mo s t of whom are foo l s or rogues ,

present at a Fa i r in El izabe than London. Tri ckery i s used

throughout, and so many characters are sho wn tha t i t i s bewild­

ering f or t he reader t o f ol l ow them , but Ursula , the pig woman ,

a silly Wi f e , a Purita~ and a refo rming judge are the most out ­

standing. It is original in its pl ot , s omething new in comedy ,
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and certainly is an unvarni shed pr e sent a t i on of human nat ur e

to an extent not allowed on our stage even t oday . As Jo nson

was aiming at reali sm, in this play he achieved the type of

comedy of humours a s he i ntended it t o be . wr i t t en .

It is in these humour comedie s tha t we must observe the

beginnings of a new t ype of drama. The f ormu la fo r t his con ­

sisted of pl a c ing cert ain types ·of charac ters repres ented by

"humours" into a sc ene of La t in i ntrigue. The scene wa s l aid

in London, and with the pre sentation of city l i f e t he pro b l em

of sex was more pronounc ed . Mos t i mpo r t an t of a l l , t hey

adopted a satirical and censor ia l attitude t oward contemporary

follies and vices.

e can see that these plays resemble other types of com­

edy in that they are comedies of intr igue and manner ; they are

like ot her a ttempts at satire and realism; they are based on

systema t ic attempts at analysis of personality ; they give

little pl a ce to l ove or romance or sentiment . But in addition

to this they endeavored to depict and critic ize the a ctual l ife

of the day. They mi rrored men and manner s and ma de t heir own

interpretations of them . l

Hardly we r e t he se comedies written when they began t o b e

imitated. Beaumont and Flet cher studied Jonson , as did Ma r ­

ston, Mi dd l eton , and Chapman . The comedy of humour s became

a model wh i ch few writer s disregarded, and all r eal i s t i c

l Ashle7 U. Thorndyke, Engl i s h Comedy, 188-189.
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comedy was i nf'lue nc ed by i t . For J ons on had cre ated a new

rea listic comedy, and in h i s "humours " ant ic i pa t ed the gen ­

e r al methods of' chara ct e r izat i on used by comi c dramatists

of' t he Res t oration whi ch he f'or eshado wed . es t orat ion

comedy was to owe much t o this r ealistic pattern of' comedy

developed within t he El i zabe t han t r adition . Ther efor e we

may co nsider Jonson 's grea t es t co ntr i but i on t o t hese Rest-

oration comic dr amatists to be h is "humour" t ypes, which we

will f i nd us ed over and over again , "a saving i n s p i r at i on t o

t he lesser Res toration dramat i s ts . 1I 1

-1
Kat hl e en Lynch, Social ~ ode of' Res toration Comedy , 14.



CHAPTER III

CO~~ FROM JONSON TO CON GREVE

The success me t by Jo nson's comedies led to an imitation

of those features wh i ch ap pealed most to the audiences, and

as a consequence we will meet, in most pl ay s written at this

time, stock characters bent on satirizing the age by making

fun of the latest fads of the time. The fi rst of Jonson's

imitators was Fletcher, yet in his works we can trace a def­

inite step toward the comedy used by the Restoration drama­

tists. The Jonsonian hero, the gruff soldier, the lustful

tyrant are found in his pl ay s , but along with them he uses

two other types which achieve pr ominence . One is a scape­

grace young hero, and the other a s pirited, talkative heroine.

This clever, resourceful, and slightly shrewish gi r l opposes

the hero in the battle of love, and though they mat ch t heir

wi t s often and excellently, the woman is g en er a l l y the wi n ­

ner of the contest, for Fl e t cher ' s young women cannot well

be surpassed. l

These two types of characters predict in a way , the her o

and heroine of the l ater Comedy of Manner s . The women are

particularly vacillating, changing rapidly from one mood to

another, so that their instability confuses their lovers.

Later heroines were also anxious that the i r gallants should

not feel too sure of themselves. Amar an t a i n "The Span i sh

Curate , . Celia in "The Humorous Lieutenant " and Oriana and

lAshley H. Thorndyke, English Comedy, 211.
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her t wo friends i n "The ~'! i 1d Goose Chase ," are good examples

of t his ne w character . Oriana especially , i n matching her

wit s aga in st Mi r abel , predicts something new in women , for

t o op pose the i mpudence , cynicism, and wi t ty s peech of

Fl e t cher 's gallants required capable and competent young

women . 1

But Fletcher, in spite of his successful characterization,

made h i s character s s econdary to plot and situat ion . His theme ,

the struggle fo r mastery be tween man and woman , is c er t a i n l y

nearer to Congreve than to t h e intrigues of Jo nson . I n his

use of repartee, in exchange of lively wi t , and in t he pres -

enta t i on of sex relations on an entirely unsentimental basis ,

Fletcher ope ne d a new way , 'a l t hough the old tricks and dis -

gu i s e s ar e de pended upon to see the pl ot through to
2completion.

The three El izabethans, Mi ddl e t on , Ma s s i nger , and Sh i r l ey

a l so show the i nf l uence of Jonson . I n them we find his trick

of naming character s after the characteris tic they represent .

In "A Tr ick to Ca t ch the Old One" we see such names as Hoard

and Lucre , in "A New Jay to Pay Old Debts" are Overreach ,

Gre edy, Wel l bor n and Al l wor t h , while liThe Lady of Pl ea sur e "

has Bornwe1l and Ki ckshaw. Li kewi s e , in these plays , the

method s of pl ot are obvious , as tricks , d i sgu i se s and schemes

succeed one ano t her.

l Kathleen Lynch, Soc i a l Mode of Re s t or a t i on Comedy , 20 -21­
2Ashley H. Thorndyke , Engl ish Comedy , 208 .



Fletcher's work had been of the manners and intrigue

type, but Mi ddl e t on , like Jonson, was a leader in realistic

comedy, in his less satirical, less moral representation of

London manners. For the contemporary life of the city

attracted his attention, and the trafficking which goes on

between different social classes offered him vivid contrasts.

Jonson still wrote after 1616, but was adding nothing new to

the new comedy; it was during these y ear s that Mi ddl e t on

wrote romantic tragedies and tragi-comedies in collaboration

with Wi l l i am Rowley. During this period in his work, he used

other characters than dishonest shopkeepers a nd lawyers, and

other themes than bargains between men and women for their

bodies.

But from 1600 to 1608 Mi ddl e t on wrote a series of real­

istic comedies dealing almost entirely with city manners. l

Realism and satire are found in t hem, in his a t t empt to make

his persons and scenes as real and amusing as he could. He

was on the lookout for every folly of fashion or new t hi ng

in religion. He was familiar with lawyers and saw in them

possibilities of entertainment. He knew ~he phraseology of

astrologers, and the oddities of speech of the ordinary man. 2

As a result, in his plays his characters talk as they would

naturally talk in every day life. Like Jonson, Mi ddl e t on

was not interested in developing individual characters, but

used mostly examples of fixed follies"-or "humours" to create

lAshley H. Thorndyke, English Comedy, 220.
2Arthur Symons, "Middleton and Rowley".f Cambridge History of

English Literature, Vol. VI, Chap. I I I , 64.

19.
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an effect of type.

In 1623, after having written other t ypes of drama with

Rowley, Mi ddl et on returned to his early manner of farcical

comedy of city life i n "Anything fo r a Qu i e t Li f e ", ~ wi t h

shopkeeping scenes of bri l l ian ce and i ntere s ting domest i c

situations. I n thi s we ~ee h is real field of comedy, pic ­

turing ambitious London tradesmen seeking for t hemse lves the

privileges enjoyeq by gentleme n . Suc cess i s spe l l ed in social

advancement, therefore, it wa s neces s a ry for Mi ddl e t on to pi c ­

ture a class to whom this was a r eal atm. As a result his

pictures of London manners are restrict ed to the trad es ­

peopl e rather than the higher classes of society .

Ma s s i nger also used the tradespeo ple , but more wi t h t he

purpose of showing th e commerc ial clas s e s as t hreaten i ng t he

place of the gen try . This gave h im a f or mula fo r h i s plays ,

and a way t o contrast the ga l l an t s and the ones who a ped t heir

way of living. These were the predecessors to thos e bri ll i ant

true and f alse wi t s of t he Res t o r a t i on dramatist s .

"A New Way to Pay Old Debts" is a play i ndi cating t his

new, weal t hy clas s a t tempt ing t o mi ngl e wi t h t h e gentry . Like

Mi dd l e ton ' s "A Tr ick t o Cat ch t h e Old One, ~ the hero , by means

of a feigned marr iage pl ans to gain f un ds to s e t t l e wi th his

creditors. It gi ves a clear p i c t ur e of Overreach, whose whol e

aim in life is to marry his daughter i nto t he nob i l i t y . Yet in

this same pl ay we find Gr eed , who is a s clear a representation
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of a "humour" as anything in Jonson. Al l in all, the pl ay s

of Mas s i ng er show little that is new. He has simply con­

tinued the work of Jonson and Mi ddl e t on , wi t h the addition

of adapting the ending of Fl etcher , wherein the women win

the men they want.

Sh i r l ey , the l ast of t he trio, continued the practice of

the writers of the early per i od , but began to make a change

in his characters by l e av ing the tradesfolk for t he gentry.

~rit ing during the reign of Charles I, like Fl e t ch er , he

developed a Court comedy. The London merchants and their

wives seldom ap pear, ,but hi s pl ays de a l wi th court iers and

ladies seeking the gayety of fashionable life. He had this

added advantage. ,~en he wr ot e , Jon son , Fl e t ch er , and Mi dd l e ­

ton were already in pr i nt . He tried to ma t ch the humours of

Jonson, but his plays adapt t hemselves better to the mod es

of Fletcher and Ma s si nger , so he carried on in their tradi­

tion, yet he is almost as close to the Res t or a t i on Comedy of

Manners as to the romance a nd comedies of Fl e t cher . l

Wi t h Sh i r l ey we see t he end o f t he ro mantic pl ay , as i t

now has no further devel opmen t of i mportance. Fr om no w on,

Comedy of Ma nner s moves toward Congreve in a direction be­

yond Jonson and Fletcher, though the line of demarcation

between the t wo is still faint in Sh i r l ey . We note it most

in the absence of the tradespeople, a nd in the introduction

of more verbal wi t . We find in "Hyde Park" a class of peo-

lAshley H. Thorndyke, Comedy of Manner s , 235-236.



ple of leisure with certain social standards, and notice that

in "The Lady of Pleasure ' , ~' nobles and gallants furnish the

characters. The basis of this last play is the stor y of a

country gentleman mar r i ed to a young wife, who insists on

spending her time leading a gay life in London. The char­

acters of Scent l ove , Ki ckshaw, and Li t t l ewor th , though

labeled with Jo nson's tag names , suggest far more t he

elegant dandies of the later comedies. This play furnishes

an apparently reali stic satire of social customs in 16 35,

and undoubtedly was one of t he play s that l ed to t he closing

of t he t heaters i n 1642.

This closing of the Eng l i sh t heaters b rought t o a clo se

one of the mos t pr oductive pe r i od s of the s tage. I n their

effort to clean u p the stage by making the acting of pl ays

a crime,l the Puritans wer e only part ially successfu~ , f or

the darkening of the playhouses for a per i od of eight een

y ea rs , wa s suffic i en t to interrupt but not wholly break the

chain of Eng l i s h drama. Pr i va t e per f orman ces were gi ven

during t h is t ime , and served as a link between Elizabethan

and Res t orat ion dr ama . 2

One of t he first a c t s of Charles I I after the Re s t or a -

tion of 1660, was th e r e - op en ing of t he playhous e s , and t his

year also marked the b i r th of t he f amo us Re s t or a t i on Comedy.

Much has been wr i tten of t he i nfluence br ought to bear on the

lGeorge H. Net t l et on , Engl i s h Dr ama of the Re s t or a t i on and
Eighteenth Century, 14.

2George H. Net t l e t on , ~., 20.
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stage by Charles and t he courtiers he br ought with h im

f r om his Fr en ch exile, and t he added French i nflue nce

of ~ oliere on the Eng l i sh writers. I t is true that

certain slight effe ct s can be seen fr om t he se s our ces , but

mos t cr i t ics agree t hat a compar i s on of t he pl ays written

bef or e t he Cr omwel l reg ime, wi t h t hos e pr odu ced duri ng the

Res t or at i on , shows c l earl y how one dr ama evolved from the

other. It was not ne cess ary f or these writers t o g o out­

side of t he Engl ish tradition to se cure their mode l s . l

Indeed, some of these writers who heralded t he Rest or ation ,

whi l e chronolog ical l y included i n t he gr oup constitut i ng

Congr eve ' s contempor ar i es, are much cl os er allied to the

writers who clos ed t he pr e ceding era . I n this gr oup we find

Dryden . For t he year 1664, whi ch marked the appe arance of

Dryden 's "Rival Lad i e s , 1I also s aw the advent of Etherege 1s

"The Comi cal Revenge or Love in a Tub . " But Dryden and

Et her ege , wh i l e both Restor ation dramatists , occupy different

plac es within the Comedy of Qanner s . Dryden contri buted little

to t he ma in cour s e of i t s de velopment, wh i le Et herege was a very

neces sary part of it .

The year before this , i n 1663 , Dryden had pr oduced his

f i rst comedy , "The Wi l d Gai l an t . " The new s ocia l standards

which we have observed i n Sh i r l ey are found here , eve n while

the pl ot is one of El i zabethan int r igue . The "pr ecieuse"

tradit ion whi ch pr eva i l ed dur ing the time of Charle s I had

1.. onamy Dobree , Restoration Comedy 166 0-1720, 39- 57 .
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been resumed with the opening of t he t heaters. The be s t

features of this are found in this pl ay , the same fea t u r es

wh i ch Et he r ege and Congreve we r e t o us e later. One i nnova­

tion we do me et here , the wi t t y , conc i se , l angua ge of Dryden ,

forerunner of the t y pe of language employed by Congreve i n

form of epigrams a nd wi t . The her o , Loveby , i s a t ypical

Re s t or a t i on comedy type , and when given an opportun i t y to

t~s t his wi t , never f ails to r es pond as a gallant should .

Another i mportant play of Dryden , i mpo rtan t be caus e i t

is said to have been the f irs t vorthy pre sentat ion o f flirtation

so much used in later comed ies , was 11Se cr e t · Love , ~. a l t hough this

play was really a tragi-comedy. It depi c t s the comic court sh i p

of Celadon and Fl or imel , Where in the hero ' s escapades are mad e

embarrassing by Fl or imel dress ing a s a young gal l ant and win -

ning his mistresses' a f fe ctions. The se t wo f i na lly oompr omi s e

on the "provisosll of a mar r i age contract, whe r e i n the y set

forth their expectatio ns of a happy marr i age .

In theme this wa s a typical Res t or a t i on play , and Con ­

greve was to build one of the b est scenes of "The '~ ay of t he

Vor l d" around this "prov isoll t ype of i ncident. A f amous

critic comments on the fi rst a ppea ranc e of thi s fli r t a tion

theme a s a forerunner of Re s t o r a t i on t heory of ma r r iage .

lIThis is the first wor t hy pr e s en t at ion o f a
main comic theme of Res t o r a t i on drama -- f lir­
tation. It d i f f e r s f r om El i za bet h an l ove ­
maki ng , not so much because of its gr ea t e r
licentiousness as because of its recognition
of a code and a manner. True love has little



to do with the c ase, t he young man al~ays

wants the young woman on firs t sjght , and she
is equally determined in her desi re for h im,
and in the end t hey are usua l l y safely and
happily married . But that is not the comedy .
They are young ladies a nd gallants of a lei ­
sur e class playing a game of h ide a nd seek .
The code says that marriage is a dull bond­
age and love a dangerous disease and t hat
either is intolerable without wit . The
f irst duty is t o flirt . Any resul t may bi
excu s ed if the game is only we l l played . II

The next ye a r Dr yd en returned to thi s t h eme i n IIAn

Evening ' s Love j " and again , t he ye a r after in h i s comic

ma s t erp i ece , " Mar-r-Lage a La Mode . ' ~ In this he continued

the fl irtation aspect , drawing a por t r a i t of Me l ant ha ,

one of the best of his characteriza t i ons, t o exh ibi t

humour and wit . Af t e r this , however, his works show little

to further the Comedy of Uanner s , revert i ng r ather to t he

El i zabe than type of drama.

On the whole, Dryden ' s comedies fall i nto the same

clas sifi ca t i on as the other writers following Fletcher,

whom Dryden had studied alo ng wi th J on son . Hi s theme is al ­

ways the i n t r i gues of lovers mixed with the II humours ll of

ordinary lif e . But he is one step nearer the Re s t ora t i on

t ype and farther from the humouristic realism of J onson in

that he showed a sense of an established society , and a code

of manners belonging to it . In this way he helped point the

way to the Comedy o f Manner s as Et her ege and Congreve final -

ly develo ped i t.

l Ashley H. Thorndyke , Eng l i sh Comedy , 282 .
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-But from Jonson do \ , the se Tit r s of hom e hav

spoken were but ste in stones t o the Re s t ora t i on Corr.ed

of anne rs , as exempl ified in Ether ege and his successors .

It a s Etherege , wi t h 1y che r l ey and Va nbrugh , who enter ­

ta ined the theater - goers of the day . That he was li t he

first dramat ist to expres s the Restora t ion co ic spirit

ith art i stic compl e t ene s s is no ve ry general l y

1r ecogni zed . . liThe Comi ca l Reveng e or Love i n a Tub J

his fir st play , produced four years after the Res t ora t i on

was lito open a new period" 2 for the Engl i s h stage . t this

time t he revo lt against Puritanism wa s at it s hei ht . The

court, compos ed of wits and fo ps , was devoid of all eth ical

sentiment. The theater was almost a c l ub , a pla ce to mee t

friends and goss ip , and , as only t he upper cla s s a ttended ,

it had a gr eat place in social life . A pl ay a s jUdged by

it s wi t and r epa r t ee. Soc i a l life was t he sole standard -of

j udgmen t . The fops dreaded marriage , and as t heir co de d i d

not include t he i d ea of faithfulness to one man or woman ,

they expected the stage to represent t his i dea . The i r

"society" t alk was often vulgar , no delicacy wa s shown i n

26 .

choosing ~he t opic for conversat ion , and so it was not ex­

pected t o be on the s t age. Relat ions between the sexes wer e

unemotional, while woman 's f reedom wa s almo st that of a man .

i stre s s e s were not shunned, and were free l y discus sed i n

public . I n conversation sex wa s a source for \ i t and

~Kathleen Lynch , Soc i a l
John Pa lmer, Comedy of

ode of Re s t or a t i on Comedy , 137 .
ran n er-s , 64 .
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repartee, therefore was expected to be used in the play in

the same way. The social and intellectual equality of men

and women helped the wit in scenes where both sexes appear.

The resulting comedies were a realistic and true picture of

the society of the period. l

"They are, briefly, comedies depicting
realistically and in a sinister spirit,
the life of the society of the city.
The hero is ordinarily a man pursuing
the pleasures of drink, play and love,
wi t h a co mplete d i s r ega r d for the well
being of others; and the heroine is a
woman, whose scruples if she has a ny,
are based on pr uden c e rather than virtue.
Great emphasis is laid on repartee fo r
its own s a ke, and u pon epigrams pro­
pound ing an ,elaborat~ and systematic
code of immorality. "

This was t he t ype of comedy t ha t Et he r ege a imed to por -

tray. Fletcher had develo ped the motif of the duel of t he

sexes, and Etherege seized it as the most promi si ng material

of the time. In "The Comi ca l Revenge or Lov e i n a Tub" h e

uses four d i s t inct p l ot s , but t h e one i nvolving t he court-

ship of Si r Fr eder ick and the Wi dow ,i s the r ea l Re s t or a t i on

one, the others being of the Fle tcher- Middleton type . The

duel of the sexes be t we en Si r Frederic k and ~idow Ri ch is

most pronounced. The pa s s age s must be read to b e a ppreciated.

Si r Fred. ' i dow, I dare no t venture
my s e l f in t hese a morous shade s ; you ha ve
a mi nd t o be t a lki ng of Love I per ce i v e ,
and my hearts too tender to be trus ted
wi t h suc h co nversation.

Wi dow. I did not imagine you we r e so
foolishly co nceited; is it your ~ i t or
your Pe rson , Si r , t hat i s s o taki ng ?3

~Frances S . McCami c , Sir George Et herege , 38 - 39 .
3Joseph Krutch, Comedy an d Con s c i en c e a f t e r the Re s t or a t i on , 6 - 7

George Et her e5§ , The Comical Revenge or Love in a TUb, II, If
l~. H. F.-B. Brett-Smith, ed.
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But Sir Freder ick atches his chance and take s it soon .

Sir Fred . By those lips , - ­
idow . Nay , pray forbear , Sir .

Si r Fred . ho ts conceited now,
idow? Could you imagine I was so

f ond t o kiss them?
Wi dow . You cannot b l ame me f or

standing on my guard so near an Enemy .
Sir Fred . Let us j oin hands then ,

Ldow ,
'/i doVl . Wi t hout the dangerous hilp

of a parson I do not f ear it , Sir .

I n liThe Man of Mode " sex antagonism is especially

strong , amounting almost to spite . I n this play also , the

r e l ative position of the true and false wit is mos t clearly

indicated , and t he verbal duels result i l~ f rom these tende ncies

show in i t s best form Et her ege ' s ch i ef contribution to comedy .

There were eight years between t hese two plays , and in

the meant ime Wycher l ey ' s f our comedies had appeared , as we l l

as Dryden's "Marr i ag e a la ode . 1I liThe an of ode ,1I however ,

is nearer to Congr eve than ~ly of t he others , as i t is a fine

example of a pure Comedy of 1 anner s . It contains no impos sible

-t.r-Lcks , and its only "humour " is Sir Fopli ng Fl ut t er , the

f i r s t but by no means last French fop on the English stage .

The hero has admirable manners , while his wit is superior to

any emot i ons . He discards his mistresses cooll y, and carries

off t he he i r es s in spite of oppos i t i on . The wits and fools

of t he play are we l l balanced , and there are several other

sets of lovers , all l ad i es and gen t l emen , representat ive of

t he soc i et y for wh i ch it was v~itten .

r:-.------------
eorge Ether ege , The Comical Revenge or Love in a TUb ,
I I , l , 16. H. F . B. Br ett-Smi t h , ed .
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In the juxtaposition of Dor imant , the true wi t , wi t h t he

fool who mer el y a pe s the other, Et he r ege wa s se t ting a mode l

for Mi r ab e l l an d Wi t woud i n "The Way of t he I¥o rld .'~ Thes e

represent t he s pi r i t of the age , good and bad fo rm. It was

t he d u ty of ma n t o f i nd one and a vo id t he o t her, fo r s tyl e

was t he man . l

I n t he same class are lVy che r l e;T' s plays, f or they wer e

i ntended to g i ve a realist i c pi ct u r e o f t h e manne r s o f t he

age, emphasized by wi t . Bu t ych er l ey obs erve s a lar ger

pa rt of London l ife , sho wing t he c i ty as well a s t he court .

Hi s plays a re mo re i nd ecent, showi ng a long l ine of rakes

and ha r l ot s and i mmora l characters, bu t a l s o h e sh ows one

example of unselfish love i n t he aff airs of Valen t i ne and

Chr i s t ina i n "Love i n a 'food .t. I n t his s ame play i s

Da pp erwi t ,the successo r to Si r Fopling and thy pr ede c e s s or

of Wi t woud . Hi s .n ext play "The Gen t l eman DancLng la s t er "

is i ntended mor e t o r idicu l e i mi t ations of foreign manne r s ,

and is little mor e than a farci ca l exa gge r at i on of manners .

Two o t h er of h i s plays "The Count ry Wi f e " and

"The Pla i n Dea l er " are r ath er d i sgu st ing pi c t ur es of so c iety ,

and y e t t hei r coarsen es s an d i ndec ency we re representative

of the age i n which they were wr i tten .

But regar d l es s of .the mor a l i ty of t hes e play s , i t i s

easy to see t he t r end the i r pr oduc t i on gave to the Comedy

lJohn Pa lmer , Comedy of Manner s , 86 .
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of .anne r s . Be t ween "'y ch er l ey ' s fi rst play i n 1671 , and

Congreve 's i n 16 9~ , no gr eat wri~er of drama appeared , so

we may safely consider the plays of Et he r ege and "'yc_er ley

t he models for comedy of mann er s a nd it , and t he true

pred ec essors of Congr eve ' s gr ea t comedies .

On the basis of t he tradi t Lon established by t hese

TIriters, every Come dy of Manne r s mus t now cont ain certain

characteristics . It mus t be bu i l t on an i ntri gue or trick ,

most Re s t ora t i on comedies co nt aining several . The humour ­

istic ch aracteri za t i on i s o nl y i ncident a l to t he i nt r i gue,

but there must b e as much wi t and ref lection of current

manne r s as pos s ib l e . Th es o tr i ck s gene r a l ly center about

a gall ant's a t tempts to ma r r y an heiress or fool a husb and .

The dif fic u l ties encountered make for oth er- l e s s e r plots,

and the ir s ucce s s or f ailure make up the play • . Ce r t a i n

absurd per sons are u sed as f o ils f or t he ready wi t s of t he

leading chara c t e r s. I ndeed , the difference between good

and bad manner s was to form a very important pa r t i n

depicting t he mann e r s of the day . Af f ec t a t i on , f oppery ,

a nd co quetry were themes for plays wh i ch atta i ned the ir

he ight s i n d i scriminat ing b e tween imitations of false wi t

and polis hed phras es tha t denoted t rue wit .

Thus , t we nty years af t er t h e .Re s t or at io n , we f ind a

definite t ype of co medy had emer ged on t he Engl i sh stage .

Fl e t che r ' s t y pe had been mi dway between Jon s on and the

Comedy of Man ers, and t he drama . f o r wh i ch they had l a i d



the fo undat ions las no w dest ined to pr e sent itself on t he

s t a ge fo r t h e next two dec ades .

3 1 .



CHAPTER IV

THE D~VELOP MENT OF 1110 J' FRO . J OTSON TO CO GREVE

I n t he preceding chapters we have us ed J on son 's

pl ays a s the basis of the Comedy of fla nne r s wi th which we

are to de al. Fr om Jonson to Congreve , comedy gr ew and

deve lo pe d a certa in trend , but stra ngely enough women ' s

par t i n t he plot develo pment does no t f ollow such a

.LogLcaL gr owth .

In the "humour" plays of Jo nson , the vome n seem to

appear fo r two purposes . The first of these is as a

ne c e s sa ry part of the pl o t as planned by the men charac ­

ters. Of s uch k ind a r e the women in "Every Man in Hi s

Humou r , wher e the wife is n ec e s sa ry to indi cate the

j e a l ou sy of wh i ch t he husba nd i s a vict i m. In the same way

we find Celia i n "Volpone" necessary to h er husband i f he

is to ga in a share of the i nheritance . She is strictly h i s

pr ope r ty , and though she pleads and pr ot e s t s against be i ng

used in suc h f ashio n as her husband p ro po s e s , still she

do es little t o prev en t i ts a ccomplishment . Ther e is

certainly noth ing i n t h i s t i mid, spineles s creature to

foreshadow the heroine of t he Re s t or a t i on comedy .

Si mi l a r t o her is Dame Pliant of the "Alchemis t 9 " a

weak sis ter abused a nd ordered about by her f oolish y oung

brother. Sh e a cqu i e s e s Will i ng ly to a l l his plans , seem­

ing to have no mind of her own. Dol Common , i n t hi s play ,

starts o ff well i n ha v ing a s ha re i n t he plots of Fa c e , yet
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when the plot is discov ered, she too is ou t-tric ke d by h er

erstwhile par tne r , while he a nd h i s mas t er share t he spoils

~or wh i ch she worked .

The seco nd way i n' whi ch Jon son uses h i s women characters

is as t he but t of the j es t s of t he wi t s of t he play. Such

are t he Ladi es Colleg ia t e , Mi s t r e s s otte r , and Mi s t r e s s

Trus t y in "Epd co ene. Y Mi s t r e s s Ot ter is especia l l y dr awn fo r

rid icule. I n her we s e e t he first a t t empt of t he women to

follow a social code. Her t wo a i~s i n lif e are , first, to

ke ep her husband "und er correc tion " and s econdly , to ge t

herself admitted i nto t his gr oup of fashi onable ladies . l In

spite of hi s ridi cule of t hem, t he neph ew plans to use these

l a di e s in his plot aga ins t his u nc l e, ior-os e , He doe s all

the pl ann ing , howeve r , and r i ght up to the end of the play

the women are not taken fully i n t o h is confide nce, and a r e

no t aware t hat Epicoene i s a boy .

In Jon s on 's plays t hen , we can detect non e of t ho se

heroines wh o dominate t he l a t er pl ay s . His gr eat c ont r ibu­

tion to the Res t or a t i on comic dramatist s was his II humour ll

types, wh i ch serve a s mode l to so many of t he succeeding

pl aywr ight s , but h i s women characters are so neg l i g i b l e

that t hey could not be used as models by o t her wr iters of

t his per i od , even i n the f or mula whi ch used women o nly as

automata.

1Ka t h l e en Ly n ch , Soc ia l Mod e of Restorat i on Comedy , 18 .
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Hi s cont e or ary , Fl et che r , a s we o ted before , used

for h i s t heme the st r uggle fo r ~a s t e ry between en a nd

women . I n h i s batt l e be t~ee t he s exes we are su r ris ed

a t t he modernne ss of h is scornful lad i e s . They ick out

the lover s t hey wa nt , go after them, and af ter t he . have

secured t h em a s hus ba nds, pro ceed t o t ame them. lway ~ t hey
Iare ou t s pok en and determined i n the i n t e r est s of t he i r sex .

The fa c t that Fl e t che r used a hero i ne opposite h i s h er o

is a decided d epar t ur e f rom J onson . dd t o this the victo ry

of t his s ame her oine when keenne ss of wi t i s tes ted , and

Fl et ch e r 's women characters have made a gr eat adva nce over

t hos e of IlVo l po ne ll and "Epicoene.1l! o l onger t he proper t T

of t he men , t hey ha ve deve l oped a pe rsona l ity of t heir own .

They do not lend t hems e l ves t o be orde r ed o r d irected about,

f o r t h ey are we l l able t o loo k out f or t hemselve s . The plo t s

of t h e co medie s a r e composed of tricks and mi s t akes , and

t hese t ri cks f o r t he mo st part are perpetr ated by the riomen •

In li The Wi l d Goose Cha s e,'" Mi r abe l , the l~i ld Goose ha s

succes sf ul l y e l uded women unt il Or iana de c i de s sh e wi l l have

him. l i t h t he h elp of her tutor she p l ot s to trap h i m, and

though f ail i ng seve r al t i mes , and seeming on the verge of

g i v ing up , s he fin a l l y succeed s i n her pla n . I n go i ng

a f t er what s he wan t s , s h e is h e lpe d by several men who lend

t hemselves to her l ott i ng . I n one i sta nc e he r brothe r d i s -

gu i se s himself a s a suitor i n or d er to arous e ~ i rab e l ' s

j ea l ousy . Or i ana is qUi t e shameles s when her plans go rong

1
Ash l ey H. Thorndyke , Engl i sh Comedy , 208 .
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and she is discovered, but undaunted by this she tries again.

In this same play, Ros e l ur a and Li l i a - Bi a nca lead t heir

lovers a me r r y c l~se, a nd though t he lovers are at last tri-

umphan t , it is only becau se t hat wa s what t he g i r ls in tended

all the tirr.e. They seem to d e l ight in quarreling \d t h t hese

gallants, who are bewildered a t the change in t he girls each

time they meet. Nor are the girls ever at a loss for words .

In this play, probably more than in any other, t he manne r and

subject matter of the dialogue approaches nearer to Re s t or ­

1ation comedy.

But all Fletcher's women , whe t he r wr onged or victor­

ious, are able to s peak for themselves. Es t ef ani a i n II Rule

a ' li f e a nd Hav e a \ ife II is one of the be s t example s of t his.

She is a l ways mi s t r e s s of t he sit uation, and contro ls t he

plot wi t h confidenc e a nd abilit y. She n~kes h er first appear -

ance i n the play a s a ve il ed l ady. Per e z i mmediately woos

and wins her, and is es pecially pleas ed at the t houghts of

her money and l arge hous e . ~~en it is di s cover ed that she

is merely a maid and not the mi s t r e s s , he, angered a t her

deception, makes ready to k i l l her. Es t ef ani a me ekl y a s k s

permission to pray a moment fro m her prayerboo k, which turns

out to be a concealed pi s t ol . ~ith t his in her hand she

directs the pl ot to a ha ppy ending.. Pere z recognisi ng her

ability to t wist him around her fi nger, exp ressed h is weak ­

ness in these words , III see I am an ass when t hou art ne a r me. 112

lAshley H. Thorndyke, English Comedy, 214 .
2J ohn Fletcher, Rule A '\lif e and Have a Vi f e , V, 4, 455. -I.

W. Greg, ed. Vol. 3 .
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We see a further example of t his in "'I\'it Wi t hout Money ,lI .

whe r e capable, wi t ty Ma ry is a match f o r Thomas ; Cel ia , in

"The Humour ous Lf eu t enan t " is a1 so well ab Le to care for

herself .1

It would be a nice, logical development if each su c ce ed ­

ing writer wou ld now t ake these women c haracters as Fl e t ch e r

produced them, and develop a n ew trait or c haracteristic, un­

til finally t he p er f ec t i on of Congreve should be a chi eved .

But strangely enough, it is Fl et che r , the co ntempora ry of

Jonson, ~mo produces the women neare s t to Congr eve , near e r

than any of t he Res t orat i on wr i t ers , though Sh i r l ey was to

borrow these women of Fl e t che r f or his pl ay s , and Ma s s i nge r

used the Fl e t che r i an ending wher e the women win the men t h ey

wa nt .

Mi ddl et on and Dekker fir s t be gan to have t h e women assert

themselves in liThe Roar i ng Girl '., He r e Mi s t r e s s Openwork

leads Goshawk on and makes an ap pointment to meet h im . Wh en

he comes she denounc es h im to her husband , a nd r ev i l e s him

for trying to t ake advan t age of her . I n thi s same play Mo l l

Cutpurse moves among t h e men dres sed in male at t ire , and

battles her way wi th wo rds and t he s wo r d , and is no t tho l oser

in either case. Yet compar ed wi th t he men ch a racters , the

women ' s parts are i nsign ificant a s fa r a s the actual d i r ect ­

ing of the paot is co ncerned.

l Ashley H. Thorndyke, Eng l i s h Comedy, 211.
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In "A Trick to Catch the Old One;' we finel what is

pr obabl y t he b es t and most typical of al l Mi dd l e t on ' s plays .

It sho ws t he pl otting of Wi t good , ,no has wasted his fortune

and is deeply i n debt . His uncle , Luc r e , has the greatest

hold on Vi t good ' s possessions in the form of a mortgage on his

lands, but many other creditors are pr e ss i ng him for the ir

pay . A Courtes an , Wi t good ' s cast mi s t r e ss , and Jo yce , a

niece of Lucre lend t hemselves to 1"l i t good ' s plan s , a nd as a

result the unc le surrenders the mortgage, t h e Courtesan se ­

cures a hus band, and Joyce is ma r r i ed to Wi t good . Wi t good

has his debt s pa i d , his land back again , a nd is the r icher

by many gift s from the uncle . Though t he Cour t e s an , by he r

part in the trickery, helps materially in the solution of

itgoodfs di ff iculties , t h e schemes and pl ot s originate with

him, and whi l e s he at times helps direct the pl o t , at no

time is she i n control of the action of the pl ay .

Ve '!"'T similar i n plot is Ma a s Lnger-t s "A New Way to Pay

Old Debts •." Aga i n an uncle is pl ot t i ng a gainst a s pendthrift

nephew, and aga in the pretense of a coming mar r i age to a

woman of p r oper ty gives the hero new st~nding in the commun ­

ity. I n thi s play , however , the woman is a l ady , a per s on of

real i mportance. But the women serve the same purpos e , that

of preventing th e completion of the plots of the villain of

the play. ~ e llborn is forced to plot against his uncle in

order to s ave h imself, but only through Lady Al lwor t h l end ­

ing her s e l f to his schemes is he succes sful in ga i n i ng his
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purpose of recovering h i s estate and paying his credi t ors.

Al s o unique in family re lationship a t this time, is the f ac t

that Lady Al lwor t h dictates to her son ·with whom he shall

associate, and he obey~ her.

In this s arne pl ay we see t he f a t her-daughter relation­

ship advance a s t ep. In t h e early part of the pl ay , Ove r ­

reach is t he heavy f a t her, d ic tating his daughter's l ine of

conduct, even t hough i t mean her ruin, so intent i s he on

marrying her into t he gen try . Later Ma r gar e t t r i cks him,

through the pl ans of Lord Lovell , and mar r i e s the he r o of her

choice, Torn Al lwor th . However , one f ee ls that without the

guidance and suppor t of the men, Mar ga r et would have

acquiesed in her f a ther 's wi she s . The men i n Ma s s i ng er ' s

pl ay s are much mor e adept at conceiving and executing plans

of action t han are h i s women.

Shi r l ey ' s pl ay , liThe Wi t t y Fa ir Oneil used this t heme of

the tyrannical fath er, who , in his eagerness to marry hi s

daughter at tempts to d i c t ate her suitors, only to be duped

in the eDd. Using th e court comedy of Fl et ch er , i t was on l y

natural that his women be of the Fletcher i an type , i n whom

we saw the f'or-er-unner-s- of Congreve ' s hero Lne s , In order to

make thi s cour t comedy r-ea Lt s t t c, i t wa s neces sary to people

his scenes with resourceful, Wi t ty ladies of fashion. Lon­

don merchants and their wi ve s could scarcely be used in

fashionable life.

Two heroines are found in li The \ i t t y Fa i r One ~ , Vi ol e t t a ,
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the "fair one. " is betrothed aga i nst h er wi ll to Si r Ni cholas

Treedle, and Br a i n , a servant i s set as a guard by her father ,

to watch he r and ou t wit her a ttempts to favor her lov er, Ai m-

wel l . Severa l plots of Violetta and Sens i b l e , her maid , go

astray t hrough Brain 's watchfulness . But Violetta out -tricks

him at last, marries Ai mwe l l , and through trickery , Si r Ni cho ­

las finds himself wedded to the ma i d . l The other heroine,

Penelope, is kept busy i n tricking and reforming , Fowler , a

libertine, and the man of her choice.

I n this p lay the women are treated as though they had a

mind e qual to that of man , and use it to achieve t heir goal.

They are not rega r ded too idealistica l ly, but their use i s

to serve rat her as a co mpanion to man . ' e find Fowler say ­

i ng to Penelope in expres sion of t his , "Come , remember you

are i mpe r f ec t creatures wi thout a man ; be not yo u a godde s s ;

I know you are mor t a l , and had rathe r make you my co mpanion
,2

t han my idol; this is no f l a ttery now v , loman wa s to b e

ne i the r t he goddess of one age , nor t he useful creature of

another, but a r a t i ona l human being .

Sh i r l ey 's l a t er comedies continue in this same way. VVhen

Carol ma t che s her wits with Fairfield in "Hyde Park, : they are

both e qual t o one another . As a scornful lady she repulses

al l her suitors, but when Fa i r f i e l d asks one favor of her ,

that she will not see h im again , she feels differently , and

after a series of tricks on both sides she mar r i e s him . Two

othe r women c a r ry out affairs with t heir lovers , but Carol

1
2Felix Schell ing , Elizabethan Drama 1558-1642 , 289 .

J ames Shirley, The Wi t t y Fair One , I , 3 , 15 . Edmun d Gosse , ed .



i s the real hero i ne . Sh e is "an exce llent example of the

spr i ght ly , wi t t y , virtuous , but fre e - s poken yo ung woman of

fa shi on . She and h er lover , Fa ir f i e ld , conduct t heir cour t -

ship by t he pro cess of a tri a l of v.i t a m b ecome each 0 t her I S

. 1
by right of mutual conquest. . s a s tudy in s oc ial a f f e c ta -

tion, she shows the t endenc i e s o f the women to b e ab so r bed i n

2social pl ea sur e s . In this social affecta tion , we see Con -

gr eve ' s heroin es, and by many s he is co nsi dered to fore -

shadow Mi l l amant . Her speech on ma r r iage i n wh i ch she re -

counts all t he pleasures of single li fe and questions whether

it is wi se to ex change suitors for husbands is very similar

to Mi l l amant l s views 'on ke ep i ng lovers as she expr e s s e s it

in "The 'lay of t he Wor l d ', ~ Carol says ,

" 1
Di spo se my frowns and favours like a pr inc e s s ;
De ject, adv ance, undo , create aga in ;
It ke ep s the subjects in obedience ,
And teaches 'em to loo k a t me with di s t anc e . "3

Mi l l amant says of lover s--

11 my , one makes lovers as fas t as one pl ea s e s ,
and they live as long as one pleases, an d they
die as soon as one pleases; and , t he n , if one
pleases, one makes more ."4

But it is i n "The Lady of Pl ea sur e, ',' that we fi nd an

interes ting st udy of a woma n type to be found later i n many

comedies. Ce lestina , a ' widow of sixteen , ma i n t a i ns he r good

s en s e in t he mids t of fashionable l ife , a nd helps Si r Thoma s

in his pl o t to cure his .d f e . He is i n des pa ir over her ex-

Ipelix Schel l i ng , El i zabe t han Drama 15 58 -1642 , 291 .
2Kathleen Lynch , Soci a l ode of Re s t or a t i on Comedy , 41 .
3James Sh i r l ey , Hyde Park , I, 2, 195. Edmund Go s s e , ed .
4William Congreve , The i'aY of the " o r l d , II , 2 , 347 . A. C.

Ewal d , edt
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travagances, and decides to cure her by outrivaling her . Lady

Bornwell , the wife , is strongly contrasted wi th Ce les t i na . The

latter not only helps Si r Thomas in his affairs , but cures her

own suitor of l ibertinism. She is the l ast word in f ashion-

able manners , even toward the suitors at whom she laughs in

pr i vate . Her affectatio ns too , are me r ely t he followi ng of

a defini te soc i a l code of behavior . l

Al t hough Sh i r l ey does not approach as near to Res t or a t i on

comedy in his handling of women characters as do es Fl e t ch er ;

yet his men and v~men playa game of wi t s in a manner that

poi n t s towa r d the new comedy . And his wo men do attempt ·t o

be bo t h wi tty and f ashio nable , as we have seen i n Violetta ,

Carol and Celestina . As one critic says,

"His humour is person i f i ed i n h i s s prightly
ladies; they desire pl e a su r e , employ wha t
wit they pos s e ss , an d put a little vivacity
i nt o the game of existence without losing
a s avin g quantity of good sense . "2

But the new comedy , heralded by the Res t ora t i on , was new

in only a few de tai ls . I t really p i cked up t he comedy where

it had left of f e l ~lteen years before , but there is one

poi n t t o be not iced here that helped in focusing attention

on t h e women char a c t e r s .o f the .d r-arna , Ilhen the t heaters re -

opened i n England , women appeared regularly for the first

t ime on the Engl i sh stage . 3 Previous to t his time , young

boys had t aken t he parts of women , and now with the larger

l Kat hleen Lynch , Soc i a l Mode of Re s t o r at i on Comedy, 40 .
2Ashley H. Thorndyke , Engl i s h Comedy , 245 .
3George H. Ne t t l e t on , English Dr ama of t he Re s t o r a t i on , 3 .



opportunities offered these character parts by the employ­

ment of actresses, l it woul d be a natur al thing for t he

author to g i ve mor e pr omi nence to t hese par t s in his

plays .

lilt Via s a l so i nevi table that with real
a c tre sse s on t h e stage , t here wo uld be
more parts writ t n fo r women , a less
ma s cul ine t ,rpe of drama, and in time
di s t i nc t emphasis on the suffering
heroine •• •• "2

Certain actres ses of the day became very popular wi t h

the audience , and playwrights often wrote a pa r t for some

particular i dol of the stage t o por t ray . Nell Gwyn , Mol l

Dav i s , Mr s . Barry and Mr s . Bracegirdle are na mes t ha t oc cu r

over and over in a ccounts o f famou s a c t r esses . Mr s . Barry

became the idol of otway , and was h is mode l a nd i nspir a tion

of Mon1mi a and of Belvidera , and by her act ing h e lped estab ­

l ish her oic t r a ge dy i n a plac e of popu larity . Congreve is

said t o have wri t ten h is addresses i n hig Valent ine t o Mr s .

Bracegirdle as Angel i ca , i n "Love for Love, I~ a nd i ntended

her as Mi l l amant in li The ' fay o f the 'Nor l d . ,'3 Anot h er critic

asserts that "Congreve wrote t he he ro ine 's par t in each of

4his plays specifical ly for her • .

Dryden, the first of the Re s t or a t i on dr ama t i st s , wa s a

link between the t wo per i od s , belonging nei ther to one nor

the other. His firs t play is , of course, nearest t o Jonson,

but even it sho ws traces of i ts own age . I n "The Wi l d

1 Ji l11am Ar cher , The Old Dr ama and the New, 144 .
2walter P . Ea t on , Drama in Eng l i s h , 158 -159 .
3Allardyce Nico ll , History of Re s t or a t i on Drama, 72-73 .
4D• Crane Taylor , Vi l l i am Congreve , 37 .

42 .
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Gal lant" we find I s abel l e, the first of those wards of old

un cles whom we find so often in Restoration comedy . She

has f or her chief aim the social life , .and explains the

modern young woman 's code of etiquette to her uncle and

count r y lover . She is determined to capture a rich husband

by her wit . She promotes the l ove affair of her cousin,

Cons t an ce , with Loveby, and soothes the uncle 's anger at

the match . Li ke Congrevet s Millamant , she cannot bear to

think t hat a mere husband should put an end to her free dom,

so she alillounces her provisos as to marriage , lest it inter­

fere with her liberty.l

gons t ance and Loveby match wits again and again in this

play, yet she is thoroughly in love wi t h him and is simply

t esting his wit , and he is simply responding as a wi t t y

young lover should . 2

"The Wild Gallant" i s said to be the last comedy in the

"prec ieus e " marmer before Etherege wrote his first play. In

this play "Dr yden renews with charm and animation the bes t

f eatures of earlier ' pr e c i euse' comedy, and in doing so

de f i nes, t o a considerable degree , the comic program of Ether­

ege and of Congr-eve .,, 3 .

~other of Dryden 's charact er s that might well be a mode l

for Congreve' s Millamant , is Mel ant ha in "Marriage a La 1 ode . "

~athleen Lyn ch, Social Mode of Res toration Comedy, 132-133 .
x:athleen Lynch , i bid., 134 .
-Kathleen L~mch, 'b' d 136J ~., •
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She is the "Frenchified feminine fOp" who "haunts the

court"l hoping to b e taken for one of the i n t ima t e s of

royalty. Rhodophil , who is i n love with her is a l r e ady t he

husband of Dor a l i c e , who i n turn, f inal l y directs the

solution of the pl ay . Pa l amed e , who is betrothed to

Me l antha , loves Dora l i ce , but s he wi l l not hav e h im for a

lover, though she does carry on a f l irtat ion with h im . Sh e

is pictured as a woman of much good sen se and self a ssurance ,

while Me l an t ha i s a r a ther silly, aff ected creature, much

given to using Fr ench phras e s a nd a i ry manners . We see

Mi l l amant mos t clearly i n t h e scene where Melan t ha a c cept s

Pa l amede .

"Hold, ho ld ; I am vanqu ished wi t h your
gaite d 1espr it . I am yours and wi ll b e
your s. s ans nulle reserve , ni condition .
And l e t me die , if I do not, think my s el f
t he happiest nymph i n Si c i l y -- My dear
Fr en ch dear , stay but a minute , t ill I
rac cammode myse l f wi th the pr i nce s s , and
then I am yours , jusqu1a la mor t . Al l ons
donc--"2

Later we shall see Congreve 1s heroine using much the same

tactics in her ac cep t ance of Mi r abel l .

Wr i t i ng his firs t play i n the same yea r as Dryd en , Eth­

erege, sometimes called t he "fat her of the Comedy of -Manne r s , ",3

also returned to Fl e t cher in us ing f eminine plot ting t o help

the design of t he pl ay . Hi s f i r st pl ay, "The Comical Revenge

or Love in a Tub" exhibits vomen who mat ch the men i n wit ,

but the men direct the course of the pl o t . The wit and

gayety of Si r Fr ede r i ck and the valet gi ve a hint of t he

new development that is to be a reflection of t he manner s

lBonamy Dobree Re ~ to ra t ion Comedy 113.
~JOhn Dryden, ~arrl age a la MOde , t, 1, 319 . Geo . Sa i nt sbury , ed.

Ma l t e r P. Ea t on , The Drama in Eng 11sh , 160.
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and wit of the London circle he frequented, but in every

other way it was no d i f f er ent fro m other pl ay s of the

1period.

In Etherege's other plays, the wome n attempt the d i r e c -

tion of t he plot, but a r e unsuccess ful in achievrnent. Lady

Cockwood is an example of t hi s in "Sh e Woul d i f She Could. ~·

She is t he unpleasant c harac t er who gives t he play it s

title." She was eager for amorous adventure and equal ly

eager to pres erve her honour .,,2 She pursues Courtal fero -

ciously, though he found her lIthe very spirit of impert -

inence, so f oolishly fond that no man above sixteen is

able to endure her .,,3 He, a self-contained and cynical

gentleman, real l y directs the tricks and the \dt, and be ­

sides escaping Lady Cockwood , captures for himself and his

friends t he two young heiresses .

Lady Cockwood does provide fun for the play, and keeps

Courtal busy thinking up evasions o f her addresses to him.

Like Oriana i n "The Wi l d Goose Chase ', :' she does the pursuing,

but unlike Or iana , her plans are not successful , and while

Oriana wan t ed Mi r abe l l for a husband , Lady Cockwood has

other motives, a s she already possesses Si r Oliver. The

ready wi t of t he women is noticeable in the scene at the eat -

ing house, where Court a l and Freeman escor t the three ladies ,

leaving Lady Cockwoo d 's hu sband a t home. Sir J o s l in lures

Sir Oliver t o the same pl a ce , but when d iscovered there,

~Ashley H. Thorndyke, Engl i s h Comedy, 294 .
Bonamy Dob r ee , Re s t o ra t ion Comedy, 66.

3George Et he r ege , She ~ould if Sh e Could, I, 1, 98. H. F . B.
Brett-Smith, ed. Vol. 1.
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Lady Co c h~ood , rather than offering excuses, bur s t s forth i n a

spirit of offended virtue.

lIperfidious man , I am too tame an d foo lish ­
wer e I every day at t he plays, t he Park , and
Mul ber ry Garden, wi~h a k ind look secr etly to
indulge the unlawful passion of some young
gallant; • • • • • • • • • but who ou t of a
scrupulous tender ness to my honour , and to
comply with thy base Jea1ousie, have deny 'd
my self all t hose bl ame l e s s Recr eations , which
a vertuous Lady might en joy, to be th~s i n­
humanel y revi1 t d i n my own person , and t hus
unreasonab ly robl d and abus 'd in thine tOOl 1l 1

At the end of t he play she has fa iled to secure her lover,

and so decide s to become reconciled with her husband . Her

first plan is clearly a failure , and she is merely an object of

ridicule, espec i a l l y so , since her plans to deceive her husband

are so plainly r eve al ed to the audience .

In li The Man of Mode, - Dor i mant , the hero , has admirable

mann er s and a wit equal t o any occasion . He handles the women

i n a high-handed manner , dismissing t wo mi s t r e s s e s casually ,

and ev en i n a rather cruel way, and captures an heiress in

spite of her mother 's objections and her own defense . 2 But

Harriet is a match for him, and equally harsh to his dis carded

lady loves '. She tell s her former rival in public - -

"Mr. Dorimant has been your God A1mi ght r.310ng
enough; ' t i s t Lme t o think of another . I .

Dor imant , who really l oves Harriet , tries to cover it by

satire, saying,

1
2George Et her ege , She Wou l d if She Cou ld , III , 3 , 139 .

Ashley H. Thor ndyke, Eng l i sh Comedy , 295 .
3George Ether ege , The Man of Mod e , V, 2 , 286 . H. F . B. Brett ­

Smith, ed. Vol. 2.
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"I observed you were pleased when the fops
.cr i ed , ' She's handsome, very handsome, by God
she is', and whispered aloud your name, t h e
thousand several fo rms you put your fac ~ in­
to; then, to make yourself mor e a greeable,
how wantonly you played wi t h y our h ead , flung
back your locks, and looked smilingly over
your shoulder a t 'em."

She retorts,

"I do not go begging t he men 's as y ou do t he
ladies good liking wi th a sly softness i n
your looks, and a gentle slowness in your
bows, as you pa s s by 'em - as t hUS, Si r ---
Is not t his like you?" I .

( Act s him)

She is not t oo ea sily won , though she i ntends to be from

the beginning. Th e real pl o t of t he play h inges on Dor i mant

and his loves. He cast s t hem a s i de when h e is r eady t o move on

to another, until he me e t s Harr iet . She , in turn , is forced to

carry on so me de cept ion wi th Bellai r , for bo th her mother and

his father a r e oppo s ed their child 's choice of a lover. Yet

wi t h all Harriet's planning to s e cur e Dor iman t , she never ad -

mits to h im t ha t she i s agreeable to his advances . Even a t t he

end of the play, her i nv i t at i on for him to vis it he r i n th~

country is used to give her a chance t o warn h im of her i n-

accessibility.

"To a great rambling lone house t hat looks as
if it wer e not inhabited, t he fami l y' s so
small; there yo~'ll find my mot her, an old
lame aunt, and myself, sir, perched-up on
chairs at a distance in a large parlour, sit­
ting moping like three or fou~ melancholy
birds in a spacious vollary.1I

In both liThe Man of Mode ll and II She Vou l d i f Sh e Could ll we

see the same sort of situation that Et her ege used in "Love i n a

1
2George Etherege, The Man of Mode , III, 3, 236.

George Etherege, ~., V, 2, 287.
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Fr e erick , hou h she has a rncd his a v nc s an a t c ......

i n i throughout t ho play . Li ke 1s e Har 1 1s ura by

Dor1m3ont , a s a re Ga y and nr 1ana b Cou ta l l an Fr e an .

Bu t he i n t e r e s t 1ng thi ng i s t ha t each of these had f al l n i n

l ov e wi th the man f irs t , and a e pte o t an a l ize his in -

erest unt i l she can se cure a declarat ion of love from him.

She then accepts him, not too ea sily , 1 a v in t he an the a -

pa rant victor . s such , we must cons i de r the men as achi v1n

t he purpose of all t heir s chemi ng and plot ~ ing , but t he

women 's ac hievement , though not so obv ious , must also be g iven

recognition. This la s the f ormul a that Cong reve as to p rfect

wi th h i s irabe l l and i l l amant . I n each of his comed i e s , th

f i gure of a cha rmi n wo man domi nates t he piece . Dor i man t as

t he f i nest gen t l eman t hat had ye t ap eared on the Re s t or a t i on

stage , but i n a ll of t he s e lays the he ro ine r uns awa ith he

aud ience 's he art . l \'/ay s a young , beautiful , 'ealthy oman is

pursued by a court l y gen t leman , and i n every case the oman

comes off wi t h the l aure l s . l

Vy cher l ey ca r r i ed on as l a t e r Con reve d id , i n depi c t i n

the soc iety life of t he day t hrough sho i ng i t s manners and

wit . His men and omen fol low t he def inite soc i al co de , but i t

i s onl y Hippolita of li The Gentleman Danc ing aster" ho br i ngs

he r plots out i n t o t he ope n . t t he advanced age of fourteen ,

she compl e t e l y r uns t h e play . She choo se s her man , persua es

her cousin to s end h im t o her , t eaches hi ho to dec eive her

l Henry Ten Eyc k Pe rry , Comi c Spi r i i n Re s t or a t i on Dr a a , 30 - 31.
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father and aunt, and~ at t he end, wins everything , as her

f a t her does not wish to admi t he has been tricked .

Wy cherley ' s other women take part in the pl ots as do all

the other women of t he pe r i od , but i n a minor way , and in the

usual- devious method . That se ems to ·be the women 's place in

the Comedy of Manners up till now. They secure the man they

want , but leave the planning and d i recting of the plot to the

men. Becau s e of this , and as t hey always affect not t o be

willing to take t he men f or hu sbands , the men always seem to be

the victors i n t he battle between the sexes .

In trac i ng the change in women 's part in drams from the

time of Jo nson, we saw her change from the acquiescent tool of

husband, f ather or brother , to the forward miss of Fletcher .

Then, though she i s intellectually the equal to her men com­

panions on t he stage , she assumes a minor part in plot devel­

opment, more satis f i ed to lend her wit , or help the plots of

the men than to direct the course of events . In Shirley , she

again makes a bid f or control l ing the action, and Dryden 's

Doralice i n "Marriage a la Mode~ ~ helps control the plot in

so lving it·. I n Etherege and Wy cher l ey , who wrote the Comedy

of Manner s Congreve was to use , the men do the planning ,

though along the lines desired by the women . They are content

to let the men r ec e i ve the credit for carr ying out a success­

ful pl ot , as long as i t coincides with the women 's wishes .

li t h the exception of Wy cher l ey ' s Hippolita , i n the Comedy of

Manner s the fo rmula i s for t he true -wit to direct the plot of

the play.



CHAPTER V

CONGREVE ' s COMEDY OF MANNERS

William Congreve , coming at the end of the Restoration

period, produced his four comedies within t he years 1693 and

17 00. In h~s plays, the Comedy of Manner s attained i t s most

br i lliant polish, and to study his comedies is to s t udy th i s

s tyl e at its best . l When he began to write , the play had al­

ready developed into the realistic type of dr ama . The whole

a im of the stage , now, was to present contemporary life wi t h

kn owl edge and keen appreciation , and this became his standard

for wri t i ng a realistic drama . Yet , Paradoxically enough,

Congreve is not only termed a reali s t i c wr i~er , but has be en

acc l a imed a master of artificial comedy .2 Artificial, "not in

tampering wi t h essential f acts concern i ng s ociety it p i ctur es ,

but i n the charming artific ial atmosphere and mood which suf-

fuses t hes e facts in s cenes otherwise impossibl e of presenta­

tion." 3 Another critic has called Congreve's world a paradox,

ne i t her a wor l d of, f ancy nor of re alism. I t is "r ealis t ic be-

caus e i t is art ificial, un iversal becau s e limited , convincing

becaus e impr obab l e , faithful because exaggerated . 1I4

~Walter P . Eaton , The Drama in English , 165.
B. V. Cr awford , !tHigh Comedy in Terms of Restoration Practice,"

3 Philolog ical Quarterly, Oct . 1929 , Vol . VII I . 343-4 .
B. V. Cr awfor d, i bi d., 344 .

4Harr ison Dale , liThe Comedie s of Wm. Congreve , II Fort ni ghtly Re ­
v iew, January , 1929 . 57 .
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This artificiality was the basis Charles Lamb used to de­

fend Congreve1s plays from the charge of indecency, but Ma caul ­

ey was equally emphatic in asserting them to be all too realis­

tic. We do kno w that they picture truthfully and realistically

the manners and life of .fashQonable London . The ph i l osophy of

living portrayed in the drama wa s synonymous wi th the life of

the time. The aim of society wa s the pursuit of the pleasure

of the moment, and the drama was successful in portraying this

on the stage.1

For mot i f , Congreve u s e s the true Comedy of Manner s basis,

sex antagonism. I n the t reatment of this theme, the equal i n-

te11ectual status of 't he women , wh i ch Mer edi t h declares re-

quisite for true comedy, is especially not i ceable . Cl os e l y

related to this is the advanc ed treatment of sex morals. There

is one standard for bot h , wi t h the result we find men and women

on an intellectual and mo r al l evel, and as such t he men treat

the women as moral and ,ment a l equa1s. 2

Congreve also f ell he i r to t he Restorat i on Comedy of Ma n-

ners formula. ~e have shown this to have had its beginnings in

Jonson's comedy of humours, and so gr adual had been the steps

toward a different method that most wr i t ers saw no difference

in their work, belieVing t hemselves to be using t he humours of

Jonson. The difference is hard to see, probably being

1
Frances Smi t h McCami c , Sir George Et her ege , 39 - 40 .

2B. V. CraWford, "High Comedy in Terms of Res t or a t i on Practice,"
Philological Qua r t er l y , Oct. 1929. Vol. VIII, 343.
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exp r ess ed best i n t hat t here is a lighter han dl ing of per s on­

alities, a gayer dial ogue , and a more intellectual and cynical

qua l i t y i n t he Comedy of Mann er s . l Through a refining process ,

the humou r char a cter s have emerged with little more than their

names to denot e their Jonsonian beginnings . Ra ther t han their

persona l peculiarities , the characters show the foibles co mmo n

to t heir clas s, emerging finally as t he true wi t versus the

false wit so dear to the Res t or a t ion comedy writ e r s .

Congr eve was not slow to make use of t hese , but to this

formula he adds a heroine, one who outshines all the men . The

pl a ce of women on t he stage was f i nally secure, and it wa s t he

women i n the plays who were to capt ur e t he hear t s of t he audi ­

enc e. Congreve uses his Tatt l e , Brisk , and ~ i twoud , as foils

for Valentine , Me l l ef on t , and Mi rabel l , but it is Ange l i ca ,

Cynthia , and Mi l l aman t who capture our attention and outshine

all t he others i n the play . Though all h i s charac ters are

gi f t ed with br i l l i an t expre s sion, s peech prec ise l y f itting

thought , and a mann er of s peech portraying the i r characters ,

the women, whether t he heroine , t he a ffected "prec ieu s e " he

delighted to draw, or a foolish ol d woman like Lady ' li sh f or t ,

dominate t he scene when t hey speak .

Nor are the women co ntent wi t h speeches - t he ac tion is

a lso taken into t heir capable hands . Ra the r t han t he men

hand i ng t he women about as they choose , the women pick out the

men they want and pursue t hem, though t hey would not have t hem

know it. They pr e t end indifference ~ or hold t hem off , but

I
Bonamy Dobr ee , Res t or a t i on Comedy 1660-1720 , 31 .
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capitula tion f inally comes as they had i ntended from the begi n -

ning. Husband s a lready possessed are r egarded as useful items ,

but are allowed i n no way to restric t the women ' s fr eedom.

Lover s, however impetuous , are forc ed t o wa i t and pr ove t hem-

selves, un certain as to . outcome . Fl e t cher had pr ed i c t ed t h is

in his "Wil d Goose Cha s e ," and Ether ege , i n "The Men of Mode ', '

but the ot her dramatists of the Re s t or a t i on had used a her o i ne

more eager for amato17 affairs , and it wa s left for Congreve to

return to the Fletcherian model .

As t he love scenes are purely verbal duels be t ween hero

and heroine, Congreve ' splays deve l op wit t y , exquisite wor d -

i ngs. His epigr ams are pointed and no teworth. for t heir lack

of superfluous words . His characters are more in t e l l igen t t han

those of Etherege, h i s ladies and gen tlemen are as highly en­

1tertaining, and nmch more vividly drawn. They are remembered

as individuals, and i n our next chapters we shall find it

interesting to t race these individual characters and see how

they live up to t he Restoration tradition , and how t hey a re

used to develop t he plot of Congreve 's pl ays .

1
D. Crane Taylor, Wm. Con gr eve , 9.



CHAPTER VI

THE OLD BACHELOR

Congrevets f i rst play "The Old Bachelor~ . though inferior

to his l ater plays , indicates his for'mula for comedy almost

full fo rmed. It is very c l os e to the plays of Etherege, and

follo ws t he tradition already established fo r the Comedy of

Manners . The familiar plot and per s on s are , however, treated

wi t h a fine s se pe culiar to the author . We can note, too,

faint i nd icat ion s of the effort that Congreve was to make later

in his comed ie s to make his characters consistent and individ­

ual, in spit e of a general distribution of wit. l

The subs t anc e of the play can be told in a few words . Two

gent lemen of wit marl~ two heiresses; a cast mistress entices a

surly bachelo r who hates women , and is only saved from marrying

her t hrough t he efforts of his friends . The false wit of the

play is marr ied to this mistress; one of the wits seduces the

wi f e of a promi nen t citizen. It was a theme that had been used

over and ov er in previous comedies . 2

In s pite of the o l d theme and stock characters, this play

indicates Congreve ts style , already capable of a dialogue su-

perior to Dryden , Etherege or Wy cher l ey . It also indicates

his tendency to make his women characters as strong as the men .

Up till now the f ormula . for t he Comedy of Mann er s wa s for the

true wi t to control the plot . The women may have chosen the

men they want ed , but l ef t i t up to the men to arrange things so

1
2Ashley H. Thorndyke, Eng l i sh Comedy , 316 -17 .

Ashl ey H. Thorndyke , ~., 316.
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as to carry the story to a happy conclusion. Even i n this

first effort of Congreve , the women are not co ntent wi t h this

formula. Belinda and Ar ami n t a , t he he ires ses , Si l v i a , the cast

mi s t r e s s , and Laetetia, the citize n's wi f e , lI who humors her

husband, but wa t che s her chance to shame him ll l are t he women i n

the play. Si l v i a tries to block t he plans of t he true wi t ,

while the other women , i n a minor way , a t t empt to take over the

control of the plot by plan s of t heir own.

Evidence that the women are to at t empt to d i r ect t he play

into certain situations appears i n the very f irs t s cene. Here

we fin~ Bellamour and Va inlove , t he t wo wi t s , d i s cus sing some

letters. One is from Si l v i a , and gi ves the audience an i nkling

of her feelings regar ding Va i nl ove . The other is t ha t of

Laetetia, adv i s i ng Vainlove that her husband is t o be out of

town and has a sked t he Reve r end Spi nt ex t to spend t he evening

with her. Thi s le t t e r g i ve s Bellamour t he i d ea of i mpersonat ­

ing the reverend gentleman , an i dea wh i ch fits in per f e c t l y

with the plans of the lady . I n car rying out t his i dea , the

husband returns home unexpectedly , but even thou gh caught ,

Laetetia is able to pac ify her husband wi t h s to ck t ea r s, and a

pretended faint, plus pr otestat i ons of i nnocence, he l ps her to

carry off the s ituat io~. Her power over her husband wa s we l l

sho\m i n the l ud i crous Nyken - Cocky scene, wher e he is saying

good bye - wh i l e her only f ear is that he won't go .

Si l v i a enters i nto t he plot i n try ing to d ivert t he co urse

of Vainlove's courtship of Ar ami nt a . To do t his, s he sends a

i
Ka t hl een Lynch, Soc i a l Mode of Res t or a t i on Comedy , 189.
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note i n Ar aminta ' s name, 1n whi ch she prote s ts her love for

him. As Si l v i a intended, Va inlove i s extremely annoyed .

"I ha t e to be crammed. By Heaven ! t here' s
not a woman wi ll gi ve a man the pleasure
of a chase. My sport i s always balked or
cut sho rt. I s t umble over the game I
wou l d pursue • . ' Tis du l l and unnatural t o
have a har e r un f ul l i n the hound 's
mou t h , and would di stas t e t he keenest
hunter. I would have ov ertaken, not have
met my game ." l

The trick is disco ver ed later in the play, but meant ime

it has the effect of Vainlove as suming too much wi t h Ar ami nt a ,

and she orders him off i n no un certa in terms . Even when

Si l v i a ' s pl ot ting i s d is cove red , t he effec t s r emain . Araminta

feigns indiff erence when Vainlov e expl a i ns , telling h im,

"There's no need t o forgive what is not wor t h
my anger.,, 2

Yet it seems t o make her slower to consent to Vain l ove 's pro -

posal. In the end, her neares t acceptance i s,

" e had better t ake advantage of a l i t t le of
our friends' experience first ." 3

'~ ith that Vainlove must be content .

The contras t be t we en the two hero ines is ma r ked . In Bel­
4-linda we can see II a f i r s t rough out l i ne of Millamant; l~ - Her

assurance and pert ness, her ready t ongue, her qu ick , abrupt

manner of speech ar e all fore-runners. She i s a wit who' is ~ ' a

match for any manr" 5 Thi s res emblance i s most notable in her

§William Congreve, The Ol d Bac helor, I V, 2, 56. A. C. Ewa l d , ed .
3William Congreve, i bid. V, 4, 84.
4 Ji l l i am Congreve,iDi07 V, 5, 90 .

Charles Wh i bl ey , ~ Res t or a t i on Drama; , Cambridge History of
~ Eng l i sh Li terat ur e Vol. VIII, Chap. 6 , 148 •

. -D. Crane Taylor, Wm. Congreve, 33.
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meeting with Ar ami nt a in Sa i nt James Park.

Belin. Lard, my dear, I am glad t o have met
you! - I have been a t t he Exchange since, and
am so tired.

Ar am. Why , what ' s the matter ?
Belin. Oh, the most inhuman bar ba r ous hack­

ney coach! I am jolted to a j e l l y l - Am I not
horribly toused1

Ar am. Your head's a lit t le out of order .
Belin. A little I 0 fr i ghtful! what a f uri­

ous phiz I havel 0 mos t r ueful ! hal hal ha l
o ga d, I hope nobody wi l l come t his way , t i l l
I have put myse l f a lit tle i n r epair. Ah , my
dear , I have se en such unhewn crea t ur e s s i ncet
hal hat hal I can' t for ~J soul help thinking
that I look just like one of them. Go od dear,
pin t hi s and I' l l tell you . - Very wel l - so,
thank you, my dea . - But a s I wa s tell ing you
- pishl t his i s t he untowardest lock - So a s I
was t elling you - how d' y e l ike me now? etc. l

Is not t his s i mi l a r t o Millamant?

Mi l l . Long ! Lard hav e I not made violent
haste? I have asked every l i ving t h i ng I met
for you; I have enquired after you as a f t e r a
new fa shion. • • • • • •

Mr s . Fain. You wer e dres s ed before I came
abroad.

Mi l l . Aye , that 's true . Oh, but t hen I had
- Minc ing , what had I? Why was I so long?
Mi n . 0 mem , your la 'ship stayed t o pe r us e a

packet of l etters .
Mi l l . 0 ay , let ters - I had letters - I am

persecut ed wi th letters - I hate letter s ­
Nobody knows how to write letters , and ye t one
has ' em, one does ~ot kno w why. They s er ve to
pin up one's ha i r . ,

On the other hand , Araminta is mo re natura l and human ,

"the loveliest hero ine ·i n Res tora t i on Comedy to her time ~ , 3

She is not so r eady i n speech, nor so wltty , and she lacks

that pertness we find i n Be l l i nda , but she has mor e sen t iment ,

and heart~ She expects more from her lover t han t he usua l

1 .
2William Congreve, The Old Bachelor, IV, 4 , 59-60.
3William Congreve, The Way of the Vor l d , II, 2, 345 .
D. Crane Taylor, Vm. Congreve, 33.
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heroine up to this time.

In adapting the Comedy of Ma nne r s formula, the sex a nt a ­

gonism so ne ce s s a ry to its theme is clearly indicated in "The

Old Bachelor' ~ , In each set of lovers, t hey rail at t heir part ­

ners, especially at the times that they fear t hey are revealing

their real feeling. vVhen Bellinda is afraid Bel l amour has d is -

covered that she loves him, she interr upt s his s peech, and t he

following dialogue ensues.

Belin. Pr i t h ee , hold thy t ongue . Lard , he ha s
so pestered me wi t h f lames and s tuff I shan't
endure t he s ight of fir e t h i s t welv emonth.
Bel. Ye t a ll can' t mel t t hey crue l frozen

heart.
Belin. a gad l I hat e your hideous fancy. You

s aid t hat on ce b efo re. If you mu s t ta lk i mpert­
inantly, f or Heaven 's sake l et i t be with vari­
ety; don' t come a l ways like the deVil , wr apped
i n f l ames . I ' l l not hear a sentenc e t ha t begins
wi t h an 'I burn ' or an ' I besee ch you , madaml '
Bel. Bu t tell me how you would b e adored ; I am

very tractab l e.
Belin. Then know, I would b e adored i n s~lenc e.

Bel. Humph , I thought s~ , tha t you mi ght have
all ' the talk t o yo urself .

Sellamour had been silent long enough , and i n t hat l as t s pe ech

found his chance to retaliate .

Bellinda eventuall y wins a proposa l from Bellamour, and

accepts him in this fas~ion .

"0' my c on sc ienc~, I could find i t i n my heart
to marry t hee purely to be rid of t hee. At
least thou a r t so trouble some a .lover t h ere' s
hopes thou'll make a mor e t han ord i na ry qu i e t
husband.lI~

A few minutes later she voices the prevalent opinion of mar­

riage when Bellamour speaks of it in pleasing terms.

1
Wi l l i am Congreve, The Old Ba che l or , II, 2, 33 .

2William Congreve, ibid. V, 4, 84.
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Bell . Alas , courtship to marriage is but the
mus i c i n t he playhouse , till the curtain is
dravm : but t ha t once up , opens the scene of
pl ea sur e .
Belin. Oh, foh , no : rather , courtship to

mar r iage ir a very witty prologue to a very
dul l play .

I n t he affa i r of Si l vi a with the bachelor Heartwell , we

find t his antagonism to be much more direct . Hear t we l l ex-

presse s his opinion of women freely and directly . Si l v i a , the

former mist ress of Bellamour , angles for this wiley old bache l -

or and snares him , only the intervention of Bellamour prevent -

ing the marriage. To make up for this disappointment , however ,

a ma ske d marr i age i s arranged by which she is able to secure

Si r Joseph, while her maid , Lucy , is joined to the "brave"

Captain Bl uf f e .

Thus , whi le not Congreve 's mo s t representative comedy ,

his first eff or t shows the line his women characters were to

take. Though Si l v i a ' s plots both go astray, she achieves a

husband. Ar aminta a nd Belinda secure the men they had chosen .

Mr s . Fondl ewife i s able to rule and deceive her husband , and

even that mo s t prejudiced of Bachelors , Heartwell , succumbs t o

the woment's charms. Si l v i a ' s attempts to interfere with the

plot of the t rue-wi t wer e to have their counterparts in Con-

greve's succeed i ng comed i es.

l 'illiam Cong r eve , The Old Bache l or , V, 4, 85 .



CHAPI'ER VII

THE DOUBLE DEALER

Congreve followed t his success with three ot her comedies

"The Double Deal er , " "Love f or Love ," and "The fay of the

Wor l d . " Two of these wer e not stage successes , but in each

play we see women g iven more and more power t o change the p l ot .

In t wo of t hem , .we find a hero invol ved with some other woman ,

or women , besides the one wit h whom he i s in love . In each we

find a her oine equal t o the hero, or one on whom it i s i mpos sibl e

not t o foc us your attent ion . These form t he f amous t r i o ,

Cynthia, Angelica , and Mi l l amant , "t r ul y charmi ng women, warm

hearted , conpan i onabl e, and direct in their dealings . lI l Her e

i s no s tooping to for ged no t es nor bribed servant women t o

achieve t he i r g oa l . They are not interested in blast ing repu -

t ations , in pos i ng as wits nor in dangling lover s unt i l they

can reach t he one they want . They fal l in l ove , and , while in

true Rest or at i on fashion this must be concealed by clever re -

partee, they are fa ithf ul t o t he man of their choice .

But the se t hree do not constitute the gal ler y of Con­

gr eve 's women as exh i b i t ed in these las t t hree plays . He also

followed the "prec i eus e " .t r ad i t i on , and wi th what re sults ~ We

have many women of t his t ype in earlier comedy , but none atta i n

the i ndividual character of t he se . One of the cr i t ics of this

period s ays of t hem,

IBonamy Dobr ee , Res t or at i on Comedy, 149.
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"Congreve has dra yn three remarkable full
length portraits of extravantly affected
, rec1eus es', Lady Fro th , and Lady PI ant
1n ' The Double Dea l er ' and Lady "'iishf or t
i n ' The ', ay of t he ' 'or l d t . Thes e three
chara c t e r studies manifest power s of pene ­
t rat i on and i nsight in which Congr eve
ea s i l y outst1ipped earlier Res t or a t i on
dramatists . 1I

I n addi tion to t he se por t ra it s we find t he se ou t s tanding

characters; those incomparable sisters , r s . For e s ight and r s .

Frail; t he country hoyden Prue , who is such an apt pupi l in

city ways; t he v illainess Lady Touchwood , Foible , Mr s . Fa i na l l

and .r s . Ma r wood .

Each of t hes e comedies fo llows t he f ormula that Cong r eve

had adapted .

False -wits True -wits Heroine who out shi ne s
them all

Brisk
Ta.ttle
Wi t woud

Me l l ef ont and Careles s
Valent ine an d Scanda l

irabel and Fa ina l l

Cynthia
Ang e l i ca
Mi l lamant 2

The f irs t of these t hree comedies , liThe Doub l e Dealer;

has a very compl ex plot . Two women claim the her o and almost

prevent his love affair wi t h the heroine . One of the se is

Lady Touchwood, aun t by marr iage to Me l l e f ont , and in love wi t h

him . Me l l ef on t i n turn, i n i n love wi t h Cynthia , daught er of

Si r Paul . Hi s sister , Lady Touchwood , has been having an affa i r

with Ma s kwel l , pretended fr i end t o Mel l ef ont , but rea lly an ene -

my, as he also des ires Cynthi a . Lady Touchwood and ~a s~ve ll

a re the villains of the play . They accus e Me l l e f ont of trying

I
2Kathleen Lynch , Soc i a l ~ode of Res t o r a t i on Comedy , 208 .

Henry Ten Eyck Perry , Comic Spi r i t i n Re s to r a t i on Dr ama , 79 .
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to seduce hiS aunt, while Ma skwe l l , unkno wn to Lady Touc hwood,

plans to marry Cynthia . Only through Cynthia and Careless are

these plans d iscovered . Lady Ply ant, wife of Si r Paul and the

other claimant to Mel l e f ont , affects to think he i s courting

Cynthia to abtain access to her , and , in an amazing scene with

Me llefont , accuses him of such thoughts . She also accuses him

of mi sconduct to Sir PaUl , hoping in this way to br eak up his

mat ch with Cynthia .

Even in a brief resume of this type , it is evident that

Lady Touc hwood and Lady Plyant are bent on interfering with

t he direc t~on of the plot as planned by the true-wit , Me l l e -

f ont. His aim is to be come his uncle' s heir and to marry

Cynthia . But the only wi t shown by him is in h i s speeches

wi th Cynthia . I n his d ea l ings wi th the other characters , he is

content to follow the directions of Ma s~ve l l . Only once does

he attempt to help his own affairs , and that is when he asks

Care less , in the opening scene of the play , to keep Lady Plyant

engaged so that Lady Touchwood wi l l not ge t a chance to talk to

her. He i s planning on Ma skwe l l doing the same for Lady Touch-

wood. Careless warns him, t hen , that he has "the weake s t guard

where t he enemy is strongest; ~.l but Mel l ef ont refuses to pelieve

Ma skwell anything but a ·friend . Right up to the last act he is

the victim of the plots of Ma s~ve ll and t he t wo women.

The greates t plotters against him are Ma s b vel l and Lady

Touchwood. It i s hard to tell which is the gr ea t er Villain,

t ho ugh he i s deceiving even her , while attempting to ga i n 'h i s

LNi l l i am Congr eve , The Double Dealer , I , 1 , 109 . A. C. Ewal d , ed .



own ends. Tog e ther they plan t o r uin Mel l ef ont ' s marr iage , by

working on Lady Plyant t o make her believe t hat Mellefont i s i n

love wi t h her r a t her than Cynthia . Next , Ma skwe l l pl ots to get

Mellef on t t o go to his aunt 's r oom and has the unc le surpris e

him there. Lady Touchwood rises to the oCya s i on then , an d ,

kno wing her hu sband i s listen ing , proc eeds to accuse the asto n­

ished Me l l ef ont of a t tempt ing to seduce her . Sh e had accused

him of t his to her husband previous ly , but had b eg ged him to

ignore it, a s she wa s afraid Mel l ef ont might conv ince the

uncle of h i s i nnocenc e. Now this episode would f urnish suffi­

cient proof t o her husband . By this stroke of cleverness , she

interferes with Me l l ef ont ' s plan to be h i s uncle 's heir , and

also up sets Ma skwel l 1s plot against her .

I n the last act , Ma sb vel l and Lady Touchwood openl y plot

aga i ns t one anot her. He attempts to ge t Lord Touchwood to

make him his heir , and to promise to help get Cynthia for him .

Lady Touchwood plots to prevent t his and threatens Si r Paul if

he should br eak the ma t ch between Cynth ia and Me l l ef ont i n

favor of Ma sb¥ell . Thus , at the l a s t, to revenge herself on

Ma skwel l , she i s forc ed to i nter f er e with the plot i n behalf of

the her o , whom she has been t hwarting throughout the play .

Lady Plyant is able to complicate ma t t er s for Me l l ef ont ,

and interferes with his plan of marrying Cynthia when she

tells her hu sband· that Me l l e f on t i s rea l l y i nt e r e s t ed in her­

self, and on l y uses Cynthia as a pretext to visit her . As a

consequence, Si r Paul d ec lar es the mat ch is of f, much t o

Me l l ef ont 1s dismay. La ter , Car e l e s s wo rks on Lady Plyant ,
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and, to please h im, s he changes s i des, and , of course, this is

the same as Si r Paul changing his mind , for he has no plans of

his own. This ho l d on her poor , foolish husband is simi lar to

that of Lady Cockwood in "She Woul d if She Could , : except t hat

i t is more goo d na t ur ed . I n each case the husband is complete ­

ly under the wife 's t humb . Wi t ne s s this scene, when a boy

enter s wi t h a let ter d i r ec t ed to Si r Paul .

Lady Plyant . (to Boy) How often have you
been to l d of t hat, you j ackan apes?

Si r Paul . Gad so , gadsbud . Ti m, carry it to
my l ady first .

Boy . ' Ti s directed to your worship .
Si r Paul . We l l , well, my lady reads all let ­

ters first. Chi ld , do so no more . D' y e hear ,
Tim?
Boy . No , and please you . (Ca r ri es l etter to

my l ady)

Lady Plyant . He re , Si r Paul, it' s from your
steward . Her e 's a retur n of six hu ndred
pounds . You may take f ifty of i t fo r t he ne x t
ha l f yea r . l

l~en Lady Touchwood had persuaded Lady Plyant , who needed

lit t l e persuasion, t hat Mel l ef on t loved her , the scene wher e

Lady Plyant accuses him of h i s purpos e , shows his gr e a t bewi l ­

derment . It also shows her up to best advantage . Af t er t axing

him wi t h wanting the daughter to procure t he mother, she s ays,

nAnd nobody knows ho w circumstances may happen
t ogether . To my thinking , now, I could re ­
s ist the strongest temptation . But ye t I
kno w ' t i s impossible for me to know whe ther I
cou l d or not . There 's no certainty in the
things of this life .
• • • • • • • • • •
o name it no mo re . Bless me , how can you t alk
of Heav en and have so much wickedness in your
hear t ? May be you don't think it a sin . May be
i t is no sin to t hem that don't t h ink so.

l William Congreve , The Double Dealer , III , 2 , 142 .
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Indeed , i f I did not think it a sin . Bu t
s till, my honour , if i t were no s in l Bu t
then t o marry my daughter for t he conv eni ­
ency of fre quent op ortunities l 1 1 11 never
cons ent to that . 1 s sure as can be , 1 111
break the ma t ch . 1I

But it is Cynthi a who sees t hrough all t he s chemi ng and

pl otting , and is able to pl a ce an estima t e on the people a round

her, as Mel l ef ont is unable to do . Nor ha s she much fa ith in

his ability to outwit Lady Touchwood , ev en after he r pl ots

agains t h im are evident to everyone . hen he s ays ,

"But I shall counter -wor k her s pe l l s and rid e
t he witch in her own br i d l e;

Cynth i a "answer s ,

"It's impossible . She ' l l ca s t bey ond you
still. 21 '11 l ay my life it will neve r be a
match . "

But though she loves e l l ef on t and is eager to marry , she

i nsist s that he mu s t g i ve a demons trat ion of h is wi t before

she will accept h i m. How he i s t o do thi s she r eveals i n t his

scene wi t h h im.

Me l . To run mos t wi l fully and un r ea son ­
a bl y away with me this moment and be mar r ied .

Cynth . Hold . Never to marry anybo dy else .
" Mel . That 's but a kind of nega t i ve con­

sent. hy , you won l t baulk the frolic?
Cynt h . If you had not been so assured of

your own conduc t I would not . But ' t i s rea ­
sonable that since I consent to like a ma n
wi thout t he v i l e co ns iderat ion of money , he
shoul n give me a very ev i dent demon s t rat ion
of hi s wit . Therefore l e t me see yo u under­
mine my Lady Touc hwood , as you boa s t ed , and
f orce ner to gi ve her consent , and then - - -

e1. I ' 1 1 do i t.
Cynth . nd I 'll do it .

1
2 illiam Congr eve , The Doub le Dealer , I I , 2 , 127.

illiam Congreve, i bid., I V, 1, 150.
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Me l . Thi s very next ensuing hour of eight
o'clock is the l ast minut e of her r e ign , un­
less t he devi l should a s s i s t her i n propria
persona.

Cynth . ~ le ll , i f t he devi l s hould as sist
her and your plot mi s carry -

Me l . Aye , wha t am I to trust t o t hen?
Cynth . 7e l l , i f yo u gi ve me very clear

demonstrat ion t hat i t wa s t he dev i l , I ' l l
a llow for i r resi s t i b l e odds . But i f I find
it to be only chance, or dest i ny or unlucky
s tars, or any t hing but t he very dev i l , I ' m
inexo r ab l e. Only s t i l l I' l l k~ep my wor d ,
and live a maid for your s ake.

But in spite of Me l l e f on t ' s de s i r e t o out wi t Lady Touch-

wood, it is Cynthia who overhears Ma skwe l l ' s plans and has

Lord Touchwood lis ten i ng in s e cr e t to t he plo tting . The r e ­

sult is that t he vill a i n s are di s covered and Cynthi a is g i ven

a chance to marry Me l l ef ont wi thout b r eaking her promise .

But aside f r om participation i n t he direction of t he

plot, t he women presen ted i n t his play are out standing i ndivi -

dual s . Cynt h i a, the he r oine , for example , is a charming yo ung

woman . Her humannes s and good sense a r e never mor e evident

than when contra s ted with Lady Froth, that many sided charac -

ter, lI one nf t he best and most c omplex cha r a cters that Congr eve

has created • . 2 A coque t t e, Lady Froth wel comes the attentions

of Br i s k and en j oy s h is l ove making . Yet she i s proud of her

nine months o ld daughter , and br ags t hat " she ha s a world of

wit and can sing a tune already~ .3 Her pretended knowl edge of

poetry and l ear ning is a ired on every available occasion , af-

fording t he contra s t needed to show up Cynthi a ' s sensibility .

~illlam Congr eve , The Doub l e Dealer , I V, 1, 151-2.
3Wm. Gosse, Life of Wi l l i am Congr eve , 43.

~i l l lam Congreve, The Doub l e De a l er , III, 3, 149.
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In the second act we find ~he s e two discussing love, or a t

least Lady Froth is.

Lady F. • ••••• But I' m mor e amazed
to find you a woman of letters and not wr i t e l
Bless me l Ho w can Me l l ef on t believe you love
him?

Cynth. Why , ' f a i t h , madam, he that won ' t
take my wor d shall never hav e it under my
hand.

Lady F . I vow Me l l ef ont ' s a pre t ty gentle ­
man , but met h i nks he want s a manner .

Cynth. A manne r l Wha t ' s that, madam?
Lady F. Some d i s t ingui shing qua l ity , as

for example the bel a i r or brilliance of Mr .
Brisk, the solemnity, y e t complaissance of
my lord, or so mething of hi s own tha t should
look a little j e-ne-sais quoi - i sh . He is
too much a mediocrity i n my mind .

Cynth. He does not indeed affect e ither
pertness or formality, for whi ch I like him.
Here he comes.

Lady F . And my Lord wi t h h i m. Pray ob­
serve the difference.
(Enter Lord Fr o t h , Me l l ef on t and Br i s k )

Cynth. (as i de ) I mpertinent creature l I
could almo s t be angry wi t h her now. l

In that aside remark we s ee that , though Cynthia t oler-

ates the foolishnes s of those who surround her , she is human

enough to resent any slur t ha t Me l l ef ont i s not per f ect ion . A

few minutes later she r evenges herself when Lord Froth speaks

of Mellefont as a husband.

D' ye t hink he ' l l love you as we l l
wife? I' m afr aid not .
I believe he ' ll love me better .

Heavens I t ha t can never be. But
think so?
Becaus e he has not so much reason
of h i ms elf . 2

Lord F . I hope
husband, too.

Cynth. 'Tis my
my lord.

Lord F .
as I do my

Cynth.
Lord F .

why do you
Cynt h .

to be fo nd

Me l l ef ont wi l l make a good

i ntere s t t o believe he wi l l ,

Af t e r much more of this sort of thing amo ng the Fro t h s
.. - - _. ~--- ---

~. ' i l liam Congreve , The Doub l e Dea l er , I I, 1, 119.
Wi l l i am Congreve, ibid., II, 1, 121.
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and Br i sk , Cynthia, rather weary of it a l l discusses mar r i age

wi t h Me l l ef ont .

Cynth. I' m t hinking, though marri a ge make s
man and wi f e one f l e sh, it l eave s ' em stil l
two foo l s, an d t hey become more conspicuous by
set ting off o n~ ano t her.

Me l lo ' Tha t ' s on ly wh en t wo f ools mee t and
t heir f oll ies are oppo sed.

Cynt h . Nay , I have known t wo wi t s meet ,
and by t he opposition of the i r wi t , render
themselve s as ridicUlous a s foo l s. ' Tis an
odd game we ' r e going t o play a t . Wha t th~nk

y ou of dr awing stakes and giving ov er i n .
time.

Me l l . No hang ' t , tha t 's not endeavor ing
to win because it 's poss ibl e we may l ose .
Si nc e we have shuff led and cut , let 's e' en
turn up trump no w.

Cynth . Then I f ind i t' s like card s . If
either of us have a good hand it i s an a cci­
dent of f ortune.

Me l l . No ; marriage i s rather like a "game
of bo wl s, Fortune i ndeed make s t he match and
the t wo nearest and sometimes t he t wo f a r t h e s t
are together, but the game de pen d s en tire ly
upon judgment.

Cynth. St i l l , i t i s a game , and consequent ­
ly one of us mus t be a loser . l

This is bu t on e s ample of the way in whi ch these t wo lov ­

ers match t heir wi ts on ever y occasion when t hey mee t . Sh e

seems determined t ha t h e shal l pr ove h i s wit t o her , but she is

always equal to h im. ~e fe el sorry fo r bo t h of t h em, when we '

see how Ma skwe l l and Lady Tou chwood and Lady Plyant are mak i ng

Me l l ef on t the victim of t heir s ch emes. Cynth ia and Mel l ef ont

are as hones t and like abl e as t h e other pair a r e treacherous

and disgusting.

All in all, we find "The Doub l e Dea l e r" an advance over

the "Old Bachelo r" in its use of women cha r ac t ers. Vlher e Si l -

via 'a t t empt ed to thwart the plan of t he t rue-wit in the f i r s t

1
Wi l l i am Congreve, The Double Dea ler , II, 1, 110.
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play , we now see t wo women us ing their power in this one . In

addition, we find a heroine who helps d i r ect the plot to a hap -

py end i ng. Al l the hero 's t roubles c ame from his relations

with i nt r i gu i ng women . Th i s wa s to be one of t he ma i n i ngredi -

ent s i n Congreve 's f ormula , strong women who prevent the true-

wit fro m carrying out t he plans he has in mind . Pro ba bly one

rea s on the play was not favorably received wa s because of this

very thing . The audi enc e s aw Me l l ef ont pa tter ned after t h e

mode of the true - wit . They felt chea ted when he was d eceived
Iand made a fool.

1
D. Cr ane Taylor , li l l i am Congreve , 48 .



CHAPTER VIII

LOVE FOR LOVE

I n the second of this trio of comedies no t ab l e for their

feminine characters , we find another gr oup of Congreve 's incom-

parabl e women . The pl o t of the play i s inspir ed by less un ­

pleasant mot i ve s t hen "The Doubl e Deal er~ . so t here are no r ea l

scoundr e l s exhibited . Val en t ine , t he he r o , r eally loves Ange l -

i ca and she loves h i m. The plot hinge s on t he at t empt s of Si r

Sampson to make Valentine , h i s e l des t so n , gi ve up h is i nheri -

t anc e i n . t he int eres t s of a fo o l i sh y ounger br other . If t his

happens , Va l ent ine will no t only l os e the money bu t will be

unable to marry .nge l i ca . The her o then pl ans a co unt er - plot

by feigning madness to avoid signing t h e de ed . With the he lp

of Scandal , his fr iend , and Jeremy , h is d evot ed servant , he is

in a fair way t o succeed , when Angel i ca take s a hand i n the

matter . An noyed a t Valentine not taking her into h i s confi -

dence , she does a l i t t l e pl ott ing of h er own and ruins Valen -

tine 's plans , t ho ugh, i n her o\m way , she he l ps h im to r ema in

heir and achieve a wife .

This heroine , ng elicn , i s "almo s t t he i deal match for
1any Re s t or a t i on comedy hero.. . A goo d desc r iption of he r may

b e gained from t he words of a f amous critic .

" To me she is one of t he mos t deligh t f u l of
all comi c hero ine s ; refined and dis t ingui shed
i n nature, she refuse s to wear he r hear t upon
her sleeve , and her l earne d y oung spark , wi t h

In. Crane Taylor , Jm. Congreve , 71 .
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his airs of the academic beau , has to deserve
her , before she y ields to his some~hat i mpud ­
ent suit . If she tr icks him it i s only when
she finds him trick i ng her and t he a r t i f i ce
i n neither case is very ser i ous. 0 , nge l ­
ica i s cha rming in her pre sence of mi nd and
lady-like dignity , and re i gns easi l y f irs t
among the crea~ions , not onl y of Congrev e , but
of po s t -Re s t or a t i on comedy down t o r~ ldsmith .

She i s the comic sister of Be l v i de r a and the se
t wo pres er ve t hat corruot and cyn i ca l stage
from mor a l contumely .1I 1

In the play we find her self r e l i an t , d i gnif i ed , and able

to meet any situation wi th poise . I n cont r a s t to her is Prue ,

a new type of woman cha r ac t e r , t he co untry hoyden , f irst sug -

ge s ted by Belinda ' s des cr i pt i on of he r encount e r of t wo such

girls i n liThe Old Ba:che l or . . Through Pr ue , we hear t he t ypi -

cal Re s t orat ion opinion of women of that age , i n t he s cene

where Tattle t eac hes her the ar t of love-making .

I n the opening ac t , t h e f irst scene shows Va l entine being

pressed by his deb t or s ; i n the second s cene we have h i m con-

s en t i ng to his fa t her 's plan t o sign h is i nherit anc e ov er to

his y ounger brother i n r eturn f or a stated sum of mon ey to pay

his debts . Thu s , at t h e very begi nn i n g of t he p l ay , we are

made awar.e of the theme of t he plo t. I n t hi s same a c t Mr s .

Frail , one of t he flighty sisters of t he pl ay , i s brief l y in-

troduced , but in act t wo all of t he women who are to plo t and

counterplot t hroughout the pl ay are br ough t on the stage .

Mr s . Fr a i l and Mr s . Fo r e s igh t , t he s i s t ers , are fir st

s e en to gether when Mr s . Foresigh t t axe s her s is ter wi th being

seen with men a t rather d i s r ep utab l e pl a ces , one i n part i cul a r ,

l Wm . Gosse , Life of i i l l i am Congreve , 64 .
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called "The ' or ld ' s End~~

Mr s . For e . I suppos e yo u wo uld not go alone
to the Vor l d ' s End ?

M~ s . Fr a i l . The wor ld 's end l wha t , do yo u
mean to bant er me ?

Mrs . Fore . Poor i nnocent ! you don't know
there's a pl a ce cal led t he lJ'Jo r l d ' s End ? , I'll
swear yo u can keep your count enanc e pure ly ,
you ' d make an admirable player .

Mr s . Fr a i l . I ' ll swea r you have a great
dea l of confid ence, and in my mind too much
fo r the s tage .

Mrs . Fore . Very we l l , t hat wi l l appear who
has most; you were never at the Wor l d ' s End ?

Mr s . Fra i l. No .
Mrs . Fore . You deny it posi tively to my

f ace?
Mrs . Frai l . Your face 1 Wha t ' s your fa ce?
Mr s . Fore . No matter for that , it's as

good a fac e as yours .
Mr s . Frail . Not by a dozen yoars wea r ing ­

But I do de ny it po s i t i vely t o you r f ace then .
Mr s . Fore . I 'l l allow you now t o find

fault wi th my f ace ; - for I 'll swear you i mpud­
enc e has put me out of countenanc e ; - but loo k
you here now - wher e did you lose t his gold
bodkin? a s i s t er, sister 1

Mr s . Fr a i l . My bodki n ?
Mr s . Fore . Nay , ' t i s yours , look at it.
Mrs . Frail . We l l , if you go to that , where

did you f ind thislbodkin? a sister , sister l ­
sister ev ery way .

This comic s c ene is t he best i ntroduc tion the sisters

cou l d have , and both having gi v en t hemselves away , join forces

t o ge t a 'hus band for Mr s . Fr a i l .

Mrs . Frail . Si r Samps on has a son that is
is expe cted tonight ; and by the account of h i s
education I have heard , can be no conjurer ;
the es t ate you kno w is to be made over to -h i m;
now if I cou l d wheedle him , sister , ha? you
understand me?

Mr s . Fore . I do; and wi l l help you to the
utmost of my power . - And I can tell you on e
thing t hat fa lls out luck i l y enough; my awk­
ward daughter -in - l aw, who you know is de s igned
to be h i s wi f e , is gr own f ond of Mr . Tatt le ;
now if we . can i mprove that, and make h er have

~lilliam Congreve , Love for Love , II , 2 , 232 . A. C.Ewa l d , ed .



an aversion fo r t he booby, i t may go a grea t
way towar d s his liking y ou . Here t hey come
to gether; and l et us cont rive so me way or
other t o l eav e ' em t oge ther . 1

Thus wa s begun one of the minor i n trigues of t he pl ot , t he

scheme to s ec ure Ben for Mr s . Frail , and t o marry Tattle of f to

Prue. This pl an works out very well , f or hard ly had Tattle

been left a lone wi t h Prue , wh en he beg ins to i nstruc t her i n

city ways r egar d i ng suitors , and she profit s by his i ns truction a .

Later, when Ben appears , Prue quar r e l s v i olently wi t h him, whi l e

Mr s . Fr a i l i s able t o e l i cit a proposal from him, stipu l a ting ,

howeve r , t hat it i s to be kept a secre t un ti l the estat e is

settled. When Valent i ne pre tends to be unab le to sign the

papers t ha t wi ll make his br other the he i r , Mr s . Fra i l stage s a

quar r e l wi t h Ben , and at tempts to gain t he atten t i on of Si r

Samps on , who ha s t hr ea t ened to ge t marri ed . Mr s . For e s i ght has

s t i l l ano t h er plan , and that is to capture Va l ent i ne fo r her

s i s ter , s o she pl o t s wi t h J eremy t o s ecure t hi s result .

Wh i l e Mr s . Frail and Mr s . Fore s i ght a re scheming to s ecure

one of t he se men fo r a husband , J eremy , in turn , is pl ott ing

with Tat t le for a suppo s ed marriage to Ange l i ca . Ta t tle , h igh-

ly elated at such a pro s pect , r efus e s Prue ' s i nvi tation to

ma r ry .

The charac t er s, around whi ch t hi s sub -plo~ is bUi l t , sho w

mos t clear l y Congreve 1s adherence to the Re s t or a t i on ' s co n -

temptuous attit ude toward certain clas ses of per s on s t ho ught

to be sub jects for rid i cul e. Fore s ight , father of Prue and

1 'i l l i am Congreve, Love for Love , I I, 2 , 233 .
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uncle of Ange l i ca , is one of these , for astrology was his mai n

thought in life . Typically a "humour" character , he is on e of

Congreve's best creations . He regards the signs of t h e zodiac

as his commandments , and gover ns every a c t i on of h i s lif e by

them. Prue represents the unsophistication of t he co unt ry

folk , Tattle the class of men who aped society .

Ther e is one other character in t hi s play , who is some-

thing of an odd i t y in the Comedy of Manner s . Hi s clownish

manners and clumsy me t hod of courtship ally him wi t h the

country gUll s we find in Jonson 's humours, but a t the same time

he pos s e s s e s bl un t common sense . He is a n ew type , and " enjoys

the distinction of being t he first com le t e and realistic por ­

trayal of a sailor in Eng l i sh Lit erature ~!l Tradit i on has it

that Congreve spent six weeks at Por t smouth amo ng the sailors

so that his character would be r ea listic . Wh e t her this i s

true or not , we find i n Ben a conv incing real i sm and much wi t .

He had no pr ed ece sso r s whi ch Con greve coul d co py , nor wa s he a

type the author met socially . His nearest model would be the

type Congreve might see on t he London docks . A spl endid crea ­

t i on , though out of his sphere in t hi s play , he hin ts a real - .

i t y a l ittle out of place in the hard g l i tt er of Restorat i on

comedy .2

The dialogue in wh i ch these minor plo t s a re co nducted is

Witty and sparkling , even sailor Ben showing h imself a good

hand at making epigr ams in sailor f a shi on • . Every cha r acter

I
2 D. Crane Taylor , Wi l l i am Congr eve , 73 .

D. Crane Tayl or , ~., 73 -75 .
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shows the sex antagonism we expect to find in Comedy of Ma n­

ners, as we l l as t he prevalent a t t itude t owar d mar r i age a s a

matter of convenience t ather than for sent imenta l r e a s ons.

They pr es en t clear l y t he i mmor a lit y of the d~y.

I n t he meant i me , while all this i s taking place , t h e

hero and her o ine have no t been i dle. Fr om the f ormula Congreve

used i n his first t wo plays , we expe c t that t he t rue -wit t s

plan s wi l l be upset by some i ntriguing woman or women . I n t his

ca se t he formula i s a l tered to some extent . The hero 's plans

are in ter f ered With, bu t no cast mistress or scorned love is

res ponsible. I t i s .t he he ro ine herself who manages to change

t he d i r ec t ion of the plot . Vfhen Valentine fei gns madness , he

kept Angel i ca i n i gno r ance of his plan , hoping his condit ion

will f orce her t o admit her l ov e f or h im. But i nstead she i s

suspicious of h im , and , annoyed t hat he should attempt to de ­

ceive her , s e t s up a counterplot opposed to Va l en t i ne ' s own

sch eme.

Her plan is very s imple . Sh e must forc e Va l en t ine t o

admi t he is s ane. Her f i rst s tep is to pretend t ha t she be ­

lieves him to -b e real l y out of h is senses . ilien he a ttempts

to tell her of his pl an to counterfei t madness t o save h i s

fort une, Ange l i ca choo s e s t o regar d this as another sign of

men t a l weakne s s . She t hen allows Tatt le to make love to her ,

and during this time is a l so enc oura g i ng t he advances. of Si r

Samps on . Fina l ly , to force Va l ent ine to t hro w off his pre ­

tence of madne s s , she proposes t hat a match between Si r Samp­

son and herself should be announced.
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As Ange l i ca expec t ed, when Valent ine hea rs of he r plan to

mar ry h i s f ather , he co mes f orwa rd and announces t hat he was

never mad , and is now r eady t o sign the paper whi ch will d is -

i nher i t him .

" I neve r valued fo rtune , but as it was sub­
s ervient to my pl ea s ur e ; and my only pl eas ure
was t o please this lady ; I ha ve made many
vain at tempts , and f ind at last t hat nothing
but my ruin can ef f ec t i t; wh i ch , for that I
r ea s on I wil l s i gn t o . Give me t he pa per ."

Such a declaration was a l l Ange l i ca wanted , so she tear s

the bond to pr event h is s i gn ing it . She announc e s t ha t she

has tricked Si r Sampson t o t e s t the affect ion of Valentine ,

whom she ha s always 'l oved . Thr ough her , ne ithe r Si r Samps on

nor Va lentine are suc ces sful , t ho ugh Valent i ne is abl~ to

ach ieve h is pu rpose a s it i s identica l wi t h her s . In t his

s ame s c ene t he mino r pl ot s a l s o co me to a climax . Ben is unsuc -

ces s f u l i n attaining a fo rtune , and Mr s . Fr a i l , whi le she i s

tricked i n t o marriage wi th Ta tt le , and Pr ue f inds her s e lf wi t h -

out a husband . Jeremy is t he on l y other bes ides Ange l i c a who

i s suc ces s fu l , and h e is un us ually wi t t y f or a servant .

Bu t we are especially pl ea s ed whe n Ange l i ca i s successful ,

a s she i s i n t en t on help ing he r aff ai r wi t h Valent ine and not

i n harming othe r s , a radical departure fro m the Si l v i a and

Lady Touchwood of Cong r eve ' s earlier comedies . She is a match

f or h er un cle , Fore s i ght , for Tattle and Si r Samps on , while

J er emy and Scanda l a re anxious to save her for Val en t ine , as

t hey apprecia t e t he d i ff e r ence between her and t he other women

of t he p l ay .

I
~ i l liam Congr eve , Love f or Love , V, 2 , 303 .
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The play is f ul l of comic eff ect, t he wi t i s sparkling ,

t he men and women ba ttle verba lly wi t h good humour , and none of

t he charac t e r s are a c t ua l l y v i l l ainou s, even i n t he midst of

t heir trickery. It contains a l l the elements of a true Res t or ­

at i on Comedy of Manner s , and though Congreve diverged so mewhat

i n t ha t the heroine wa s the woman to i n t e r f er e wi t h t he he r o ' s

plans, his formula remains unchanged in t he power he gave the

women t o change t h e cour s e of the plot . No t only in Angel i ca

do we see t h i s , but in the minor characters a s well . It was

the plans of Mr s . Foresight and Mr s . Frai l that Ben should no t

find Prue su itable , though both Foresight and Si r Sampson

planned a match betwe en t hem. Aga i n , Mr s . Fr a i l is able to

attract Ben 's at tention to herself , then leave h im in search

of better prey . Though she he r s e l f is cheated at the l ast ,

she has furnished mot i va ting force f or t he minor i ntrigues of

the play .

Following "Love for Love , _ it was five years before the

appearance of Cong reve ' s last comedy , "The Way of t he lor l d • .

I n this , h i s mo st fini shed production , he per f e c t ed h i s

formula, and ac h ieved a perfect co py of a Comedy of Mann er s .



CHAPTER I X

THE 'IRl OF THE WORLD

Oo ngr-eve t e l ast effort, li The 1"lay of the '; o rld ',~ was his

ma s t erp i ece . I t also marks the summit , as it were , of Re s t or a ­

t ion Comedy . Vanb r ugh and Farquhar were to wr ite comedies of

this s ame t ype , but t heir wo rks mark the beginn ing of the down ­

fal l of the Comedy of Manner s . Bey ond Congreve , Re s t or a t i on

Comedy of Manner s could not advance , fo r in his work i t s

essential excellences an d i ts e s sential weakne s ses were com­
1pletely realized . I n h i s dramas we find a style and a natu r -

al d i a l ogue unmatched i n other Engl i sh plays . The pe r f ec t i on

of his dialogue lies i n t he r a pie r like wi t wh i ch t hrust at the

opponent i n every line . The wi t s may be affected , but not a

word i s used unnecessarily in their manner of s peaking, though

the perfection of t heir speeche s at tDnes amounts a lmost to a

fault . Yet through all thi s wi tty dial ogue r un s social satir e ,

never before equalled by h i s predecessors and never equa l l ed by

his followers . 2

If the other pl ay s of Congreve had g i v en a prominent plac e

to women of the stage , t his piece may be cons idered to be built

to exhibit s ever~l of the mos t brilliant, wit ty , women charac -

t e r s ma t ch i ng one of the mo s t i nt ellige nt men i n the Comedy of

Manners . It deals wi th t hi s wi t t y gen t leman , Mi r abe l l , who

wins the hand of Mi l l amant , in s pite .o f t he pl ots of hi s cast -

off mistress and her new lover, and i n sp i t e of the fact t hat

~Kathleen Lynch , Soc i a l Mod e of Re s t ora t i on Comed y , 217.
Harr ison Dale , liThe Comedies of Vli l l i am Congreve , . For tn igh t l y

Rev i ew, Jan . 1929 , p . 57 .
- 78-
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his plans to lure Lady ',l1shf o r t , Mi 11amant ' s gua rd i an , i nto a

mock marriage , fail miserably . Two women s e r van ts , i ncing

and Foible , lend themselves to his plan s , a s does his former

mistress , Mr s . Faina11 .

The t wo false wits, \i i t woud and Pe t u lant, a r e pr es ent and

afford much of the humour , for they are excellent comic inven ­

tions , and bear out the idea Congreve explained i n his Ded i ca-

tion of the play .

" This reflection moved me to des ign so me
cha r a c t er s wh i ch should appe ar ridiculous,
not so much through a mutual foll y a s through
an affected wit ; a wit , which a t the same
time that is affected is also f al se ." 1

But it i s in the hero and heroin e t hat we s ee the co mplete

refinement of the Re s t o r a t i on chara c t er. I n t his pa i r we can

see all the wit s and co quettes t hat had prec eded t hem. Wi t t y ,

ironic , and self possessed , Mi rabel 1 was fai r game for t he

equally witty and self pos s e s s ed Mi l 1aman t . Their entire

co ur t sh i p on the stage is i nte l lectual , no t one emotion or em-

brace or fee l ing is allowed to show. I n t h e sens e t ha t love is

a game of . wits , they are the perfect 10vers . 2

Mi rabe1l is a rather ser ious her o , and intent on his plans ,

but gay , charming Mi 11amant is the crowning a chievemen t in the

way of heroines . She is "a n admirable , a lmost a lovable hero ­

i ne ,• . 3 Like Lady l{i sh f or t , her manner of s peaking po rt rays

1Wi l 1iam Congreve , The Way of the 110r ld , Ded i cat i on , 313 . A.
C. Ewald , ed .

~Ashley H. Thorndyke , English Comedy , 324 .
John Palmer , Comedy of Manner s , 199 .
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her. In bellinda of li The Old BaoheLo r-'; ' we had her rough out­

line, now we have the finished portrait. She upholds every

tradition of the Restoration heroine. She loves Mi r abe l l , but

conceals it with raillery; she . never g i ve s in to h im , but to

the last maintains that she must be pursued; she upholds he r

notions of sex equality, insisting that the provisos of free­

dom be discussed before agreeing to accept Mi rabe l l ' s propo-

sal. The first time she me et s him the verbal fencing starts.

She teases him, laughs at him, and leaves him wi t h a final

sally.

As in liThe O ld ·Bachelo r ~ " the women do not make their ap-

pearance until the second act . When Mi l l amant does ·make an

entrance, the whol d ca s t i s on hand to grea t her . Mi r abe l l

announces her coming.

11 Here she comes, i' f aith, full s ail, wi t h
her fan spread and her streamer s out, and a
shoal oflfool s f or tende rs ; Ha, I cry her
mercy1"

She is in a gay mood, and when Mi rabe l l tries to t alk s er i ously

she will have none of it, tel ling h im no t to

" - - - loo k wi t h tha t viol ent and i nfl ex­
ible wi s e f ace, like Sol oman a t the di v i d ing
of the child in an old t apes t ry hanging." 2

She laughs at his love - sick face and tells him to woo her now

if he is to win her. She announces that she knows his pl ot to

marry his servant to Lady Wi shf or t ' s maid, t hen have the s ame

servant make love to her ladyship. When , surprised at her

knowledge, he asks how she kno ws all this, Mi l l aman t wa l ks out

1
Wi l l i am Congreve, The Way of the Wor l d , II, 2, 344 .

2William Congreve, ~., II, 2, 348.
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on him wi t h this retort .

" "i thout the help of the devil , you can 't
i magine; unle s s she shoul d tell me herse lf .
"'lh i ch of the t wo i t may have been I 1111
leave you to cons i der; and when you have done
t hinking of that , t hink of me . "

( Exit)

Poor i r a bel l cannot unders tan t this lightness and gay e t y , for

he is in so ber mood mos t of the t i me. Mi l l aman t ' s elusivenes s

beffle s him. He a ttempts to t a l k with her , bu t she i s gone

before he can s ay what i s on his mi nd . ."

" I have someth i ng more . - Gyne l Think of
you ? think of a whi r lw ind . "

But Mi l l amant doe s not confine her witty bat t les to Mi r a -

bell . She rallies \ itwo ud and Petulant , and in the s ame scene

holds for th wi t h Mr s . Mar wood . She is not bac~vard i n tell i ng

that everyone knows why Mr s . Ma r wood discovered fi r ab e l l ' s

l ove for her to Lady ~ i shfo rt , nor does she hes itate t o affirm

that everyone kno ws t he reason for Mr s . Jarwood ' s a ct ions .

Sh e taunts her and l aughs at her until t hat lady is fur ious .

Wh en she replies to !i l l aman t t hat she hates J i r abe l l , th is

answer only furnishes more mat ter for merr iment .

Al l these examples of wi t l ead up t o and cUl mina t e i n the

famous prov iso scene . I n t he charac t er of Mi l l arnan t we find

humour , intelligence , honesty , refinement, del icacy and woman-

l i ness . In this scene she i8 al l t hi s . I t i s as i f Congreve

were trying to p i c t ure i n il l amant a confl ict of desires - the

desire to ma int a in one's own persona l i ty s truggling with the

illiam Congreve , The ay of t he 1o r l d , II , 2 , 349 .
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desire to love wholeheartedly . This he believed to be a co n­
I

flict common in all marriages.

It is in this scene that Mi l l aman t i nsis ts t hat she mus t

be pursued to t he last, for she wi ll not be Mi r ab e l l ' s f or the

t aking .

Mi r . Do you lock your s elf f rom me , to
make my search more curious? or i s t h i s pret ty
artifice contrived to signif y t hat here t he
chase mus t end, and my pur su i t s be crowned?
For you can f ly no further .

Mr s . Mi l l . Vanity l no - I'll fly, and be
followed to the last moment . Though I am upon
the verge of ma t r i mony , I expect you should
solicit me as much as if I were wave ring a t
the grate of a monas tery , wi t h one f oot over
the t hreshhold . I'll be s ~licited to the very
last , nay, and afterward.

She then proceeds to lay dO\ID t he provisos a s t o wha t she

wi l l do after ma r r iage , i n what is "perhaps t he mos t perfec t

scene in Engl i sh C omedy ~ .3

Mr s . Mi l l . - pos i t i v e l y , Mi r abe l l ,
I'll lie abed i n a morn ing a s long a s I
pl ea s e .

Mi r . Then I'll get up i n the mor n ing a s
early as I pl ea s e .

Mr s . Mi l l . Ah l idle creature, get up when
you will - and d' ye hear , I won ' t be called
names after I' m marr i ed ; pos it i ve ly I won ' t
be called names .

Mi r . Name s 1
Mr s . Mi l l . y , As wi f e , s pous e, my dear ,

joy , jewel , love ,sweetheart, and t he rest of
that nauseous cant, in which men and t heir
wives are so fulsomely familiar - I shall
never bear that - good Mi r abe l l , don't l et us
be familiar or fond ,_nor ki s s befo re f olks,
nor go to Hyde Park together the first Sun day
i n a new chariot to provoke eyes and whi s ­
pers, and then never be seen t here together

12Bonamy Dobree , Re s t or a t i on Comedy , 147 .
3 Villiam Congreve , The ~ay of t he Nor l d , I V, 1 , 378 .

John Palmer , Comedy of Manner s , 181 .



again; as i f we were proud of one another the
first week and a shamed of on e another ever
after. Le t us never visi t together , nor go
to a play togethe r ; bu t let us be v er y strange
and we l l -bred ; l e t us be a s s t r ange a s i f we
had be en married a great while ; and as well
bred as if we were not married at all . l

83 .

Mi r a be l l finds these provis ions pretty reasonable , but

Mi l l amant i s not through . Her next list r epresents rights

which she t h i nks should be hers , a socia l equality and i nde-

penden c e of act ion due her i n t el l i genc e.

Mr s . Mi l l . Trifles l - As liberty to pay
and receive v i s i t s to and from whom I please ;
to wr ite and receive let ters , wi t hou t inte r ­
r oga t or ies or wry f aces on your part ; to
wear what I please , a nd choos e conversat ions
wi th r ega r d only to my o.m t a ste; to hav e no
obliga tion upon me to co nverse with wits
t hat I don lt like , be caus e t hey a r e your
ac qu a i nt a nce; or to be i ntima te wi th fools ,
because they may be your rel a t i ons. Come to
dinner when I please ; dine i n my dres sing
room when I 'm out of humour, wi thout giving
a r eason . To have my closet i nviolate ; to
b e sole empr e s s of my tea-table , wh i ch y ou
mu s t never presume to approach wi t hou t first
asking l eave. And lastly, whe r eve r I am,
you shall always knock at the door be f or e
you come i n. These articles sUbscribed , if
I continue to endure you a little longer , I
may be degrees dwindle i nto your wi f e . 2

Mi r abe l l r e s pond s with so me provisos of his own, and

finally Mi l l amant admi t s she ha~ a mind for him , though Mr s .

Fa inall mus t ur ge her t o do this .

Mrs . Fain . Fy l fy l have him , have h i m,
and t el l h im so in pl ain ter ms; f or I am sure
y ou have a mind t o h im .

Mr s . Mi l l . Ar e y ou? I t hink I have - and
t he ho rrid man looks as i f he thought so too
- well , you r idiculous thing you , Il ll have

1
2 ~illiam Congreve, The fay of t he Wor l d , IV , 1 , 378 .
Wi l l i am Congreve, i bid., IV , 1, 379 .
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you - I won ' t be K i ss ed , nor I won 't be
t hanke d - here kiss my hand though . SO' l
hold your tongue , now don ' t s aw a word .

Once she has capitulated , the play goe s on wi t hout her .

The last act discloses Mi r abe l l ' s pl ot to Lady Wi s hf o r t , and

Fainall's plot against his wi f e . en these a r e all cleared

up and explained , Mi l l aman t , somewhat bor ed with all the ex­

plaining of what everyone knew bef ore , helps her lover , say -

ing ,

" \1\Jhy does not the man take me ? Woul d y~u

have me gi ve mys e l f to you ov er aga i n?"

Mi l l amant ' s dictation of her right s in ma r r iage and t hen

the i mpa t i ence on her par t to finish up t he a ctual taking of

her by Mi r abe l l , is explained by one critic in this f ashion .

" For Mi l l amant i s a woman ; s he has the in­
estimable power of g i v i ng , but she is r ight ­
ly jealous of herself and i s no t to be
undervalued . She i s al ive and breathing ,
hiding a rea l personality beh i nd the only
t wo neces sary art if i ces of he r sex . Once
assured of Mi r abe l l ' s love, s he d i ve s t s her ­
self of her armour and shows a per f ec t f rank­
ness ." 3

Fr om these excerpts , it can be se en t hat the hero and

heroine of "The 'ilay of the ~o rld " left nothing to be de s i r ed

in the way of fUlfil ling t he par t s Cong r eve had assigned them .

Mi l laman t is t h e i deal he r oine , and Mi r abe l l the Wi t t y lover .

Their part i n the play wa s to ,match Wi ts , s o they pro ceed t o

do s o on every po s s ibl e occasion . The Scene of the pr ov isos

12Will iam 'C ongreve , The W~y of the ~o rld , IV , 1 , 381-2 .
~illiam Congreve , i bid., V, 3 , 410 .

3Bonamy Dobree , Re s t or a t i on Comedy , 147 .
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has been call ed "one of the summits of ng l i sh prose. - - ­

a thing , i n i ts ay , as perfect as Hamlet ' s I Yhat a p"ece of

work i s man . ' ,,1

I n add i t ion t o t he t rue- wit , and the hero ine , are the

co nve t io al false wits , Of i t woud and Petul ant . They , also ,

occupy with honor t he parts planned f or them by the aut hor .

I n t his pl ay t he antithes i s between t he t r ue i t and the false
2reached t he highest expression found in t he drama.

Havi ng assembled this br illiant cas t of characters , Con­

gr eve could have proceeded t o f ol l ow the convent i o al formu la

for Comedy of .anners . However , i n his three pr ec ding comedies ,

we have seen a stronger deve lopment on the part of women in

i nfluenc i ng the dir ecti on of t he pl ot . No , i n "The ay of

t he '{or l d , " he again introdu ces s ome women characters who are

to interf ere t o a great ext ent wi t h the plars of the hero .

It i s in t he plot of this p l ay that we are most inter-

ested . i rabell , t he true - wit , as in all Comedy of 1anner s ,

directs t he orig inal plot . Hi s first plan was to aff ect a

f ondness for Lady Wishf or t to disguise h i s love f or illamant .

Faili in this , his next plan was to pl aya prank on Lady

¥iashfor t , Whi ch , i f knovm, would make her the laughing stock

of t he tovn . To prevent t his, he bel i eve s she will consent

to hi s marriage ith her ni e ce , illamant . I t is interes ting

t o trace how the f eminine characters in t he play he lp and

~ illi am Archer , The Old Drama and t he ew, 187 .
J ohn Palmer , Comedy of anner s , 157 .
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hinder these plans.

For all during the play Mirab el l is in the hands of three

women , not counting t he her oine , and only one of the three i s

willing to a id h im i n his affa i r s . The other t wo do all in

their power to oppose his pl an s . 1ws . Fainal l , a s lll cere and

self- sacrificing woman , is his a lly. Alt hough a f ormer mis ­

tress of Mi r abe l l , who marries he r t o Fainal l t o es cape the

consequences of the i r love, she aids him in t he es cape fr om

the plots of her husband and Mrs . Marwood , who also loves

Mi r abel l , though s he i s mis t r es s to Fainall. Bot h these wo­

men are realistic f i g ures, and Mr s . Fainall has double r eas on

to be j ea l ous of Ir s . ! arwood . Still , she r ema i ns loyal to

Mi r abel l and hel ps him in his advances to Mi l l amant .

s . Marwood is the first of the women who is t o inter­

f er e with the her o 's plans . She affects his suit to ' i l l amant .

by i nforming Lady Wi s hfor t he is making l ove to her merely to

have access t o her nie ce . I ncens ed by this , the aunt forbids

Mil l arnant to mar r y him, and plans her marriage instead with

Sir Wi twoud , her nephew, who is a countr y squi r e . As Lady

Wishfort is guardi an of Mi l l arnant ' s es t ate, she can hold half

the fortune if t he heir ess marries against her wishes . Thus

~s . Marwood ' s disclos ure: of li r abe l l ' s t ricker y has a serious

effect on his pl an s .

Closely connected wi t h the women we have j us t mentioned ,

i s Fa ina.L 'L, He is the v i l lain of the play , yet not i n the vlay

that askwell was in liThe Double Dealer ." Yet his plot is as

despicable, though he and 1 s . Mar wood r ema i n in the spirit of
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comedy and ' are not so melodramatic a s their predecessor . They

retain that light touch , and their plo ts are mor e in t he nat ­

ure of the game of wits that we expect i n Comedy of Manner s .

He is not at all backward in expressing hi s opinion of h i s

wife . i h en the women make t heir first appearance i n t he play,

he encounters his wi f e wi t h Mr s . Ma r wood and Mi r abe l l , and t he

antagonism between him and his wife is clearly expressed .

Mr s . Ma r . Wha t ails you?
Mr s . Fa i n . My husband . Don't you see him?

He turned short upon me un awares and has al ­
most overcome me .

Fainall . You don't look we l l today, child .
Mr s . Fain . D' y e think so?
Mi r . He' is the only man t hat doe s , madam.
Mr s . Fa i n . The only man that would tell

me so at least; and the only man from whom I
could hear it wi t hou t mor t i f i cat i on .

Fainall. 0 my dear , I am s a tisfied of you r
tenderness; I know you cannot resent any t hing
from me ; l e s pe c i a l ly what i s an ef fect of my
concern .

Af t e r more of t his kind of exchange, Mr s . Fa ina l l leaves

with Mi r abe l l and Fa i na l l says t o Mr s . Ma r wood .

Fainall . Exce l l ent creaturel We l l , sure
i f I should live to be rid of my wi f e , I
shoul d be a miserable man .

Mr s . Ma r . Ay l
Fainall. For having only t hat one ho pe,

the accomplishment of it, of co nsequence
must put an end to all my hopes; and wha t a
wretch is "he who must survive his hopes;
Nothing remains when that day comes , but to
sit down and weep like Alexander~ when he
wanted other worlds ta conquer.

Mr s . Ma rwood seems; to be the particul ar evil genius ben t

on interfering wi t h Mi r abe l l ' s plans. ¥hen he plans h i s prank

Ivlilliam Congreve , The 'Jay of the !a r l d , II , 1, 337 - 8.
2William Congreve , ~. , II , 1 , 338.
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on Lady 1 Ti shf or t , after the f ailur e of his f irst plot , it is

ne ce s sary for h im t o have his servant Wa i t we l l marry Foibl e ,

Lady' 'i shf or t ' s ma id . Ila i t we l l is then to di sgu i s e h i ms e l f

as Si r Rowl and and make love to Lady Wi shf o r t . Mi r ab e l l mee t s

Foible i n the park t o d iscuss plans , and it is Mr s . Ma r wood

who s ees t hem and suspects a ne w plot . La t e r , hidden in a

clo s e t i n Lady Wi shf or t ' s house , she overhe ars Mr s . Fa i na l l

and Foibl e di scus s the plan , so she is able to disclose the

en t i r e scheme to Fainall . But she remains the leader even

then, and gi ves Fainal l advic e as t o how he should act , while

he asks def inite i ns t r uction s of her .

Mrs . Ma r . - - - you have often wi shed for
an oppo r t un i t y to part - and now you have it .
Bu t fi r s t prevent their plot - ~he half of
Mi l l amant ' s for tune is too considerate to be
par ted wi t h , to a foe , to Mi r a bel l .
- - - - - - - - You marr ied her t o keep you ;
and if you can contrive to have her keep you
bet t er than you expected , why should you not
keep her longer t han you intended .

Fa inall . The means , the means .
Mr s . Mar . Di sc over to my l ady y our wi f e ' s

conduct; t hrea t en to part wi th1 my lady loves
her, and wi ll come to any compsition to save
her r eputation. Take the oppo rtunity of
breaking it, j u s t upon the discovery of this
imposture. My lady will be enraged beyond
bounds, and sacri fi ce neice , and fortune , and
all, at t hat junc tur e. And let me alone t o
keep her warm; if she should f lag i n her part
I wi l l no t f atl to prompt her .

Fa ina l l . So , so , why t hi s point 's clear ­
we l l , how do we pro ceed?

Mrs . Mar . I wi ll co ntrive a l et t er which
shall be d eliver ed t o my lady at the time
when tha t ra s c ~l who i s t o act Si r Ro wland is
wi th her etc.

From this sc ene we can see t hat i t i s Mr s . Mar wood who

leads the a ttack agains t Mi r abel l ' s plan t o play h i s pr ank on

1 Vi l l i am Cong r eve , The l ay of t he ' o r l d , III , 3 , 370-1 .
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Lady Wi shf or t . Al s o , she is to have Fa inal l d isclose h is

wife's former relations with Mi r abe l l , and fo rce Lady ~ i shfo rt

to pay him h er f ortune , i nc l uding Mi l l aman t ' s half , to buy h i s

silence. She is mot i vated mostly by jealousy , and Fa i na l l ,

whi l e mor e t han willing to a id her plots and carry out some of

his own, is nevertheless gu ided by her and de pe ndent on her

fo r advice.

Lady Wi sh f or t , t he t h i r d of the women who have Mi r ab e l l ' s

affairs in their han ds, is the s econd woman to affect his

plans by her oppos ition. Enr a ged by Mr s . Ma r wood ' s disc los ­

ures, she exercis e s her perogative s as guard i an of Mi l l amant .

Under the terms of the guardianship , Lady Wi shf or t may retain

half the fort une i f her neice marr i e s against her wi s he s . The

threat of carrying out this condition if Mi l l amant ma r r i e s

Mi r abe l l , is sufficient to prevent the marriage . Thus , Lady

Wi sh f or t is a r eal stumbl i ng block to the plans of Mi r abe l l .

His second plot , as we have ment i oned before , wa s to have

his servant, d i sguised as Si r Rowl and , court Lady Vi sh f o r t .

~~en the plot is discovered, Mi rabe l l be l ieve s Mi l l amant ' s

guardian wi l l consider his proposal of mar r iage as the price

to keep the story of her f oo l i shness from t h e gossips of the

town. Aga i n , info r med of Mi r abe l l ' s plans by Mr s . Ma r wood ,

Lady .!i shfor t ruins all his pl ans of capi t ali z i ng on his care ­

fully carr ied-out .plo t. Wa i t we l l , the s ervant , i s arrested ,

and Lady Wi shfor t i s t hreatening Foible with the s ame punish­

men t . Though eventually fAi r abe l l win s Lady Ji shf or t ' s con ­

sent to wed Mi l l amant , througho ut t he play she is an effi c i en t
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means of preventing his achieving his plan of marriage wi t h

her nieqe.

As a character, Lady Wi shfor t is de servi ng of specia l

attention. Wit h Mi l l amant and Mi r abel l j o i ned wi t h he r , a

trio is f or med that woul d raise this pl ay above the l evel of

the us ual Res t or at i on comedy. These three have been called

"the t hree mos t brilliant and equally sustaine d f i gur es of

the Restoration Theatre."l The comic s t yle of t he pas sages in

whi ch they appear s eem per f e ct , and t he courtshi p scene s of

bot h women show them t o be st advantage.

hady Wi shf or t i s the "prec i euse" groVin old and ugly .2

Like Lady Loveyouth i n Dhadwell' s "The Humourists , " and Loveit

in Etherege's liThe Man of Mode , " her name be t r ays her t astes .

She displays many moods and we react t o her in many ways . We

see her in relation to her ma i ds , whe n her shr ewdnes s and keen

sense of humor is di splayed , showi ng the ol d coquette was not

unmindful of her foolishness. For example , s he r efers to her

complexion thus.

II Let me see the g l as s . - Cr a cks , s c.yest
thou? why I am errant l y flayed - I l ook l i ke 3
an old peel ed wall - Thou must repair- me - _"

Bes ides t his s ide of her character, we s ee her i ndul gence

of her nephew, a nd her ardent frie ndship with Mrs . Marwood .

We witness her affectations of love with Si r Rowl and, and her

very manner of speech denotes her character. Mer ed i t h says of

12John Palmer, Comedy of Manners, 199.
3Kathleen Lynch, Social Mode of Restoration Comedy, 210.

Wi l l i am Congreve, The Way of the World, III, 1, 352.



91.

her manner of t a l king that

11 The flow of boudo ir Bill ingsgate i n Lady
~ i shfo rt is unmatched fo r t he vigour and
pointednes s of the t ongue . I t sp ins along
wi t h a f inal ring , l ike t he voic e of nature
i n a f Ury, and is inde ed th~ racy eloquence
of the elevated fishwife . ll 1

But the scene between he r and Sir Rowland is glor ious

f a r c e, with the or i ginal of Sher idan 's Mr s . Ma l a pr op i n f ull

blast .

Lady Wi sh . Wel l , Si r Rowland , you have
the way - you are no novice in the l abyrint h
of love - you have t he clue . - But as I am a
pe r so n , Sir Rowl and , you mus t not attribut e
my y i eldings t o any sinister appe t i te , or
ind i gestion of wi dowhood ; nor impute my com­
plac ency t o any l ethar gy of continence - I
hope you do not think me prone to any iter a ­
t ion of nupt ial s -

va i t . Far be it from me -
Lady ~ i sh . I f you do , I protest I must

rec ede - or think that I have made a pr os t i ­
tut ion of decorums; but in the vehemence of
compa s s i on, and to save the life if a person
of so much importanc e -

1a i t . " I e s t e em i t so
Lady gi sh . If you think the least scruple

of ca r na l i t y was an ingredient - - -
Wa i t . Dear madam, no . You are "a l l cam­

phor and frankincense , all chastity and
odour . 2

This addI t i on of humo r to t he comedy we cannot f ail to appre -

ciate, ev en though we a re more i nt e r ested in Lady Wi s hf o r t ' s

other purpos e i n the play . For her ab ility t o interfere with

Mi rabe l l ' s plans , places her among t ho se women who show most

cl ea r l y t he cha nge made by Congr eve in t he Comedy of Manne r s .

The formula t hat we saw him us i ng i n his previous comedie s

I George Meredi t h , "Es say on Comedy, . quot ed in Not es t o Wm.
Congrev e , The Way of t he ~o rld , 310 .

2
Wi l l i am Congreve , The Yay of t he Vor l d , I V, 2 , 388- 9 .
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1s perfected here . I n .i l l ama n , we s ee a h e r o ine ho rnat c h e

and excelled the men i n t he ba tt le of ' it s , a nd achieve h e

u r ose she had i n mind f r om t he beg i n n i n . Sh e i s is t ed on

her so c ial and en tal e quali ty , and car r i ed off t h e who e t h i ng

with the l i gh t nes s and a ir i ne ss t ha t del i gh ted h e r a dmi rers and

i nfuriat ed her e nemi es . I n r s . a rwood , ~e fi nd a Yo r thy suc ­

ces s o r to Si l v i a and La dy Tou chwood , wh i l e Ladv i s hfort , in a

l e sser way , furn ishes op po sition to t h e true - wit , :i r a b e l l .

110 r e t h a n i n any o f his oth er p l ay s , t h e vomen i n "The . ay of

t he lor l d " take over control of t he play , and , i n t hat way ,

interfere with t h e , formula of the Comedy o f a n n ers a s estab ­

lished by Congreve ts predeces sors .



CHAPTER X

CONCLUSION

I n naly~lng t he pl ots of t he women charac t ers Congreve

used in his comedies, two ques t i ons natural ly pr e s ented them­

selves. Fi r s t , did he keep to t he dramat i c tradition set up

by his pr ede ces s or s i n t he fi e ld of comedy? Se cond l y , how did

his work differ f rom t heirs? I n at t empt i ng t o answer t he s e,

we have tried to show t ha t Congreve did use t he mechan i ca l

plot and character t y pe s characteristic of the t r ue Comedy of

Manner s , but t hat he was i ndifferent t o t h is pl o t , more inten t

on having his charac t ers achieve the purpose he had i n mind

for t hem. For . hi s plays depended on characterization , and the

characters he made strongest , strong enough to cover plot de ­

ficiencies , were his famous women .

To show how Congreve wr o t e his work i n the tradition of

t he earlier comi c drama , it wa s necessary to review t he im­

portant wr i t er s of comedy from the time of Jonson , and endeav ­

or to find i n t heir wor k those vital elemen ts which make up the

inheritance to whi ch Congreve fell he i r .

In t his r ealistic comedy we wer e abl e to trace t he deve l ­

opment of a social co nsciousnes s from the time of Jonson 's

interest in the i ndividual's ad j ustment to so c iety , through

Fletcher's first sketches of society, Mi dd l e t on ' s mixed group

of tradesmen and gentry , do~~ to Shirley 's people of f ashion

following a definit e so c ia·l code . fter the Cromwell regime ,

when the comic spirit wa s silenc ed, we saw Dryden begi nn i ng

- 93-



9 4 .

and Et her ege enlarging on wit and love i ntrigue as the social

habit of the day .

As the s e. wr iters wer e developing a formula for their

pl ays , a place for women in drama wa s also being defined.

Fr om a negligible shadow in Jonson 's play s , the WOTIlan character

had achieved so me i mpor t anc e i n Fl e t che r , dwindled to a minor

part i n the late El i zabe t han s , except for a b rief prominence in

Sh i r l ey , and ultimately found her place as the automata of the

Comedy of Manner s . She was to be won by the hero and might

help his plot ma ch inat ions , but a lways t he pl o t wa s t o be i n

the cont r o l of the true -wit . This was t he accepted formula

when Congreve began to wr i t e h i s drama.

As i t would be i mpos sible t o determine t he i ntentions of

the author without knowing t he situations , characters , and

d ial ogue of these plays , we found it useful to present many

extrac t s from the aut hor 's works , illustr a ting charac t eristics

under d i s cussion . Bu t , i n our a t t emp t t o g i ve a b r i e f g l i mps e

of the i ndividual characters who move t hrough t hese pl ays , we

have not lo s t s i ght of the contribution t heir author wa s mak­

i ng t oward t h e maintenance . of t he Comedy of Manner s standard .

He adopt ed the trad itional f ormula of true and false wi t s , and

t he t heme of sex antagon ism . He f ollowed the practice of

women choo s i ng the men they want and s ecuring them , while an­

noun cing al wajs ' ~ha t t he l o ver mllpt do th e pursuin • Al l t h is

wa s strictly with in the t r adit ion of the Comedy of Manne r s .

But now beg ins Cong reve fs divergence from the established

rule. Even in h is f i rs t play , liThe Old Bachelor ',~ we see
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evid onco of tho l ino he was t o f ollow . Ve note the women char ­

acters t o be as stron g as t h o men. Bell indu can battle Bella ­

mo ur fo r t he l a s t wo rd , and Si l v i a can mun ge Heartwel l . Bu t

Si l v i a bogins somothing olse , much more impor ant i n the de ­

velopment of comedy . Sh e makes the f irst at tempt to b lock the

plans of t he hero of t h e play . That her intrigue is finally

discovered and comes to naught is of l ittle i mpor nee , for

she do e s manage t o upse t the true -wit 's plnns to some extent .

Moreover , instead of having punishment moted out to her nt tho

end of t ho pIny , sho i s rewarded with a hus and .

I n "The Double Dealer" Congrove again develops this sort

of pl ot mot i vat ion , where the women furnish the i mped i ment to

true love , only i nstead of one , there are two women i nt er f e r i ng

wi t h t he pl ots of the true - wit . In addition , there is a hero ­

ine , Cynthia , rho helps to discover the cause of Me l l ef on t ' s

t r oub les and to disclose tho viII ins . Vi t hout her help , the

hero would hav e hopolessly entansled himself in the meshes of

t heir pl o ts . In this play , too , tho char cterization of his

women gr 9ws stronger , and i t i s the women whom we remember

longest when t ho play i s f inished .

The part played by women 's interfor nee i s very evident

i n "Love for Lo ve ;" not only in the main plot , but in the sub ­

plot s a s we l l. Ie s e e ngel i ca , the horo ino , outwit Valontine ,

tho true - wit , and threa ten to marry his fathor . Valentine had

planned to s ecuro help i n h is f i nanc i a l difficulties and a con­

fession of love from ng ol i ca . Through her plans he i s success ­

ful i n neither . The minor i ntrigue s a re managed by Mrs . Frail
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and her sister, and they afford sufficient reason why t he men ' s

pla ns ar e unava i l ing .

Fina l ly , i n "The ''lay of t he or ld" the cent ra l t heme of

t he hero 's mi s f or t un es in love is i ncreasingly dep en dan t on

the i nt e r f erence of the women. It is not i ceabl e t ha t t he num­

ber of women i nvolved i n the plots has i ncreas ed with each

play . \ e now see three women, Mr s . Fa i nall , I rs . !arwood , and

Lady 'i shfor t , who can affect the her o ' s sui t , in addition t o

Mi l l amant , an admi r abl y por t r ay ed her o ine .

~e have s e en that each of these play s sho ws def i ni t e l y

t he same char ac t eri s t i c s. Ea ch had added a brilliant heroine

and ou ts t anding portrayals of other wome n to t he straight

Comedy of :anner s formula . But t hes e women wer e no t mer e po r ­

t r a i t s . The i r greatest use wa s in interfering wi th t he pl ot s

of t he true - wi t s of the pl ay . This i n i t s e l f wa s a gr eat de ­

parture from t he formula being used at t he time. l way s , t i ll

no w, the t r ue -wit had remained i n fUl l control of t he plot .

Congreve had now changed t his fo rmula , and this change ,

effec ted by t he women contro lling the plot , was t o be hi s

gr eat e s t contribution to t he Re s t or a t i on Comedy of Manner s .
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