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THESIS ABSTRACT

[F HUMAN ECOLOGY IS THE STUDY OF THE DISTRIBUTION AND ABUNDANCE OF
PEOPLE AND THE AFFECTS OF THEIR INTERACTIONS WITH THE ENVIRONMENT, THEN
THE DENSEST DISTRIBUTION OF PEOPLE WOULD BE IN THE URBAN ENVIRONMENT. A
COMMUNITY IS A SYSTEM THAT SHOWS THE INTERACTIONS OF PEOPLE WITH THEIR
ENVIRONMENT AND THEIR DIRECT AND INDIRECT AFFECTS ON THE AREA. THIS
SUGGESTS THAT THE PROJECT SHOULD CENTER ON INVESTIGATING A COMMUNITY
WITHIN THE URBAN ENVIRONMENT, AND SHOULD CONSIDER HOW ARCHITECTURE
CAN AFFECT AND ADAPT WITH THE COMMUNITY ECOLOGY.

COMMUNITIES HAVE LEARNED TO CHANGE AND ADAPT OVER TIME TO NEW
CIRCUMSTANCES AND THE MOVEMENTS OF PEOPLE FROM ONE AREA TO THE NEXT.
THEREHAVEBEEN GREATMOVEMENTSOFPEOPLEFROMTIGHTURBANNEIGHBORHOODS
INTO MORE SPACIOUS AND LESS UNIFIED AREAS IN THE SUBURBS. THESE MOVEMENTS
HAVE CAUSED HOLES WITHIN, AND DISREGARD FOR URBAN COMMUNITIES. THE CITY
IS LITTERED WITH VACANT LOTS, BROWNFIELDS, AND ABANDONED BUILDINGS THAT
FURTHER THIS DISREGARD AND MOVEMENT AWAY FROM CITY CENTERS. [F INSTEAD
WE WERE TO APPROACH THESE BROWN SPACES AS PRIME PLACES FOR INTERVENTION
AND RECONSTRUCTION OF HUMAN INTERACTIONS, THESE COMMUNITIES COULD
START TO REGAIN THEIR STRENGTH AND FLOURISH ONCE MORE. THE BROWNFIELDS,
VACANT LOTS, AND ABANDONED BUILDINGS ARE PLACES THAT WERE ONCE PART
OF THE COMMUNITY HISTORY AND INTERACTIONS, AND NEW ARCHITECTURE
CAN DRAW FROM THE PAST PRESENCE OF THESE SPACES. THESE SPACES SHOULD
BE RETHOUGHT AND RECONSIDERED AS SPACES IN NEED OF ADAPTATION FOR THE
LIFE THAT WILL RECLAIM THE LANDSCAPE. THEY SHOULD BE RECONSTRUCTED AS
SPACES THAT ARE OPEN FOR EXPERIMENTING WITH THE STUDY OF INTERACTIONS
BETWEEN THE COMMUNITY, COMMUTERS, CITY, AND THE URBAN ENVIRONMENT.
AN ARCHITECTURE THAT WOULD BETTER SERVE THE URBAN ENVIRONMENT WOULD
BE ONE THAT ADAPTS TO THE ELEMENTS AND NATURAL OCCURRENCES AS WELL AS
THE INTERACTIONS BETWEEN THE ENVIRONMENT AND THE LIVING COMMUNITY
THAT OCCUPIES THE AREA. AS THE COMMUNITY LEARNS TO ADAPT AND CHANGE
OVER TIME SO SHOULD THE ARCHITECTURE THAT SHELTERS THE COMMUNITY TO
BEST FULFILL THE NEEDS OF THE INTERACTIONS IN THE COMMUNITY. THE THESIS
PROJECT PROPOSES THEN THAT A NEW INTERVENTION MUST BE ROOTED IN THE
CURRENT CONDITIONS OF A PLACE AS WELL AS THE SPECIFIC FUTURE TRAJECTORY
THAT MAY BE IMPLIED BY THOSE SPECIFIC LOCALIZED CONDITIONS.




SITE CIRCUMSTANCE

FOR THIS PROJECT A SITE WOULD IDEALLY BE LOCATED WITHIN A CITY THAT CAN
DRAW AND REFLECT THE COMMUNITY AROUND IT. THE SITE WOULD MAINTAIN
THE URBAN FABRIC AND BE LOCATED IN A BROWNFIELD LOCATION THAT IS
VACANT OR HAS ABANDONED BUILDINGS. THE SITE SHOULD BE IMPORTANT
IN ELABORATING ON THE COMMUNITY NEEDS FOR THE PROGRAM. THE SITE
SHOULD BE LOCATED IN A CITY LIKE CHICAGO OR DETROIT; AREAS OF URBAN
DECAY AND NEGLECT WHERE THE COMMUNITY IS STRONG AND CAN BECOME A
RENEWED AND SUSTAINABLE STRUCTURE INTO THE FUTURE.

THE SITE AND THE PROGRAM WILL BE CONNECTED ON MANY LEVELS AS
THEY SHOULD BE WHEN CONSTRUCTING WITHIN THE URBAN FABRIC. THE
PROGRAM WILL HAVE A STRONG RELATIONSHIP TO THE COMMUNITY AND THE
EXISTING CONTEXT THAT SURROUNDS IT. THE PROGRAM WILL CONSIDER THE
IMPORTANCE OF REJUVENATING THE BROWNFIELD AND PROVIDING SUSTAINABLE
GROWTH. THE PROGRAM WILL ALSO TAKE INTO ACCOUNT THE ECOLOGY OF
THE COMMUNITY, AND THE URBAN LANDSCAPE OF THE CITY THAT THE SITE IS
PART OF.




THESIS

THIS THESIS APPROACHES AN ARCHITECTURAL RESPONSE TO PAST, PRESENT,
AND FUTURE, BY FIRST UNDERSTANDING HOW ECOLOGY, CULTURE AND HUMAN
INTERACTIONS CAN TRANSFORM A SPACE THROUGH TIME, LEAVING MARKS ON THE
SPACE THAT CAN BE USED AS BUILDING BLOCKS FOR THE COMMUNITY. A DESIGN IS
DEVELOPED BASED ON HOW THE BUILT ENVIRONMENT SHOULD RESPOND TO THE
EXISTING CONTEXT OF THE SITE THROUGH THE EXPLORATION OF BROWNEFIELDS,
ADAPTIVE REUSE, AND THE PALIMPSEST OF A SITE. THIS PROJECT WILL CHALLENGE
THE EXISTING TYPOLOGIES OF BUILDINGS THAT CELEBRATE THE PAST, PRESENT, AND
FUTURE OF A SITE TO ALSO RESPOND TO THE COMMUNITY AND HUMAN ECOLOGY
OF THE AREA. THIS THESIS PROJECT HOPES TO CREATE AN ARCHITECTURE THAT
RESPONDS TO THE METAMORPHOSIS OF A SPACE ACROSS TIME AND CONTEXT, AND
TRANSFORM THE FORMS AND FUNCTIONS OF THE PAST CONTEXT INTO THE ACTIVE
AND UTILIZED SPACES OF THE FUTURE.
THIS THESIS FIRST APPROACHES THE MEANING OF HUMAN ECOLOGY, COMMUNITY,
CULTURE, AND METAMORPHOSIS TO GRASP THE EFFECTS OF THE INHABITANTS OF THE
SPACE. HUMAN ECOLOGY IS THE STUDY OF THE DISTRIBUTION AND ABUNDANCE OF
PEOPLE AND THE AFFECTS OF THEIR INTERACTIONS WITH THE ENVIRONMENT,' THE
DENSEST DISTRIBUTION OF PEOPLE WOULD BE IN THE URBAN ENVIRONMENT, AND IT
WOULD BE A PRIME SPACE TO VISUALIZE THEIR AFFECTS ON THE ENVIRONMENT. AN
AREA IS FORMED BY ITS COMMUNITY, OR THE PEOPLE WITH COMMON BACKGROUNDS
OR SHARED INTERESTS THAT LIVE IN THE SAME AREA AND INTERACT WITH ONE
ANOTHER.> THE GROUP OF PEOPLE'S SHARED BELIEFS AND PRACTICES IDENTIFY A
PLACE OR TIME IN WHICH THEY BELONG, IS DEFINED AS A CULTURE.> PEOPLE'S
BELIEFS, INTERACTION, AND PRACTICES IN A SPACE CAN CHANGE AND ALTER THE
PHYSICAL SPACE AS WELL AS THEIR PERCEPTION OF THAT SPACE. EVERY PERSON
IS INVOLVED IN CHANGING THEIR ENVIRONMENT. METAMORPHOSIS TAKES PLACE

AS ‘A STRIKING CHANGE IN APPEARANCE, OR CHARACTER, OR CIRCUMSTANCES,” OF




AN OBJECT OR SPACE.* THE IDEA OF METAMORPHOSIS THEN LENDS ITSELF TO
THE FACT THAT THE CONSTANT CHANGING OF AN URBAN FABRIC IS A TYPE
OF METAMORPHOSIS OF THE ENVIRONMENT CAUSED BY THE INTERACTIONS
OF THE PEOPLE WHO INHABIT IT. METAMORPHOSIS IS A NATURAL CHANGE
THAT OCCURS IN MANY ANIMALS, AND THIS PROJECT SUGGESTS THAT THE
ENVIRONMENT OF PEOPLE ALSO GOES THROUGH A TYPE OF METAMORPHOSIS,
AND SHOULD CONSIDER HOW ARCHITECTURE CAN RESPOND AND ADAPT WITH
THE COMMUNITY, CULTURE, AND HUMAN ECOLOGY.

THE PRESENT AMERICAN URBAN FABRIC CONTINUES TO CHANGE WITH THE
CITY'S ALWAYS CHANGING STRENGTHS AND IDENTITY LEAVING TRACES OF
ARCHITECTURE AND BROWNFIELDS THAT REMAIN AS MEMORY OF THE PAST.
BROWNFIELDS ARE THE REMNANTS OF A CITY THAT IS CHANGING FROM AN
INDUSTRIAL BASED ECONOMY TO THE MORE SERVICE BASED ECONOMIES OF
TODAY. AS THE CITY CHANGES, THE BROWNFIELD AREAS ARE LEFT IN NEGLECT
WITH EXISTING BUILDINGS, AND POLLUTANTS. BROWNFIELDS HAVE CAUSED
HOLESWITHIN THE URBAN FABRIC, AND A DISREGARD FORURBAN COMMUNITIES.
A BROWNFIELD SITE REQUIRES MORE ATTENTION AND CONSIDERATION SINCE
THE EXISTENCE OF AN URBAN BROWNFIELD MEANS THAT IT HAS PREVIOUSLY
BEEN BUILT UPON. THE EXISTENCE OF PAST ARCHITECTURE ON A SITE CAN BE A
STRENGTH TO A DESIGN THAT ADAPTS THE ARCHITECTURE TO WORK FOR THE
COMMUNITY OF THE PRESENT OR FUTURE.

BROWNFIELDS CAN BE SEEN AS A STRENGTH TO THE CITY THAT EMBRACES
THE METAMORPHOSIS OF THE COMMUNITIES CHARACTER FROM WHAT IS WAS
TO WHAT IT IS TO BECOME. THE COMMUNITY IS THE HUMAN CONTEXT OF A
SITE AND BUILDS THE CHARACTER OF THE SPACE. SO THE CELEBRATION OF
THE PRESENT WOULD MEAN A CELEBRATION OF THE COMMUNITY THAT EXISTS

AROUND THE SITE. THERE ARE MANY LAYERS TO A BROWNFIELD SITE T’I7—1AT




CONNECT IT WITH A COMMUNITY'S HISTORY AND HEARTBEAT WHICH SHOULD BE
CELEBRATED AS IT TRANSFORMS INTO THE COMMUNITY'S FUTURE. [F ARCHITECTURE
WERE TO APPROACH THESE BROWN SPACES AS PRIME PLACES FOR INTERVENTION
AND RECONSTRUCTION OF HUMAN INTERACTIONS, THESE COMMUNITIES COULD
START TO REGAIN THEIR STRENGTHS AND FLOURISH ONCE MORE. ARCHITECTURE
SHOULD APPROACH BROWNFIELDS AS A SPACE THAT HAS BEEN DETACHED FROM THE
COMMUNITY AND IS IN NEED OF RECONFIGURATION TO BLEND IT BACK INTO THE
SOCIETY THAT SURROUNDS IT.

AN URBAN BROWNFIELD IS LIKE A PALIMPSEST OF WRITING THAT IS JUST BARELY
VISIBLE, AND AT TIMES JUST BELOW THE SURFACE OF THE GROUND HINTING AT
A PREVIOUS EXISTENCE. JUST AS IN NATURE, A SITE GOES THROUGH A SERIES OF
TRANSFORMATIONS AS IT METAMORPHOSES THROUGH TIME. AFTER A SPACE HAS
BEEN ALTERED FROM ITS ORIGINAL EXISTENCE AS PART OF NATURE, THE TRACES OF
THE PEOPLE INTERACTING WITH THE SPACE ARE ENGRAVED AND FORM THE NEW
EXISTENCE OF THE SPACE. THE NATURAL EXISTENCE OF A SPACE IS THE FIRST LAYER
OF PALIMPSEST THAT A SPACE HOLDS. THE SUBSEQUENT LAYERS OF METAMORPHOSIS
ON THE SPACE LEAVES TRACES IN THE GROUND AND IN THE CHARACTER OF THE
SPACE.

THE PALIMPSEST OF THE SITE IS A STRENGTH THAT CAN BE USED TO EXPLORE AND
CELEBRATE THE PAST OF A COMMUNITY OR CULTURE, AND THE HUMAN ECOLOGY
THAT EXISTS WITHIN IT. THE BROWNFIELDS, VACANT LOTS, AND ABANDONED
BUILDINGS ARE PLACES THAT WERE ONCE PART OF THE COMMUNITY HISTORY AND
INTERACTIONS, AND NEW ARCHITECTURE CAN DRAW FROM THE PAST PRESENCE
OF THESE SPACES. “THE SITES AND THE ARTIFACTS THEY CONTAIN ARE MESSAGES
FROM AND ABOUT THE PAST" THAT ALLOWS YOU TO LEARN ABOUT “THE CULTURE
AND LIFESTYLE OF PEOPLE.> THE PAST IS A TRACE OF ONE EXISTENCE IN A SPACE, AND

THE TRACES THAT REMAIN CAN BE TRANSFORMED INTO A NEW EXISTENCE. THE




METAMORPHOSES OF SPACE MAY CARRY WITH IT CHARACTERS OF THE PAST
THAT SPEAKS THE LANGUAGE OF THE FUTURE.

ARCHITECTURE NEEDS TO PROGRESS INTO NEW AND EFFECTIVE TECHNOLOGIES
WHILE MAINTAINING AN ACKNOWLEDGEMENT OF THE PAST TECHNOLOGIES.
ARCHITECTURE THAT ADAPTS WITH THE SOCIETY AND COMMUNITY TO FIT
THEIR NEEDS WILL ADVANCE WITH THE GROWTH OF THAT CULTURE. THE ONLY
SURE THING ABOUT THE FUTURE IS THAT “THING(S) THAT ARE FUNCTIONAL
ARE ONLY FUNCTIONAL BECAUSE THEY WORK IN THAT CONTEXT. WHEN THEY
CEASE TO BE FUNCTIONAL THEY ARE REPLACED BY THAT WHICH IS FUNCTIONAL.®
AS THE CITIES OF TODAY GROW THEY HAVE BEGUN TO SPRAWL AND SPREAD
INTO SUBURBAN AREA. THE RECLAIMATION AND ADAPTIVE REUSE OF THE
BROWNFIELDS AND VACANT LOTS IN THE URBAN CENTER OF THE CITY IS MORE
BENEFICIAL TO THE FUTURE.

ADAPTIVE REUSE IS AWAY OF GIVING A NEW FUNCTION TO AN EXISTING BUILDING
WITH ADAPTATIONS OF THE FORM AS WELL. THROUGH ADAPTIVE REUSE
ARCHITECTURE CAN RECLAIM THE BROWNFIELDS AS WELL AS ACKNOWLEDGE
PAST ARCHITECTURE AND FUNCTIONS OF THE SPACES WITHIN THE CULTURES
OF THE TIME AND PLACE. ADAPTIVE REUSE CAN ALSO BE A MEANS OF REUSING
MATERIALS FROM AN EXISTING OR RAZED BUILDING. THIS TYPE OF RECYCLING OF
BUILDINGS, SITES, AND MATERIAL SAVES ON OUR RESOURCES AND CHALLENGES
THE DESIGNER TO IMAGINE A NEW USE OF AN EXISTING ELEMENT.

AN ARCHITECTURE THAT TRANSFORMS WITH THE CHANGES OF THE INHABITANT
MUST ALSO REACT AND INCLUDE THE INHABITANTS INTO THE ARCHITECTURE
THAT IS FORMED. THIS PROJECT APPROACHES THE IDEA THAT A MUSEUM THAT
CELEBRATES THE CHANGES OF METAMORPHOSES OF SPACE SHOULD ALSO EXHIBIT
AND EXPRESS THE CHANGES IN AN INTERACTIVE WAY. THE HUMAN ECOLOGY OF

A SITE SHOULD BE WORKED INTO THE PROGRAM AND CIRCUMSTANCE OF éFHE




MUSEUM. SINCE THE COMMUNITY HAS FORMED THE PAST AND PRESENT OF A SITE
THEN IT IS IMPORTANT FOR THE ARCHITECTURE TO CELEBRATE THE INTERACTIONS
OF THE PEOPLE AS MUCH AS IT CELEBRATES THE CHANGES OF THE SITE FROM THE
PAST, PRESENT, AND INTO THE FUTURE.

THE NORMAL TYPOLOGY OF A MUSEUM RESTRAINS AND ELIMINATES ANY REAL
INTERACTIONS WITH THE EXHIBITS, BUT AN INTERACTIVE MUSEUM CAN EXPRESS
THE EXHIBITS IN A LASTING WAY. A HISTORY MUSEUM IS THERE TO “MAKE HISTORY
TANGIBLE" AND ALLOWS US TO “DEFINE OURSELVES IN THE PRESENT” AND “PROPEL US
TOWARD A FUTURE"7 AND IN ITS PRESERVATION IT LIMITS INTERACTIONS WITH THE
PAST. THIS PROJECT CHALLENGES THAT CONCEPT BY RECOGNIZING THAT TODAY IS
THE PAST OF TOMORROW AND THAT TO KNOW THE PAST ONE MUST UNDERSTAND
AND INTERACT WITH THE PRESENT AS WELL. THE COMMUNITY AND THE PEOPLE
THAT HAVE BUILT THAT PAST SHOULD BECOME THE CARRIERS OF THE KNOWLEDGE
OF THEIR PAST.

A COMMUNITY CENTER IS USED AS AN INCUBATOR THAT SUPPORTS THE COMMUNITY,
CULTURE, AND HUMAN ECOLOGY OF AN AREA, AND CAN BE A “GREAT OPPORTUNITY
FOR AN EXCHANGE BETWEEN OUR YOUTH AND SENIORS.”® A COMMUNITY CENTER
BUILDS RELATIONSHIPS AND IS A “MEETING PLACE USED...FOR SOCIAL, CULTURAL, OR
RECREATIONAL PURPOSES.” HISTORY AND CULTURAL CONNECTION IS THE BACKBONE
AND STRENGTH TO A COMMUNITY. THEN A COMMUNITY THAT EMBRACES AND
CELEBRATES ITS HISTORY HAS A STRONGER CONNECTION.

THE STRENGTH OF A COMMUNITY THAT ADAPTS AND TRANSFORMS THROUGH
TIME CAN BE CONNECTED THROUGH THE ARCHITECTURE THAT CELEBRATES PAST,
PRESENT, AND FUTURE. THE PAST LIES IN THE PALIMPSEST OF THE LAYERS THAT HAVE
EXISTED ON THE SITE, AND THE PRESENCE IT ONCE HAD. THE PRESENT EXISTS IN

THE COMMUNITY THAT SUPPORTS AND INTERACTS WITH THE SPACE. THE FUTURE

1OIS THE METAMORPHOSIS OF THAT SPACE FROM HOW THE PAST HAS BUILT IT AND




THE PRESENT WILL LEAVE IT. THIS PROJECT FOCUSES ON ONE SPACE, BUT THE
LANGUAGE AND SPIRIT OF THE SITE PAYS HOMAGE TO THE PAST, PRESENT, AND
FUTURE.

THIS PROJECT CONSIDERS ARCHITECTURE THAT CAN EMBODY THE
METAMORPHOSES OF SPACE. IT IS IMPORTANT FOR ARCHITECTURE TO
INTEGRATE AND CELEBRATE THE INTERACTIONS BETWEEN THE COMMUNITY,
COMMUTERS, CITY, AND THE URBAN ENVIRONMENT. AN ARCHITECTURE THAT
WOULD BETTER SERVE THE URBAN ENVIRONMENT WOULD BE ONE THAT ADAPTS
TO NATURAL OCCURRENCES AS WELL AS THE INTERACTIONS BETWEEN THE
ENVIRONMENT AND THE LIVING COMMUNITY THAT OCCUPIES THE AREA. AS
THE COMMUNITY LEARNS TO ADAPT AND CHANGE OVER TIME SO SHOULD THE
ARCHITECTURE THAT BUILDS THAT COMMUNITY TO BEST FULFILL THE NEEDS OF
THE INTERACTIONS IN THE COMMUNITY. THIS THESIS PROJECT PROPOSES THEN
THAT A NEW INTERVENTION MUST BE ROOTED IN THE CURRENT CONDITIONS
OF A PLACE AS WELL AS THE SPECIFIC FUTURE TRAJECTORY THAT MAY BE IMPLIED

BY THOSE SPECIFIC LOCALIZED CONDITIONS.
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FOOTNOTES

1) MSN ENCARTA. ‘DICTIONARY.” MSN ENCARTA. 2007. BLOOMSBURY
PUBLISHING PLC. NOV. 2007 <HTTP://ENCARTA.MSN.COM/DICTIONARY_/

ECOLOGY.HTML>.
EXPRESSES THE WORD ECOLOGY WITH A STRONG DEFINITION AND

SOLID UNDERSTANDING OF INTERACTIONS.

2) MSN ENCARTA. “DICTIONARY.” MSN ENCARTA. 2007. BLOOMSBURY
PUBLISHING PLC. NOV. 2007 <HTTP://ENCARTA.MSN.COM/DICTIONARY_/

COMMUNITY.HTML>.
GIVES A GOOD DEFINITION OF COMMUNITY AND GROUPING OF PEOPLE.

3) MSN ENCARTA. “DICTIONARY.” MSN ENCARTA. 2007. BLOOMSBURY
PUBLISHING PLC. NOV. 2007 <HTTP://ENCARTA.MSN.COM/DICTIONARY _

/CULTURE.HTML>.
GIVES DEFINITIONS OF CULTURE THAT IS USEFUL.

MSN ENCARTA. “THESAURUS.” MSN ENCARTA. 2007. BLOOMSBURY
PUBLISHING PLC. NOV. 2007 <HTTP://ENCARTA.MSN.COM/THESAURUS_

/CULTURE.HTML>.
GIVES A BROAD UNDERSTANDING OF THE TERM AND PUTS IT INTO A

CONTEXT.

4) MSN ENCARTA. “DICTIONARY.” MSN ENCARTA. 2007. BLOOMSBURY
PUBLISHING PLC. NOV. 2007 <HTTP://ENCARTA.MSN.COM/DICTIONARY_

/METAMORPHOSIS.HTML>.
GIVES BETTER UNDERSTANDING OF METAMORPHOSIS THAT FITS WITHIN

THE SPECTRUM OF THE PROJECT.

5) “ARCHEOLOGY.” ANSWERS.COM. 2007. DEC. 2007 <HTTP://WWW.ANSWERS.

COM/TOPIC/ARCHEOLOGY-2?CAT=TECHNOLOGY>.
SHOWS THE IMPORTANCE OF THE TRACES EXISTING CONTEXT OF PAST

ON THE SITE.

6) TURNER, J. SCOTT. THE TINKERER'S ACCOMPLICE : HOW DESIGN EMERGES
FROM LIFE ITSELF. CAMBRIDGE, MASS.: HARVARD UNIVERSITY PRESS,

1951.
GIVES BIOLOGICAL APPROACH TO THE WORKINGS OF COMMUNITY AND

ECOLOGY AND NATURAL SELECTION, WHICH CAN BE INTERJECTED INTO
THE USEFULNESS OF ARCHITECTURE.

7) LARGE , JERRY. “OUR NATION'S DIVERSE VOICES FINALLY BEING HEARD .” THE
SEATTLE TIMES 23 SEP. 2004 JAN. 2008 <HTTP://SEATTLETIMES.NW
SOURCE.COM/HTML/LIVING/2002043524_JDL23.HTML>.

ARTICLE GIVES A LIGHT INTO THE IDEAS OF MUSEUM AND MAKING THE

HISTORY TANGIBLE AND INTERACTIVE.




8) “THE MUSEUM: COMMUNITY.” BROOKLYN CHILDRENS MUSUEM. BROOKLYN
CHILDRENS MUSEUM . NOV. 2007 <HTTP://WWW.BROOKLYNKIDS.ORG/
COMMUNITY/INDEX.ASP>.

[S A RESOURCE WHEN LOOKING AT NEW INTERACTIVE MUSUEM EXHIBITS, AND
INCLUDING THE YOUTH WITH THE CARE OF THE MUSUEM.

9) “COMMUNITY CENTER.” ANSWERS.COM. 2007. NOV. 2007 <HTTP://WWW.
ANSWERS.COM/TOPIC/COMMUNITY-CENTER>.
GIVES A GOOD DEFINITION OF COMMUNITY CENTERS AND THE USEFULNESS TO
THE COMMUNITY.
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SEATRAIN HOUSE
JENNIFER SIEGAL

LOS ANGELES, CA

2003

300 LOFT LIVE ARTIST COMMUNITY
‘“THE BREWERY"

3000 SQUARE FOOT HOUSE

INFLUENCES ON PROJECT:
-BUILDING FORMATION FROM SITE
-USE OF SHIPPING CONTAINERS
-CLIMATE FRIENDLY VEGETATION
~-SUSTAINABLE DESIGN

THE SEATRAIN HOUSE IS BUILT IN AN ARTIST
COMMUNITY CALLED “THE BREWERY” IN LOS
ANGELES, CALIFORNIA. IT A 3000 SF HOME
THAT IS SITED BETWEEN AN INDUSTRIAL
BUILDING AND METAL SCRAP YARD. THE
HOUSE WAS DESIGNED BY JENNIFER SIEGAL
AND THE OFFICE OF MOBILE DESIGN (OMD)
TO BE A HOUSE THAT IS USER FRIENDLY AND
CAN BE ADAPTIVE TO THE USERS NEEDS. A
HOUSE THAT REUSES EXISTING MATERIALS
AND IS CONSTRUCTED TO BE EASY TO
MAINTAIN.

THE MATERIALS USED IN THE HOUSE WERE
FOUND ON THE SITE AS OVERFLOW FROM
THE SCRAPYARD NEXT DOOR. THE SEATRAIN
HOUSE IS CONSTRUCTED WITH FOUR 40 FT
SHIPPING CONTAINERS THAT ACT AS THE
BUILDING BLOCKS TO THE HOUSE'S DESIGN.
§ THE FOUR CONTAINERS ARE USED AS BOOK
END IN THE FLOOR PLANS AND STACKED
DOUBLE HEIGHT. THE DURABILITY OF THE
CONTAINERS AS WELL AS THE ABUNDANCE
OF THEM ALLOW THEM TO BE BENEFICIAL
TO THE DESIGN. THE FOUR CONTAINER
SEGREGATE THE LIBRARY, OFFICE, DINING
ROOM, AND MASTER BEDROOM. WOOD
4 CROSS BEAMS AND THE CEILING DECKING
WERE ALSO FOUND ON THE SITE.
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IN THE INBETWEEN SPACES SIEGAL
UTILIZES EXPOSED WOOD CROSS BEAMS,
THAT WERE FOUND ON THE SITE AS
EXISTING DEBRIS, TO SOFTEN HE STEEL
OF THE CONTAINERS AND ALLOWS
‘ THE EXPOSURE OF THE STEEL CEILING
:[I . DECKING. IN MOST CASES THE FLOORING
| IN THE SHIPPING CONTAINERS HAVE
' | WOODEN FLOORS THAT CONNECT
~  BEAUTIFULLY TO THE WOODEN FLOORS
'A_ o THAT CONNECT THE SPACES.  THE
N . | MATERIALS START TO WORK TOGETHER
11 TO CREATE AN ATMOSPHERE THAT IS

- \ .~ SOOTHING THE OWNER. LARGE GLASS
WINDOWS ALLOW FOR VIEWS OUT ONTO
THE NATURAL VEGETATION AND STONE
PATHS IN THE FRONT OF THE HOUSE.
THEN A FENCE IS USED TO BLOCK THE
VIEWS AND FURTHER OVERFLOW FROM
THE SCRAP YARD NEXT DOOR.

T T

3

top: Steel and Wood beams are found material on the
Site. Middle: part of the steel containers used in the
design. Bottom: Glass material that opens onto the front
garden as part of the living room.
Left Page: Floor plans
Right: contrast between Seatrain House site and Salvage
18 yard next door.




Top Left: lllustrates the blending of lines between the
pool, the glass windows, and Steel metal containers
that form the upstairs spaces.

Top Right: Siegal blends a wide range of materials to
forma zen environment. (Glass, Wood, Steel)

Right: The landscape done with native plant-life.
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Top: The indoor pool created with
a Steel container.

Left: shows the connected waterfall
that helps to purify and recycle the
water.




JENNIFER SIEGAL DOESN'T USE THE
SHIPPING CONTAINERS IN JUST THE
NORMAL FASHION. SHE UTILIZES THE
TEXTURES, MATERIAL QUALITY, AND
SHAPING OF THE CONTAINERS IN MERIT
WITH THEIR ABILITIES. THE SHIPPING
CONTAINER'S TEXTURES BLEND WITH
THE OTHER MATERIALS IN THE HOUSE
AND GIVE THE EYE EXTRA INTERESTS.
THE STEEL ALLOWS FOR THE OUTSIDE
AND INSIDE OF THE HOUSE TO RELATE
TO ONE ANOTHER. THE TREES ON THE
EXTERIOR BRUSH AGAINST THE STEEL
AND CREATE A SOOTHING QUALITY, THE
STEEL HEATS UP WITH THE SUN’S GLARE,
AND THE SOUNDS OF RAIN CAN BE HEARD
INSIDE; THE STEEL MATERIAL QUALITIES
CARRY THE ENVIRONMENT INTO THE
OCCUPANTS OF THE HOUSE. THE SHAPE
OF THE CONTAINER LENDS ITSELF EASILY
TO BECOME AN INDOOR POOL FOR THE
WATERFALL TO FEED INTO AND FISH TO
SWIM IN.

THE SEATRAIN HOUSE IS CREATED IN
A MANNER THAT ALLOWS FOR EASY
MAINTENANCE AND IN TURN LENDS
ITSELF TO SUSTAINABLE DESIGN. THE
NATURAL VEGETATION IN THE YARD THAT
NEEDS LITTLE MAINTENANCE AND NEEDS
NO IRRIGATION TO SURVIVE. THE ROOF
THAT COLLECTS WATER FROM THE RAIN
AND FLOWS INTO THE HOUSE VIA AN
INDOOR WATERFALL. THE WATERFALL
HELPS TO HUMIDIFY THE HOUSE FROM
THE DRY HEAT IN LA AND RECYCLES THE
WATER FOR THE FISH IN THE POOL. THE
ROOF ALSO CIRCULATES AIR THROUGH
THE HOUSE VIA NARROW SHAFTS ON THE
SHADED LOWER SIDE OF THE HOUSE AND
ALONG THE ROOF TO THE HIGHER END
OF THE HOUSE.

THIS PROJECT AIMS TO DRAW FROM
THIS PRECEDENT STUDY IDEAS
OF INTEGRATED  SUSTAINABILITY,
RECONSIDERATION OF MODULAR
UNITS AS BUILDING BLOCKS,
INNOVATIVE [IDEAS TOWARD THE
NORMALREUSESOFCERTAIN MATERIAL,
THECONSIDERATIONOFTHEMATERIAL
QUALITIES, AND CONSIDERATION OF
THE SITE; THE EXISTING MATERIALS,
AND SURROUNDING CONTEXT.
THE INFLUENCE OF THE SEATRAIN
HOUSE IS ONE THAT WILL CONSIDER
THE INSIDE VERSUS THE OUTSIDE
THROUGH THE MEDIUM OF MATERIAL,

SITE CONTEXT, NATURAL CYCLES,
NATURAL  ELEMENTS, AND THE
POSSIBLE INTERACTIONS BETWEEN

THE OCCUPANT AND ENVIRONMENT.
THIS IS AN ADAPTIVE ARCHITECTURE
THAT ADAPTS THE MODULAR UNIT
INTO A GRACEFUL ALLIANCE WITH
THE SURROUNDINGS.
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NOMAD HOUSE
SADAR VUGA ARHITECKTI

LJUBLJANA, SLOVENIO
2000

RESIDENTIAL SUBURB OF LJUBLJANA

INFLUENCES ON PROJECT:
-ATTENTION TO NATURAL CYCLES
-ADAPTABILITY OF THE SPACE FOR
BEST COMFORT OF THE OCCUPANT

BOILER ROOM
ODILE DECQ_BENOIT CORNETTE

BRUSSELS, BELGIUM
2001

OLD VETERINARY SCHOOL AT CUREGHEM
URBAN PROJECT

INFLUENCES ON PROJECT:
-ADAPTATION OF AN EXISTING BUILDING
-USING STRENGTHS OF EXISTING ELEMENTS
-EXPERIMENTAL FURNITURE AND FITTINGS

SUITCASE HOUSE
EDGE (HK)

NEAR GREAT WALL, CHINA
2000

COMMUNAL HOUSE

INFLUENCES ON PROJECT:
-ADAPTATION OF SPACE TO INDIVIDUAL
-LAYERS OF FLEXIBILITY

-QUESTIONS SPACE DIVISION 3



NOMAD HOUSE
SADAR VUGA ARHITECKTI

LJUBLJANA, SLOVENIO
2000

RESIDENTIAL SUBURB OF LJUBLJANA :Ri'

et

THE NOMAD OF THE HOUSE IS SHOWN
MOVING FROM ONE AREA OF THE HOUSE
. TO THE NEXT BASED ON TIMES OF THE DAY
\ AND THE SEASON CHANGES. AS THE SUN IS
MORE PRODOMINANT THE NOMAD OF THE
HOUSE STAYS IN COOLER PATIO AREAS OF
THE HOUSE AND CIRCLES AROUND AS THE
SUN MOVES FROM EAST TO WEST. THEN
IN COOLER MONTHS THE NOMAD STAYS IN
THE HEART OF THE HOUSE AND DOESN'T

VENTURE TO CLOSE TO THE OPEN PATIOS.

Fall cycle

ME T




THE NOMAD HOUSE IS BUILT AROUND
FOUR PORCHES, ONE ON EACH SIDE OF
THE HOUSE. THE HOUSE USES THE SITE
TO GIVE THE BEST ADVANTAGES OF THE
SEASONAL CHANGES. THE OCCUPANT
IS SEEN AS A NOMAD THAT TRAVELS
THROUGH THE HOUSE DURING THE
DAY AND CHANGES THE DURATION
OF OCCUPANCY IN EACH OF THE
SPACES BASED ON THE SEASONS. TH:
MAIN DESIGN OF THE HOUSE IS TW

PROTECTIVE WALLS THAT ENCLOSE THE
SPACE AND GIVE A THERMAL BARRIER
TO THE ELEMENTS. THE SECONDARY
DESIGN IS OF THE TWO SIDE PATIOS
THAT ALLOW FOR THE ELEMENTS
TO PENETRATE THE HOUSE, AND
VARIATIONS FOR THE BEST COMFORT
OF THE OCCUPANT.

THE TRANSITIONAL SPACES AROUND
THE HOUSE ALLOW FORTHE OCCUPANT
TO WANDER THROUGH THE HOUSE
AND FIND A COMFORTABLE SPOT THAT
IS BEST TO THEIR LIKING. OTHER THAN
THIS CONSIDERATION OF COMFORT
AND ATTENTION TO THE CYCLES OF
NATURETHE HOUSE IS NOT COMPLETELY
UNDERSTANDABLE, AND CARRIES NO
ADAPTATION FOR THE HOUSE, ONLY
THE OCCUPANT.

Top to Bottom: Gives views onto the
exterior spaces and except for one
elevation the building does not quite
portray the nomadic behavior of the
interior.



BOILER ROOM
ODILE DECQ_BENOIT CORNETTE

BRUSSELS, BELGIUM
2001

OLD VETERINARY SCHOOL AT CUREGHEM
URBAN PROJECT

THE BOILER ROOM IS ONE OF
THE SECONDARY BUILDINGS
LOCATED ON THE EDGE OF
THE SITE AND IS CONVERTED
INTO FOUR HOUSES
AND A CAFE AREA. THE
DESIGN ACCENTUATES THE
STRUCTURE AND STRENGTH
OF THE BOILER ITSELFE
INSTEAD OF DESTROYING
THE EXISTING AND BUILDING
NEW THE HOUSES ARE IN THE
CONNECTED BUILDING AND
THE CAFE UTILIZES THE FIRST
AND SECOND FLOOR IN THE
BOILER ROOM. THE BOLD
SHAPE AND CONNECTION
TO PREVIOUS USAGE OF THE
BOILER STACK IS PRESERVED
AND EXAGGERATED BY THE
CAFE THAT WRAPS AROUND
IT AND ALLOWS IT TO FLOW
THROUGH THE BUILDING.

THE HOUSES THAT ARE IN THE
CONNECTED BUILDING ARE CREATED
WITH TRANSFORMABLE SPACES. THE
HOUSES HAVE MOVABLE PARTITION THAT
CREATE LARGER AND SMALLER ROOMS.
THEN THE ARCHITECT PLAY WITH THE
ADAPTABILITY OF THE FURNITURE AND
FIXTURES. KITCHENS AND BATHROOMS
FOLD INTO BOXES OR CLOSETS. THE
CLOSING OF A PARTITON CREATES
PUBLIC VERSUS PRIVATE AREAS WITHIN
THE HOUSE. IN THE BASEMENT HOUSE
THE LIGHTING IS CREATED THROUGH
OPENINGS IN THE ABOVE COURTYARD
AND GARDEN AREAS.




bailer room

CUREGHER

uum.uu[M

Collage of images of the building that illustrate the
predominate boiler stack. The floors that interact and walk
around the structure of the existing.
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SUITCASE HOUSE
EDGE (HK)

NEAR GREAT WALL, CHINA
2000

COMMUNAL HOUSE

THE SUITCASE HOUSE LOOKS AT HOW
A HOUSE CAN ADAPT AND CHANGE
AS THE OCCUPANCY DEMANDS, THE
SEASONS CHANGE, AND NEEDS SHIFT.
THE SUITCASE PART OF THE HOUSE
IS THAT THE ADAPTABLE PIECES ALL
FIT INTO THE FLOORS AND CEILINGS
OF THE STRUCTURE CREATING LEVEL
CHANGES BETWEEN SPACES, AND
BARRIERS TO CLOSE OFF ONE SPACE A
FROM ANOTHER.

AS THE HOUSE CHANGES WITH THE
REQUIREMENTS OF THE MOMENT,
THE HOUSE APPEARANCE ALSO
BECOMES DIFFERENT AND CHANGES
IN  TRANSLUCENCY, AND INTERIOR
OPAQUENESS. THIS PROJECT SHOWS
THE EASE AND SIMPLIFIED VIEWS OF
SPACES CREATED WITH THOUGHT TO
HOW THE OCCUPANT WOULD USE
THE SPACE.

Bottom: Elevation with existing context.

Opposite Page: the stages of the house through the
changes of interior panels, windows, and other fold out
elements. Shows the adaptability of the house.







ARA PACIS MUSEUM

RICHARD MEIER & PARTNERS

ARCHITECTS LLP

ROME, ITALY
20006

HISTORICAL CENTER OF ROME ON
THE TIBER RIVER
INFLUENCES ON PROJECT:
-THE PROGRAM OF
MUSEUM/COMMUNITY
CONNECTION
-WAYS THE PROJECT PAYS
ATTENTION TO THE HISTORIC
REFERENCES
-THE IDEAS OF PRESERVATION
AND ADDITION

THE ARA PACIS MUSEUM IS LOCATED
LONG THE TIBER RIVER IN THE HISTORY
CENTER OF ROME, ITALY. ARA PACIS MEANS
‘ALTAR OF PEACE” AND WAS ORIGINALLY
BUILT 2,000YEARS AGO. THEALTARWAS THEN
PROTECTED DURING THE TIME OF STALIN
ND HOUSED IN A VERY ROMAN SOLID
STONE STRUCTURE. THAT STRUCTURE THEN
STARTED TO DETERIORATE AND RICHARD
MEIER THEN DESIGNED A BUILDING THAT
WOULD HOUSE THE ALTAR AND ALSO BE
CONVERTED INTO AN EXHIBITION SPACE.
THIS PROJECT THEN DEALS WITH
LAYERS OF HISTORY ON THE SITE,AND THE
STRUCTURE OF HISTORY FROM THE CITY IN
WHICH IT IS PLACED. THE PROJECT HAS
THIS PLAY OF PULL AND REVERENCE TO

HISTORY AND ADDITION OF NEW SPACE
THAT WILL DISPLAY NEW MODERN EXHIBITS.
THE PROJECT BALANCES THE IDEAS OF
SHOWING THE HISTORY AND STRUCTURE
OF THE BUILDING, AND BLENDING A NEW
AND VIBRANT INTERACTION SPACES FOR
THE PUBLIC.

RICHARD MEIER DESIGNED THE
FIRST MODERN BUILDING IN THE HISTORIC
CENTER OF ROME. THE MODERN BUILDING
USES GLASS THAT PROTECTS THE HISTORY
AND AT THE SAME TIME EXPOSES IT FOR
PEOPLE TO SEE. THEN IN PLACE THE SKIN
OF THE BUILDING SITS AND RESTS ON AN
EXISTING WALL.

THE FACT THATTHIS ISAMODERN BUILDING
USUALLY MEANS THAT IT SHOULD BE LIGHT,
AIRY, AND OPEN, ABUT THE EXISTING
ARCHITECTURE AND PRESENCE OF ROME




IS VERY MUCH MORE STRUCTURED, : -
SOLID, MASSIVE, AND MADE OF STONE. se—
WITH THIS PROJECT RICHARD MEIER
HAD TO FIND A PEACE BETWEEN THE
TWO  DIFFERENT ARCHITECTURAL

STYLES WITHOUT GIVING UP THE &
INTEGRITY OF EITHER. SO THE USE
OF A TRANSPARENT SKIN THE ALLOWS
VIEWS ONTO THE HISTORY OF ROME
THROUGH THE ADDITION OF NEW
TECHNOLOGY IS A WONDERFUL WAY
OF CAPTURING BOTH WORLDS.

i #
i— (e
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Top: A view through the new glass wall onto the existing art of the altar. The window

creates the idea of a showcase for the architecture.

Bottom: An interior view of how the altar sits placed in the middle of the glass shell and

can be viewed all around. 31
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THE PROJECT IS LOCATED ALONG
THE TIBER RIVER AND CONNECTED
TO THE WESTERN SIDE OF THE
PIAZZA AUGUSTO IMPERATORE, AND
MUST MAKE CONNECTIONS TO THE
COMMUNITY AND THE VISITING
PUBLIC. MEIER FORMS SPACES THAT
ARE PUBLIC AND HISTORICALLY
REFERENCED BY FOUNTAINS,
LANDSCAPE THAT ALLOWS THE
PEDESTRIAN TO FEEL INVITED INTO
THE ARE AND VEGETATION THAT
ALLOWS FOR COMFORT.

THIS INTEGRATION OF THE
COMPONENTS OF PUBLIC, HISTORY,
OPENNESS, LAYERS, AND MUSEUM
ARE PIECES THAT | HOPE TO BRING
INTO MY PROJECT WITH A BLENDING
OR TENSION THAT ALLOWS THE
ELEMENTS ALL TO BE ADMIRED.
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Right: View from the gardens in the front and into the
glass curtain facade that encases the altar.

Below: lllustrates the connection between the
existing wall and the new glass curtain facade. So the
architecture just doesn’t encase, but also interacts
with the existing.

Bottom: A model done to show the overall form of
the building. Seems to lack a good representation of
new vs. old.

THE CONNECTION OF MODERN AND
HISTORY IS DONE WITH GREAT CARE
OF THE EXISTING CONTEXT OF THE
SITE.




Top: View onto the entrance

where the visitors can flow -

from the plaza into the new
created space.

Left: A closer detail that
shows interaction between
the existing and new
architecture.
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SITE
INVESTIGATION

CHICAGO

DETROIT
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SITE CONSIDERATIONS

PHYSICAL CONSIDERATIONS:
BROWN FIELD SITE/VACANT LOT/
ABANDONMENT
SITE IN AN EXISTING BUILDING/
ARCHITECTURE
VISIBILITY TO NEIGHBORHOOD
ACCESSIBILITY FOR COMMUNITY AT
LARGE
RELATION TO CITY ON LARGER SCALE
LOCATED CLOSE TO PLACE OF
IMPORTANCE FOR CITY
OR... ATTACHMENT TO CITY IDENTITY

COMMUNITY CONSIDERATIONS:
SENSE OF STABILITY/GROWTH
ACTIVE CONCERN AND PRIDE IN
NEIGHBORHOOD
YOUTH POPULATION
ATTENTION TO SCHOOLS AND YOUTH
PROGRAMS




DETROIT

“THE MOTOR CITY”

DETROIT HAS THE URBAN SETTING
AND STRENGTH IN IT'S HISTORY THAT
COULD PROVE VERY BENEFICIAL TO
THIS SITE AND PROGRAM. DETROIT IS
A LARGE METROPOLIS THAT HAS FALLEN
VICTIM TO SUBURBAN SPRAWL AND
DECENTRALIZATION. THE CITY IS MAKING
BOLD MOVEMENTS IN REVIVING THE CITY
STRUCTURE AND IDENTITY.

THE HISTORY OF DETROIT IS FREE OF
CONTROVERSY AND INTEREST. DETROIT
HAS A HISTORY THAT AT ONE POINT
WELCOMED  PUBLIC TRANSPORTATION,
THEN TURNED TO SOLELY PRIVATE
TRANSPORTATION. DETROIT IS A CITY
NOW THAT HAS TURNED IT'S VIEWS TO
REINVENTING A TRANSPORTATION SYSTEM
THAT CAN UNITE THE CITY AND THE
SUBURBS. THE SITE AND PROGRAM COULD
AIM AT EXPANDING AND ENCOURAGING
THE GROWTH OF THE CITY IN THIS
FASHION OF CONNECTION WITHIN THE
CITY.

DETROIT HAS BEEN STRIVING TO FIND
IT'S OWN IDENTITY AS A BLACK CITY, OR
MOTORCITY, ORSOMEWHERE IN BETWEEN.
THE CITY HAS MANY CULTURES THAT ARE
STRONG IN PRIDE AND READY FOR THE
ENCOURAGEMENT OF EXPLORING THEIR
IDENTITIES. AT THE MOMENT THERE ARE
ONLY POCKET NEIGHBORHOODS THAT
EMULATE THEIR CULTURES PROUDLY, BUT
WITH REGROWTH OF THE CITY THERE IS
GREAT POTENTIAL FOR NEW KINDS OF
MERGING BETWEEN CULTURES. THE FACT
THAT THE COMMUNITIES IN DETROIT ARE
PROUD OF THEIR PAST AND HOPEFUL FOR
THEIR FUTURES COULD HELP TO BUILD
A STRONGER THESIS AND OUTCOME FOR
THIS PROJECT.

CHICAGO

“THE WINDY CITY”

CHICAGO IS A CITY THAT HAS A STRONG
SENSE OF IDENTITY, URBAN DENSITY, A
HISTORY THAT IS DIVERSE IN ITS CHANGES,
AND A FUTURE THAT IS SURE AND SOUND.
CHICAGO'S HISTORY RANGES FROM
MIDWEST PORTS TO A GANGSTER CITY TO
A HIGHLIGHT OF ECONOMIC GROWTH.
THERE ARE COMMUNITIES IN CHICAGO
THAT EMBRACE THEIR CONNECTIONS AND
DIFFERENCES TO BUILD NEIGHBORHOODS
THAT THRIVE AMONG THE CITY
BACKGROUND, AND SOME THAT NEED
SLIGHT PUSHES OF ENCOURAGEMENT TO
BECOME AN INTERACTING COMMUNITY.

CHICAGO HAS A TIGHTER URBAN FABRIC
THAT HAS PLACES OF ABANDONMENT AND
NEGLECT. THE TRANSPORTATION OF THE
CITY ALLOWS FOR A BETTER CONNECTION
OF THE COMMUNITIES TO THE ENTIRETY
OF THE CITY. A STRONG HISTORY THAT
SPREADS ACROSS THE CITY LIMITS ALLOWS
FOR MANY PLACES THAT COULD CONNECT
TO THE CITY IDENTITY OR HISTORICAL
IMPORTANCE.

CHICAGO HAS A STRONG INDUSTRIAL
BACKGROUND THAT HAS SPOTTED AREAS
OF THE CITY. CHICAGO HAS GROWN
BEYOND THE INDUSTRIAL MARKET AND
INTO THE COMMERCIAL AND BUSINESS
MARKETS TO BUILD THE CITY. THIS
GROWTH FROM INDUSTRIAL CENTERS
HAS ALLOWED CHICAGO TO FIND WAYS
OF ADAPTATION THAT CAN HELP IN
UTILIZING THE EMPTY LOTS AND BRING IN
THE NEW SHAPE OF THE CITY. THE FACT
THAT CHICAGO HAS SOME INDUSTRIAL
SITES THAT ARE LEFT AS BROWNFIELD,
AND A WILLINGNESS TO ENCOURAGE OR
EVEN EMPHASIZE ADAPTATION OF THE SITE
MAKES CHICAGO A CITY WORTH LOOKING
AT AND INVESTIGATING FOR SITES THAT
COULD FALL INTO THE SCOPE OF THIS
PROJECT.
J 39



DETROIT SITES

DETROIT'S OLD INDUSTRIAL AREA

'l A SITE WITHIN THE AREA OF:

KERCHEVAL ST, &CADILLAC

BLVD

E. JEFFERSON AVE., &
HOLCOMB AVE

BADVANTAGES:

JRELATION TO THE RIVERFRONT AND

THE INDUSTRIAL BROWNFIELDS IN
THE AREA.

@ DISADVANTAGES:

'BURBAN FABRIC IS NOT VERY TIGHT
AND THE COMMUNITY IS VERY

DISPERSED.

DETROIT'S RAILROAD AREAS

| o A SITE TOWARDS THE NORTH OF
DETROIT THAT IS WITHIN THE AREA
BOF:

7 MILE RD & MOUND RD

E. MCNICHOLS &CONANT
"BAVE.

ADVANTAGES:

- BRELATION TO ONCE  EXISTING
- BRAILROAD TRACKS THAT HAVE BEEN
TORN OUT. A COMMUNITY THAT IS
- JGROWING AND TAKES PRIDE IN THE

AREA.

- I DISADVANTAGES:

THE ACCESS TO THE SITES ARE
~ BRESTRICTED AND HARD TO REACH
 WITHIN THE COMMUNITY AREA.
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DETROIT'S OLD RAILROADS:

A SITE WITHIN THE AREA OF:
E. MCNICHOLS RD &VAN DYKE
MOUND RD & MARCUS ST

ADVANTAGES:

UNUSED  RAILTRACKS THAT ARE
STILL EXPOSED, COULD BECOME
CONNECTION FOR THE CITY.

DISAVANTAGES:

THE VIEW OF RAIL AREA WAS
COMPLETELY RESTRICTED AND IT IS
ONLY WORKING INDUSTRIAL SITES
THAT HAVE NO CONNECTION TO THE
COMMUNITY AROUND IT.

DETRO OLD RAILROAD INDUSTRIA
YARDS

A SITE WITHIN THE AREA OF:
DIX AVE. & LONYO ST
MICHIGAN AVE & JUNCTION ST

ADVANTAGES:

ADVANTAGEOUS VIEWS ONTO THE
RAIL TRACKS, THE ACTIVE TRACKS
COULD BRING LIFE INTO THE AREA.
COMMUNITY HAS GREAT PRIDE IN THE
NEIGHBORHOOD. BROWNFIELDS IN
AREAS ACCESSIBLE TO COMMUNITY.

DISAVANTAGES:

INDUSTRIAL BUILDINGS STAND
BETWEEN POSSIBLE SITES AND THE
COMMUNITY BEHIND.

THIS IS THE AREA OS FURTHER
INVESTIGATION FOR A SITE
POSSIBILITY.
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THIS SITE LOCATED ON BRUCKNER ST & CLAYTON AVE IS A BROWNFIELD SITE THAT
WAS ABANDONED WITH THE DECLINE IN INDUSTRY AND RAIL STATION. THERE IS NO
EXISTING ARCHITECTURE LEFT ON THE SITE TO BUILD FROM, BUT IT WRAPS AROUND
TWO HOUSES THAT CONNECT INTO THE NEIGHBORHOOD. THIS NEIGHBORHOOD
IS VERY PROUD OF THE AREA AND CONTINUES TO KEEP THE APPEARANCES OF THE
STREETS AND HOUSES IN GOOD SHAPE. THE RAIL TRACKS ARE OPEN AND VISIBLE TO
THE NEIGHBORHOOD AND CAN BE DRAWN UPON TO FEED THE DESIGN AND PROGRAM
OF THE PROJECT.

THOUGH THE RAIL TRACKS ARE VISIBLE TO PARTS OF THE NEIGHBORHOOD IT IS CUT
OFF FROM THE SITE PHYSICALLY AND VISIBLY. IT IS THEN HARD TO DRAW FROM THE
EXISTING TO ADAPT TO THE NEEDS OF THE COMMUNITY.

ULTIMATELY:

THIS SITE HAS MANY GOOD PIECES THAT COULD BENEFIT THE PROGRAM AND PROJECT.
THIS SITE IS NOT THE BEST SITE.
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CHICAGO SITES

CHICAGO BRIDGEPORT COMMUNITY

A SITE WITHIN THE AREA OF:
WOOD ST & 36TH ST
RACINE AVE & 31ST ST

) -
@ g
S— s L L B
Bl 2 =3 .

ADVANTAGES:

- THIS AREA HAS A WELL UNIFIED
8 COMMUNITY AND A STRONG URBAN
@ FABRIC. THE AREA IS OPEN AND VERY
v il viSIBLE. CONNECTED TO A MAJOR
,.:LE CHICAGO PORT IN THE BEGINNING
OF CHICAGO'S HISTORY.
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B DISAVANTAGES:

THE AREA HAS VERY LITTLE NEGLECT
ORABANDONMENT. THERE IS NO REAL
ACCESS OR RELATIONSHIP TO THE
CANAL. PLENTY OF YOUTH PROGRAMS
AND SCHOOLS IN THE AREA.

CHICAGO BACK-OF-THE-YARDS
COMMUNITY

. & ] A SITE WITHIN THE AREA OF:
HALSTED ST & 40TH ST
NORMAL AVE & 46TH ST

‘B ADVANTAGES:
“#THE COMMUNITY IS OPEN AND
M INTERACTIVE WITH A WALKABLE
* ENEIGHBORHOOD. LOCATIONNEARTHE
£ BOLD UNION STOCKYARD OF CHICAGO
" B THAT HAS BEEN TRANSFORMED INTO
2. B A INDUSTRIAL PARK.

fl DISADVANTAGES:
1 POSSIBLE SITES HAVE NO EXISTING
s B ARCHITECTURE TO BUILD FROM.




CHICAGO'’S PULLMAN DISTRICT

A SITE WITHIN THE AREA OF:
COTTAGE GROOVE AVE &
114TH ST
CORLISS AVE & 103RD ST

ADVANTAGES:

PULLMAN DISTRICT IS A PLANNED
INDUSTRIAL DISTRICT. THERE ARE
STILL EXISTING ARCHITECTURE FROM
ORIGIN OF THE DISTRICT. COMMUNITY
IS TRYING TO BE ACTIVE AND ACTIVE
USE OF THE PUBLIC TRANSPORTATION.

THIS BECOMES THE AREA OF THE MOST
INTEREST.
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CHICAGO SITES

THIS SITE IN THE “BACK-OF-THE-
—= : YARDS" COMMUNITY IS LOCATED
U AR , ON 43RD PLACE AND RACINE
R = N AVE. THIS SITE HAS POTENTIAL
= : : - CONNECTIONS  TO THE
= > 1 : : INDUSTRIAL BUILDING ACROSS
i : THE STREET. IT IS A SITE THAT
SERVES AS A GATEWAY TO THE
COMMUNITY. THE COMMUNITY IS
VERY OPEN AND THERE IS ACTIVITY
| IN THE NEIGHBORHOOD. THE
' R | ORIGINAL GATE TO THE UNION
— ‘3 . +fl STOCKYARD OF CHICAGO 1S STILL
' STANDING AND IS VISIBLE TO THE

NEIGHBORHOODS.

THIS SITE FITS THE NEEDS OF THE
. PROJECT AND THE COMMUNITY
¥ RS : 1 i 1l COULD BE EASILY BOOSTED. THE

: SITE WOULD BETTER FIT THE
1IN PROJECT IF IT HAD AN EXISTING

TN L - "8l \RCHITECTURE TO ADAPT FOR
THE COMMUNITY.




THIS SITE IS LOCATED IN THE
PULLMAN DISTRICT ON 111TH g
ST AND COTTAGE GROOVE AVE.
THE SITE HAS AN ABANDONED @
BUILDING AND A LARGER SITE |g&
THAT CAN BE USED IN MANY WAYS. &
ACROSS FROM THE SITE IS AN ,. ,
OPEN PARK AREA. THE LOCATION Rt sl | [ _
OF THE SITE IS ON HIGH TRAFFIC |Fesiite [ i S Y.
STREETS THAT ARE VISIBLE TO BEafiiiahi £
THE COMMUNITY AS WELL AS [Elafi S8 1|

TO VISITORS TO THE AREA. THE &
LOCATION ABOVE THE STREET RAIL
TRACKS WILL ALSO ADD INTEREST
AND CONNECTION TO THE
THE PUBLIC TRANSPORTATION
ALSO USED FREQUENTLY BY THE
PEOPLE OF THE COMMUNITY.

THISISTHESITETHATWILLBEUSED
TO FURTHER THE PROGRAM.
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THE SITE FOR THE PROJECT IS
LOCATED IN THE PULLMAN DISTRICT
OF CHICAGO, ILLINOIS. THE SITE
IS THE OLD FACTORY SITE OF THE
PULLMAN CAR COMPANY AT THE
CORNER OF 111TH ST AND COTTAGE
GROOVE AVE. THE SITE IS LOCATED
DIRECTLY OFF THE MAIN TRANSIT
SYSTEM OF CHICAGO. THERE ARE
MANY BUS STOPS ALONG COTTAGE
GROOVE AVE THAT FEEDS THE
SURROUNDING COMMUNITY AND
THESITE. THERE ARE MAIN HIGHWAYS
THAT CONNECT INTO THE LOCAL
STREETS, AND THERE IS HIGH TRAFFIC
FLOW ON 111TH STREET FROM [-90.
THEN COTTAGE GROOVE AVE HAS
A MEDIUM FLOW OF TRAFFIC FROM
THE CONNECTIONS BETWEEN THE
MAIN ROADS THROUGH THE CITY.

THEFIRSTTHINGABOUTTHEPULLMAN
DISTRICTISTHEAMOUNT OF HISTORY
THAT IS CONTAINED IN THIS AREA. A
HISTORY THAT IS MOSTLY CENTERED
AROUND THE SITE AND DIRECTLY
SURROUNDING AREAS, A HISTORY
THAT HAD AN AFFECT NOT ONLY ON
THE COMMUNITY AND PULLMAN
Top: diagram of the original layout of the factories and clock f§ DISTRICT, BUT ALSO A HISTORY THAT
tower. ENTANGLES THROUGHOUT THE

Above: aerial of the site with lines to represent the still existing @HISTORY OF CHICAGO, THE UNITED
tracks on the site and the rail system of Chicago.

ric Pullman Foundation

b e




STATES, AND WORK LAWS AND UNIONS
OF TODAY'S SOCIETY. PULLMAN WAS
BUILT AS A UTOPIAN CITY THAT WOULD
PRODUCE HAPPY WORKS AND CREATE A
HIGHER STANDARD OF LIVING FOR THE
COMMON PERSON. GEORGE PULLMAN
HAD MANY IDEAS OF HOW TO THINK
OUTSIDE OF THE BOX OF NORMAL
WORKING OF THE PERIOD AND CREATE A
CITY THAT WOULD PRODUCE COMFORT
COACH CARS FOR THE EXPANDING
RAILROADS WHILE MINIMIZING WASTE-+ 12
AND CREATING AN ENVIRONMEN(E
FOR WORKERS TO RECEIVE THE BESHE!
TREATMENT. PULLMAN WAS CITY BU
FOR THE WORKERS AND THROUGH TH _ g i
HAPPINESS OF THE WORKERS WOULD &« » . . =
PRODUCE A BETTER PRODUCT. f” PV,
P Mty | oat |
THE MAIN SYMBOL OF PULLMAN WAS
THE CLOCK TOWER, WHICH COULD BE
SEEN FROM THE VERY FIRST GLIMPSE
OF THE CITY. THE CLOCK TOWER
BECAME THE FIRST EXPERIENCE FOR
VISITORS AND NEWCOMERS TO THE
CITY. A VIEW THAT WOULD SHOW THE
MAGNIFICENCE AND STRENGTH OF THE
AREA. THE CLOCK TOWER STILL STANDS =~
TODAY AND IS ON THE SITE THAT THIS
PROJECT WILL TRANSFORM.

From Top to Bottom: Pullman Community
marching band; 1890 Pullman clock tower
and old factory; Pullman ladies soccer team;
waiting railcar wheel; Workers of the factory
and live in Pullman; The community park design
for Pullman to create a viable community.
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BECOME A SOCIETY THAT WAS HAPPY
AND GOOD WORKERS. THE CITY
ONLY EXISTED BECAUSE THE PEOPLE
WANTED TO BE THERE.

EVEN TODAY THE COMMUNITY IS
B A MAIN PIECE OF BEING ABLE TO
DEVELOP AN AREA. WITHOUT THE
COMMUNITY THERE WILL BE NO
REASONORSUPPORTOFANYPROGRESS
TO THE AREA. THE COMMUNITY IS
STILL A STRONG AND ACTIVE SOURCE
OF LIFE. THE COMMUNITY RIDES
BIKES, WALKS ABOUT THE NEIGHBOR,
SITS ON PORCHES, AND CELEBRATE
THE HISTORY AND STORY OF THE
PULLMAN DISTRICT.

THE COMMUNITY IS THE REASON
FOR TRANSFORMING THIS SITE FROM
A GATED, CLOSED OFF SITE INTO AN
ACTIVE, INTEGRATED PIECE OF THE

COMMUNITY. THIS SITE CALLS FOR A

community that built it; existing traces of rails

CITY TO CREATE A COMMUNITY AND

From Top to Bottom: Mural of Pullman and the ﬁ

and wheel at local park area; graffittied sign
for local hotdog spot; Sign showing ownership
and pride in the neighborhoods; community
park in front of Hotel Florence.

o
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RESPECT TO THE HISTORY OF THE SITE
AND DISTRICT, AS WELL AS A RESPECT
FOR THE COMMUNITY AND FAMILIES
THAT LIVE AROUND IT.

ANOTHER PART THAT NEEDS TO
BE UNDERSTOOD IS THE AMOUNT
OF TRANSFORMATION THAT HAS
HAPPENED ALREADY TO THIS SITE
THROUGH TIME. SINCE THE THESIS
PLAYSAPARTIN THE TRANSFORMATION
FROM THE PAST TO THE PRESENT TO
THE FUTURE. THIS SITE WAS THE
STRONG POINT OF THE ORIGINAL
CREATION OF THE CITY OF PULLMAN,

Map of site in 1889 Map of site in 1910 showing
BUT THROUGH TIME HAS GONE transformation

THROUGH MANY TRANSFORMATIONS
ASTHEREWERECHANGES ININDUSTRY
AND THE ASSEMBLY PROCESS, AS THE
RAILROADS EXPANDED AND NEEDED
MORE CUSTOMIZED SPACES.

THE CLOCK TOWER AND RAILCAR
FACTORIES WERE ORIGINALLY BUILT IN
1886 AS A PROGRESSIONAL ASSEMBLY
OF IRON AND WOOD COACH
TRAVELING RAILCARS. [T STAYED THE
SAME UNTIL JUST AFTER THE TURN OF
THECENTURYWHERETHEY HAD COME
UNDER NEW MANAGEMENT. THEN
CHANGED WITH THE GROWTH AND
NEEDS OF THE RAILROAD COMPANIES.

mim
Map of site /ln !507 showing transformations
to the present

53



1

= NEW Ilfe mtn factn

PreT———— NEWS T T P ——

THEY WERE MOSTLY INTERIOR CHANGES
AND FEW CHANGES IN THE LENGTH
OF THE BUILDING FOR MORE BAYS.
THEN IN 1910 WITH THE CHANGES IN
TECHNOLOGY IT TRANSFORMED AGAIN
INTO A FACTORY THAT WOULD BUILDS
STEEL CARS IN A LINEAR ASSEMBLY AND
. LEAVE BEHIND THE PROGRESSIONAL
@ ASSEMBLY. IN THIS STAGE THE FACTORY
P BUILDINGS WERE ENLARGED ON THE
SOUTH SIDE AND CONNECTED TO THE
- @ FACTORIES IN ON THE EAST OF THE SITE.

THE NORTH WING WAS CHANGED IN
~@THE FRONT FACADE BY CUTTING HOLES
BENEATH THE WINDOWS FOR MORE
"M SPACE TO THE ASSEMBLY.

l,1.-. T .- |J.nJI 1' all- ||‘--'|.'--" |||| | '|'.- '." i
rreghal e Thi ilin Pod |'|-M|I u'!-v: Irs Jure

Blaze has hreathed

THE FACTORY AND CLOCK TOWER
STAYED LIKE THIS UNTIL THE DECLINE IN
; RAILCAR PRODUCTION AND THEN IT WAS

- USED AS BIG BOX INDUSTRY WAREHOUSE.

°|IT WAS LEFT VACANT AND ABANDONED

Teumdes, Sgd @, 4

N: ' |AROUND 1967 AS TI LACKED THE NEEDS

|OF THE GROWING INDUSTRY. THE LAST

Burned-Out ruiliii@in " JTRANSFORMATION CAME IN 1999 WHEN
THE SOUTH WING, AND CLOCK TOWER
"ﬂm fo he shnl'ﬂd up WAS BURNED IN A HUGE FIRE. THE SOUTH

..... mational lndmank WING WAS NOT ABLE TO BE SAVED AND
THE CLOCK TOWER  ASTONISHINGLY
STAYED TOGETHER. THAT IS HOW THE
SITE REMAINS IN THE PRESENT.

THESITENOW HOLDS TRACES OF THE PAST
AND STANDING PROOF OF THE PRESENT.
THERE ARE PERCEIVED TRACES WITHIN
THE COMMUNITY OF THE PRESENCE
AND HISTORY OF THE SITE. THERE ARE
TRACES IN THE GROUND ON THE SOUTH

From Top to Bottom: Articles about the fire that
destroyed the Pullman factory and parts of the
clock tower; Actual picture of the remains that
the fire left of the clock tower.

Other Page: Existing site traces and context.




OF THE SITE WHERE THE FACTORY USED TO
STAND, THERE IS THE TRACES OF THE RUINS
IN THE SHELL AND ROOF STRUCTURE OF
THE FACTORY BUILDING AT THE EAST OF
THE SITE. THEN IN THE CLOCK TOWER AND
NORTH WING OF THE FACTORY HOLDS MANY
TRACES OF HOW THE SITE WAS IN ITS MOST
ORIGINAL FORM. THESE TRACES SHOULD
BE CELEBRATED AND THE COMMUNITY
SHOULD BE INVIGORATED AND INCLUDED
IN THE FUTURE DESIGN AND GROWTH OF
THE SITE.

THIS SITE IS STRONG IN HISTORY, TRACES,
COMMUNITY, AND PRESENCE. THIS SITE HAS
MUCH TO DO WITH HOW THE PROGRAM
WILL BE DETERMINED. A PROGRAM THATY
INCLUDES THE FUTURE GROWTH OF THE
AREA, THE COMMUNITY, THE HISTORY, AND
THE SYMBOL FOR THE PULLMAN DISTRICT.
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PROGRAM
OVERALL
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PROGRAM
SUMMARY

THE SITE THAT HAS BEEN SELECTED FOR THE PROJECT THESIS HAS A NUMBER
OF ELEMENTS THAT MAY BE INFLUENTIAL TO THE PROGRAMMING OF THE PROJECT.
THE SITE HAS A STRONG HISTORY ELEMENT, COMMUNITY ELEMENT, YOUTH
PRESENCE AND EXISTING STRUCTURES THAT WILL HELP THE BUILD THE PROGRAM
AND RELATE IT TO THE SITE. THE HISTORICAL PRESENCE OF THE CLOCK TOWER
AND REMAINDER OF THE OLD FACTORY BUILDING ARE SEEN AS A STRENGTH IN
THE PROGRAMMING OF THE SITE. THE PROGRAM THEN BECOMES CONNECTED
TO ADAPTING THE HISTORY AND STRUCTURE OF THE EXISTING CONDITIONS. THE
COMMUNITY HAS A STRONG SENSE OF PRIDE AND CELEBRATION OF THE HISTORY
OF THE DISTRICT. THE PROGRAM THEN WILL CELEBRATE THE HISTORY AND PRIDE
OF THE NEIGHBORHOOD THAT IS MADE OF BEAUTIFUL BRICK STRUCTURES AND
AN AREA THAT WAS FIRST DESIGNED TO BE SELF SUSTAINING. THE PRESENCE OF
YOUTH ON THE STREETS RIDING BIKES AND LISTENING TO MUSIC, ENJOYING A
NEIGHBORHOOD SETTING THAT IS PLEASANT AND SAFE IS ALSO IMPORTANT TO
THE PROGRAM. THE PROGRAM THEN CONSIDERS THE NEED FOR THE YOUTH TO
GET INVOLVED WITH THE COMMUNITY AND LEARN THE HISTORY OF THE AREA
THEY COME FROM. THEN THE HISTORICAL ELEMENT THAT IS A STRONG PIECE OF
THE HISTORY OF AMERICA, CHICAGO, INDUSTRY, AND THE NEIGHBORHOOD CAN
BE CELEBRATED WITH BY THE COMMUNITY AND CAN BE FULLY SHARED WITH ALL
PEOPLE.

THE PROGRAM CAN THEN CONNECT THE STRENGTHS OF THE SITE AND
INVESTIGATE HOW TO BEST PLAY UP THOSE STRENGTHS. THE PROGRAM IS
AN INTERACTIVE HISTORY MUSEUM WITH CONNECTION TO THE COMMUNITY
THROUGH ENGINEERING STUDY PROGRAMS FOR THE YOUTH. THE MUSEUM WILL
APPROACH HISTORY IN AN INTERACTIVE WAY THAT WILL BRING IN A DIFFERENT
LEVEL OF RELATIONSHIP BETWEEN THE PAST, PRESENT, AND FUTURE. THE BUILDING
STRUCTURE WILL PLAY OFF OF THE CURRENT EXISTING CONDITION, THE PAST
PRESENCE, AND THE FUTURE GROWTH OF THE AREA AS A REFLECTION OF THE
METAMORPHOSIS OF THE SPACE. THE PROJECT WILL ALSO INVESTIGATE HOW
THE BUILDING WILL CELEBRATE THE ELEMENTS OF THE SITE IN THE SENSE OF
ADAPTIVE REUSE. IT IS THE DESIGN OF THE THESIS FOR THE PROGRAM TO BRIDGE
THE CONNECTION OF THE SITE TO THE COMMUNITY AND THE PAST CONTEXTS
TO THE PRESENT USES THROUGH BUILDING FUNCTIONS AND STRUCTURES.
THE PROGRAM WILL BRING THE COMMUNITY AND VISITORS IN MORE DIRECT
CONNECTION WITH THE EXISTING HISTORY ON THE SITE.




PROGRAM
STATEMENT

INTERIOR SPACES-
ADMINISTRATION-

ADMINISTRATOR- 300SQ_FT
YOUTH DIRECTOR- 300SQ_FT
ASSISTANTS OFFICES- 4 (100SQ_FT) 400SQ_FT
OFFICES- 6 OFFICES 1000SQ_FT
CONFERENCES- 2 ROOMS  (500SQ_FT) 1000SQ_FT
SECRETARY- 2 DESKS (150SQ_FT) 300SQ_FT
MECHANICAL ROOMS 3 ROOMS (300SQ_FT) 900SQ_FT
RESTROOMS- 500SQ_FT
SUB -TOTAL 3700SQ_FT
MAIN ENTRANCE-
CIRCULATION DESK- 300SQ_FT
WAITING AREA- 500SQ_FT
RESTROOMS- 1000SQ_FT
COAT CHECK- 500SQ_FT
STORAGE- 500SQ_FT
FOYER- 1500SQ_FT
SUB-TOTAL 4300SQ_FT
CAFE-
SEATING- 75 SEATS 2500SQ_FT
RESTROOMS- 700SQ_FT
KITCHEN- 1200SQ_FT
SUB-TOTAL 4400SQ_FT
GIFT SHOP-
CASHIER- 400SQ_FT
WINDOW DISPLAY AREA- 600SQ_FT
SHOPPING SPACE- 1000SQ_FT
SUB -TOTAL 2000SQ_FT
THEATER/LECTURE SPACE-
LOBBY- 800SQ_FT
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SEATING- 100 SEATS 1500SQ_FT

STAGE- 400SQ_FT
BALCONY SPACE- 700SQ_FT
SUB-TOTAL 3400SQ_FT

EXHIBIT SPACES

PULLMAN EXHIBIT- 25,000SQ_FT

FUTURE TRAVEL EXHIBIT- 15,000SQ_FT

PAST TRAVEL EXHIBIT- 22,000SQ_FT

ROTATING EXHIBIT- 17,000SQ_FT
SUB-TOTAL 79,000SQ_FT

SHIPPING/RECEIVING

HISTORICAL STORAGE- 3000SQ_FT
COLLECTION STORAGE- 3000SQ_FT
TEMPORARY STORAGE- 1000SQ_FT
RESTORATION STORAGE- 1000SQ_FT
DOCKING AREA- 800SQ_FT
SECURITY AREA- 500SQ_FT
SUB-TOTAL 9,300SQ_FT
ACTIVITY AREA
EXPERIMENTING LAB- 400SQ_FT
STORAGE- 100SQ_FT
LEARNING SPACE- 300SQ_FT
TRACK- 1000SQ_FT
ACTIVITY AREA- 600SQ_FT
SUB-TOTAL 2400SQ_FT

TECHNOLOGY TEACH/LEARN SPACE-

CLASSROOMS- 3 ROOMS  (750SQ_FT) 2250SQ_FT
EXPERIMENTAL LABS- 2 ROOMS(700SQ FT)  1400SQ_FT
TEACHERS OFFICES- 2 (200SQ_FT) 400 SQ_FT
ADMINISTRATOR’S OFFICE 300SQ_FT

STORAGE ROOM- 2 (100QS FT) 200 SQ_FT




RESTROOMS-

ENTRANCE AREA-

EXHIBIT SPACE-
SUB-TOTAL

COMPUTER/NETWORK SPACE-
DESKS- 10 DESKS  (100SQ_FT)
SEVER ROOM-

SUB-TOTAL

LIBRARY
OFFICES- (3 OFFICES@ 200 SQ_FT)
BREAK ROOM-
STORAGE-
CIRCULATION DESK-
ENTRANCE AREA-
REFERENCE DESK-
DVD/ VIDEO COLLECTIONS-

600 SQ_FT

600SQ_FT

~700SQ_FT
6450SQ_FT

1000SQ_FT
300SQ_FT
1300SQ_FT

600 SQ_FT
500 SQ_FT
500SQ_FT
250 SQ_FT
500 SQ_FT
300 SQ_FT
500 SQ_FT

CONFERENCE ROOMS- (2 ROOMS @ 200 SQ_FT) 400 SQ_FT

MICROFILM AREA-
HISTORICAL BOOKS-
READING AREA (FORMAL)-
SITTING AREA (NON-FORMAL)-
RESTROOMS-
CARRELS- 12 CARRELS (50SQ_FT)
BOOKS SHELVES-

SUB-TOTAL

CIRCULATION-
TOTAL INTERIOR-
FT

500 SQ_FT
700 SQ_FT
1000SQ_FT
1000SQ_FT
700 SQ_FT
600SQ_FT
4000SQ_FT
12,050SQ_FT

(20%) 25,660SQ_FT
153,960S

63



EXTERIOR SPACES-

PICNIC SPACE-
BREEZEWAY/TRAIN “STATION"-
PAVED TESTING TRACK-
LANDSCAPED AREAS-
SPORTS AREA-
PARKING LOT-

TOTAL EXTERIOR-

TOTAL REQUIRED SPACE-

TOTAL SITE SQUARE FEET-

20,000SQ_FT
80,000SQ_FT
10,000SQ_FT
100,000SQ_FT
50,000SQ_FT
60,000SQ_FT
320,000SQ_FT
473,960 SQ_FT
489,419sQ_FT




SCHEMATIC
DESIGN
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66 PROGRAM DIAGRAMS
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Diagram of translucent overall ideas. Helps to
visualize all the components together.
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EXISTING WALLS

TRASG

D FOUNDATIONS

Analyzing the traversing ove



SKETCH BUILDING STUDIES
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Studies of Structure and Materiality
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CANOPY & BUILDING FORM STUDIES




Understanding ~ the  connections
between the Community spaces and
the Museum spaces. Breaking the
existing orthogonal rules
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CONNECTIONS BETWEEN OLD AND NEW




Looking at the connections between ™ =

Community/Museum and Old/New

Analyzing spatial presence, Volume,
and connections.
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TRACES OF THE SITE
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SPACE DETAIL
SUMMARIES



EXTERIOR BREEZEWAY

Capacity No. of units NSF/ Unit | NSF/Total
- 1 80,000 80,000

PURPOSE/FUNCTIONS
-THIS IS A OPEN AND PUBLIC SPACE THAT JOINS THE MUSEUM AND COMMUNITY
SPACES TOGETHER

ACTIVITIES
-WALKING, LOOKING AT HISTORY ON THE SITE, SITTING,

SPATIAL RELATIONSHIPS

-THIS IS THE CONNECTOR SPACE THAT STITCHES ALL THE BUILDINGS TOGETHER.
CONNECTIONS INTO MUSEUM ENTRANCE AREA, CAFE, LIBRARY, TEACHING AREA,
AND EXTERIOR SPACES.

QUALITATIVE CONSIDERATIONS
-VERY OPEN AREA WITH NEED FOR ATTRACTIVE ARTIFICIAL LIGHTING.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-SHOULD BEHAVE AS A OPEN SPACEWITH SLIGHTLY COVERED AREAS FORVISITORS
AND AT CONNECTIONS INTO OTHER SPACES.

STRUCTURAL SYSTEMS
-STEEL LONG SPAN TRUSS SYSTEM, STEEL STRUCTURE

MECHANICAL/ELECTRICAL SYSTEMS




MUSEUM ENTRANCE SPACE

Capacity No. of units NSF/ Unit | NSF/Total
400 1 2600 2600

PURPOSE/FUNCTIONS
-THIS IS A PUBLIC SPACE THAT IS TO WELCOME AND GIVE INFORMATION TO THE
VISITORS THAT COME TO THE MUSEUM.

ACTIVITIES
-SHED COATS, GATHER IN GROUPS, GAIN INFORMATION, AND CREATE
INTRODUCTION TO THE MUSEUM.

SPATIAL RELATIONSHIPS
-THIS SPACE WILL HAVE CONNECTIONS INTO EXHIBIT AREAS, AND LECTURE SPACE.
THIS SPACE WILL CONNECT OFF THE BREEZEWAY SPACE.

QUALITATIVE CONSIDERATIONS

-THIS AREA WILL HAVE OPENNESS, NATURAL LIGHTING FORM THE WEST AND
POSSIBLY THROUGH THE EAST. ACCESS TO THE EXTERIOR OF THE PROJECT AND
THE BREEZEWAY.

EQUIPMENT/FURNISHINGS

STRUCTURAL SYSTEMS
-BRICK CONSTRUCTION WITH POST AND BEAM ASSEMBLY.

MECHANICAL/ELECTRICAL SYSTEMS
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THEATER/LECTURE SPACE

Capacity No. of units NSF/ Unit | NSF/Total
400 1 2600 2600

PURPOSE/FUNCTIONS
-A SPACE THAT IS SEMI-PRIVATE AND ALLOWS FOR SPEAKERS TO LECTURE AND
AUDIENCE TO GATHER WITH GOOD SOUND CONDITIONS AND SEATING.

ACTIVITIES
-SITTING, LISTENING, MOVIES, LECTURES, PROJECTIONS

SPATIAL RELATIONSHIPS

-THIS SPACE WILL BE CONNECTED TO THE MUSEUM ENTRANCE AND EMERGENCY
EXITS, AND WILL HAVE A BALCONY ACCESS THAT CONNECTS FROM EXHIBIT
SPACES.

QUALITATIVE CONSIDERATIONS

-NEED FOR CONTROL LIGHTING FOR PROJECTION ABILITIES, A SOUND
ABSORBING SPACE SO AS NOT TO DISTURB EXHIBIT AREAS. FLEXIBLE SPACE THAT
CAN BE CHANGED FOR THE NEEDS OF THE GROUPS ENJOYING THE SPACE.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-A SPACE THAT CONDUCIVE FOR SPEAKERS WITH ABILITY OF GRAPHIC/COMPUTER
PRESENTATIONS

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS




PULLMAN EXHIBIT AREA

Capacity No. of units NSF/ Unit | NSF/Total
400 1 25,000 25,000

PURPOSE/FUNCTIONS
-THIS IS A MORE PUBLIC SPACE, WHICH WILL BE THE EXHIBIT OF PULLMAN
HISTORY AND TRAIN MEMORABILIA.

ACTIVITIES
-EXPERIENCING, LEARNING, THINKING, SITTING, STANDING

SPATIAL RELATIONSHIPS
-A SPACE CONNECTED TO SOME OF THE OTHER EXHIBIT AREAS. AREAS WHERE
THE EXHIBIT BLENDS OR FORMS INTO THE FUTURE OR PAST EXHIBITS.

QUALITATIVE CONSIDERATIONS
-CONTROL OF LIGHTING, NATURAL LIGHTING THAT IS RESTRICTED AND
CONTROLLED. SPACE FOR THE VISITORS TO MOVE AND EXAMINE.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-SHOULD BEHAVE A INCUBATOR WHERE STUDENTS AND VISITORS CAN GAIN
KNOWLEDGE AND UNDERSTANDING.

STRUCTURAL SYSTEMS
-STEEL/BRICK/CEMENT PANEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS

89



PAST EXHIBIT AREA

Capacity No. of units NSF/ Unit | NSF/Total
400 1 22,000 22,000

PURPOSE/FUNCTIONS
-THIS IS A MORE PUBLIC SPACE, WHICH WILL EXPRESS PAST MEANS OF LAND
TRAVEL

ACTIVITIES
-EXPERIENCING, LEARNING, THINKING, SITTING, STANDING

SPATIAL RELATIONSHIPS
-A SPACE CONNECTED TO SOME OF THE OTHER EXHIBIT AREAS. AREAS WHERE
THE EXHIBIT BLENDS OR FORMS INTO THE FUTURE OR PULLMAN EXHIBITS.

QUALITATIVE CONSIDERATIONS
-CONTROL OF LIGHTING, NATURAL LIGHTING THAT IS RESTRICTED AND
CONTROLLED. SPACE FOR THE VISITORS TO INTERACT AND EXPLORE.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-A SPACE THAT IS INTERACTIVE WITH HISTORY AND ALLOWS FOR THE VISITORS
TO EXPERIENCE THE PAST.

STRUCTURAL SYSTEMS
-EXISTING BRICK MASONRY STRUCTURE AND ADDITIONAL STEEL STRUCTURE

TO SUPPORT IN ANY ISSUES

MECHANICAL/ELECTRICAL SYSTEMS




FUTURE EXHIBIT AREA

Capacity No. of units NSF/ Unit | NSF/Total
400 1 15,000 15,000
PURPOSE/FUNCTIONS
-THIS IS A MORE PUBLIC SPACE, WHICH EXPLORE THE IDEAS OF FUTURE
TECHNOLOGY
ACTIVITIES

-EXPERIENCING, LEARNING, THINKING, SITTING, STANDING, INTERACTIVE PLAY

WITH TECHNOLOGIES

SPATIAL RELATIONSHIPS

-A SPACE CONNECTED TO SOME OF THE OTHER EXHIBIT AREAS. IT WILL HAVE

AREAS THAT CONNECT TO AREAS FOR EXPERIMENTATION.

QUALITATIVE CONSIDERATIONS

-CONTROL OF LIGHTING, NATURAL LIGHTING THAT IS RESTRICTED AND

CONTROLLED. SPACE FOR THE VISITORS TO INTERACT AND EXPLORE

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-A SPACE THAT ALLOWS FOR CHANGE IN
EXHIBITS.

STRUCTURAL SYSTEMS

EXHIBITS AND DIFFERENT SIZE

-STEEL STRUCTURAL SYSTEM WITH BRICK WALL AND CEMENT PANELING.

MECHANICAL/ELECTRICAL SYSTEMS
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TEMPORARY EXHIBIT AREA

Capacity No. of units NSF/ Unit | NSF/Total
400 1 17,000 17,000

PURPOSE/FUNCTIONS
-TO ALLOW NEW AND TEMPORARY EXHIBITS TO BE SETUP AND EXPLORED BY THE
VISITORS.

ACTIVITIES
-EXPERIENCING, LEARNING, THINKING, SITTING, STANDING

SPATIAL RELATIONSHIPS
-A SPACE CONNECTED TO SOME OF THE OTHER EXHIBIT AREAS. AREA THAT IS
FLEXIBLE AND ADAPTABLE TO EXHIBITS.

QUALITATIVE CONSIDERATIONS

-CONTROL OF LIGHTING, NATURAL LIGHTING THAT IS RESTRICTED AND
CONTROLLED. LIGHTING THAT CAN BE ARRANGED FOR THE CHANGING
EXHIBITS. SPACE FOR THE VISITORS TO MOVE AND EXAMINE.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-THIS SPACE WILL BE ACCESSIBLE WHEN NEEDED AND ABLE TO BE CLOSED OFF.

STRUCTURAL SYSTEMS
-EXISTING STRUCTURE WITH ADDITIONAL STEEL STRUCTURE WHERE NEEDED.

MECHANICAL/ELECTRICAL SYSTEMS




TECHNOLOGY TEACH/LEARN ROOM
Capacity No. of units NSF/ Unit | NSF/Total
20 3 500 1500

PURPOSE/FUNCTIONS
-PRIVATE AREA FOR THE COMMUNITY FOR STUDENT LEARNING. TO ENCOURAGE
GROWTH OF KNOWLEDGE AND IMAGINATION OF NEW IDEAS.

ACTIVITIES
-LEARNING, SITTING, TEACHING

SPATIAL RELATIONSHIPS
-CONNECTION TO EXPERIMENTING LABS AND OTHER CLASSROOMS. NEAR AREA
OF EXTERIOR TESTING TRACK.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING, CONFIGURED SPACE TO ASSIST IN TEACHING.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-ALLOWS STUDENTS TO EXPLORE THEIR IMAGINATIONS AND THOUGHTS WITH
WORK AREA TO EXPERIMENT IN.

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION WITH COPPER SIDING

MECHANICAL/ELECTRICAL SYSTEMS
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EXPERIMENTING LABS

Capacity No. of units NSF/ Unit | NSF/Total
20 2 500 1000

PURPOSE/FUNCTIONS
-PRIVATE AREA FOR THE COMMUNITY FOR STUDENT EXPERIMENTING WITH NEW
DESIGNS AND IDEAS.

ACTIVITIES
-LEARNING, EXPERIMENTING, BUILDING,

SPATIAL RELATIONSHIPS
-CONNECTION TO CLASSROOMS AND LIBRARY. NEAR AREA OF EXTERIOR
TESTING TRACK.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING, CONFIGURED SPACE TO ASSIST IN EXPERIMENTING WITH
ENGINEERING.

EQUIPMENT/FURNISHINGS

BEHAVIORAL CONDITIONS
-CREATE AN OPEN ATMOSPHERE FOR PRODUCING WORK AND NEW DEVICES

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS
-FORCED AIR AND PLENTY OF EXHAUST FOR WORK.




COMPUTER/NETWORK SPACE

Capacity No. of units NSF/ Unit | NSF/Total
20 1 1000 1000

PURPOSE/FUNCTIONS
-SEMI-PRIVATE AREA FOR COMMUNITY USE AND NETWORKING AREA FOR
COMMUNITY COMPUTER USE AND STUDENT REFERENCE AREAS.

ACTIVITIES
-COMPUTERS, LEARNING

SPATIAL RELATIONSHIPS
-CONNECTION TO LIBRARY AND CLASSROOMS.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING THAT IS ONE DIRECTIONAL OR ABOVE TO REDUCE GLARES

ON COMPUTER SCREENS

EQUIPMENT/FURNISHINGS
-COMPUTERS AND SEATING WITH LIGHTING THAT BENEFITS COMPUTER USE

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS
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LIBRARY ENTRANCE

Capacity No. of units NSF/ Unit | NSF/Total

40 1 1000 1000
PURPOSE/FUNCTIONS
-PUBLIC SPACE FOR COMMUNITY AND VISITORS, TO BE WELCOMED INTO THE
LIBRARY.
ACTIVITIES

-GATHERING, INFORMATION, SITTING
SPATIAL RELATIONSHIPS
-THIS SPACE WILL CONNECT INTO THE MAIN LIBRARY AREAS AND OFF OF THE

BREEZEWAY, AND OUTDOOR SPORTS AREA.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING, AND VIEWS OUT ONTO THE ENVIRONMENT

BEHAVIORAL CONDITIONS
-WELCOME COMMUNITY AND MUSEUM VISITORS INTO LIBRARY SPACE

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS




LIBRARY SITTING AREA

Capacity No. of units NSF/ Unit | NSF/Total
50 1 1000 1000

PURPOSE/FUNCTIONS
-PUBLIC AREA FOR USE OF THE LIBRARY IN A CLOSED SEMI-QUIET AREA.

ACTIVITIES
-STUDYING, SITTING, READING

SPATIAL RELATIONSHIPS
-CONNECTION TO THE LIBRARIES MAIN AREAS, STACKS, ENTRANCE, AND
COMPUTER LAB AREA.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING WITH CONSIDERATION OF NOISE LEVELS AND VIEWS ONTO
PULLMAN AND SPORTS AREAS.

EQUIPMENT/FURNISHINGS
-SEATING AND TABLES FOR VISITOR USES

BEHAVIORAL CONDITIONS
-QUIET SETTING WITH LIGHTING THAT IS GOOD FOR QUIET READING OR

STUDY

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS
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CAFE

Capacity No. of units NSF/ Unit | NSF/Total
100 1 2000 2000

PURPOSE/FUNCTIONS
-PUBLIC AREA FOR RELAXING AND ENJOYING THE VISIT.

ACTIVITIES
-SITTING, DRINKING, TALKING

SPATIAL RELATIONSHIPS
-CONNECTED TO THE BREEZEWAY, WITH DIRECT ACCESS TO MUSEUM ENTRANCE
AND LIBRARY ENTRANCE. DIRECTLY CONNECTED TO THE GIFT SHOP.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING AND ATMOSPHERE CONDUCIVE TO TALKING, GATHERING

AND EXPERIENCING.

EQUIPMENT/FURNISHINGS
-SEATING AND TABLES FOR EATING AND TALKING

BEHAVIORAL CONDITIONS
-OPEN ATMOSPHERE FOR TALKING AND EATING WHILE ENJOYING VIEWS

STRUCTURAL SYSTEMS
-TRAIN STRUCTURE FROM UNUSED TRAIN CARS

MECHANICAL/ELECTRICAL SYSTEMS




GIFT SHOP

Capacity No. of units NSF/ Unit | NSF/Total
50 1 1000 1000

PURPOSE/FUNCTIONS
-PUBLIC SPACE FOR VISITORS FOR DISPLAYING AND PURCHASING
MEMORABILIA

ACTIVITIES
-TALKING, LOOKING

SPATIAL RELATIONSHIPS
-DIRECT CONNECTION TO THE CAFE SPACE AND EXTERIOR BREEZEWAY. WITH

ACCESS TO MUSEUM ENTRANCE.

QUALITATIVE CONSIDERATIONS
-NATURAL LIGHTING AND LIGHTING ADAPTABLE TO THE DISPLAY OF OBJECTS.

EQUIPMENT/FURNISHINGS
-SHELVING AND SALES EQUIPMENT

BEHAVIORAL CONDITIONS
-SMALL AREA FOR SELLING MEMENTOS FROM THE MUSEUM.

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION

MECHANICAL/ELECTRICAL SYSTEMS

99



TESTING TRACK AREA

Capacity No. of units NSF/ Unit | NSF/Total
- 1 10,000 10,000

PURPOSE/FUNCTIONS
-OPEN PUBLIC SPACE FOR TESTING OF DESIGNS BY THE COMMUNITY YOUTH

ACTIVITIES
-MOVING OBJECTS, SHOUTING, RACING

SPATIAL RELATIONSHIPS
-CONNECTED TO THE EXPERIMENTING LABS. LOOP THAT WRAPS AROUND THE
BUILDINGS.

QUALITATIVE CONSIDERATIONS
-EXTERIOR SPACE THAT IS OPEN, ONLY COVERED IN CERTAIN AREAS.

EQUIPMENT/FURNISHINGS
-TRACK AND STORAGE CABINETS FOR NECESSARY EQUIPMENT

BEHAVIORAL CONDITIONS
-OPEN SPACE THAT HAS TEST TRACKS AND ALLOWS FOR ANY EXHAUST TO BE
VENTED. SPACE THAT CONTAINS TESTING OF NEW IDEAS.

STRUCTURAL SYSTEMS
-STEEL CONSTRUCTION WITH BRICK CAVITY WALLS

MECHANICAL/ELECTRICAL SYSTEMS
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SPORTS AREA

Capacity No. of units NSF/ Unit | NSF/Total
- 1 50,000 50,000

PURPOSE/FUNCTIONS
-PUBLIC SPACE FOR COMMUNITY AND VISITORS TO USE AT ALL TIMES

ACTIVITIES
-BASKETBALL, FOOTBALL, OPEN PLAY, NOISE

SPATIAL RELATIONSHIPS
-CONNECTION TO THE ENVIRONMENT AND COMMUNITY AREAS

QUALITATIVE CONSIDERATIONS
-ARTIFICIAL LIGHTING AT NIGHT TIMES

EQUIPMENT/FURNISHINGS
-BASKETBALL HOOPS AND OTHER SPORT FIXTURES

BEHAVIORAL CONDITIONS
-OPEN SPACE THAT HAS EXISTING STRUCTURE SURROUNDING THE PLAYERS AND

AVAILABILITY TO PLAY SPORTS OR OTHER ACTIVITIES FOR THE COMMUNITY

STRUCTURAL SYSTEMS
-EXISTING STRUCTURES
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PICNIC AREA

Capacity No. of units NSF/ Unit | NSF/Total
- 1 20,000 20,000

PURPOSE/FUNCTIONS
-PUBLIC SPACE FOR COMMUNITY AND VISITORS TO USE AT ALL TIMES

ACTIVITIES
-EATING, LAUGHING, ENJOYING

SPATIAL RELATIONSHIPS
-CONNECTION TO THE ENVIRONMENT, PARKING AREA, SPORTS AREA, AND
BREEZEWAY

QUALITATIVE CONSIDERATIONS
-ARTIFICIAL LIGHTING AT NIGHT TIMES, TREES AND LANDSCAPE FOR COVER
AND NATURAL PROTECTION, SITTING AREAS WITH TABLES.

EQUIPMENT/FURNISHINGS
-PICNIC TABLES

BEHAVIORAL CONDITIONS
-OPEN SPACE THAT INTERWEAVES THROUGH EXISTING REMAINS OF TRAIN
TRACKS AND TESTING TRACK.
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PARKING AREA

Capacity No. of units NSF/ Unit | NSF/Total
- 1 60,000 60,000

PURPOSE/FUNCTIONS
-PUBLIC SPACE FOR PARKING CARS AS A SHOW PLACE FOR PRESENT LAND
TRAVEL.

ACTIVITIES
-PARKING, WALKING, TALKING

SPATIAL RELATIONSHIPS
-CONNECTION TO THE BREEZEWAY AND COMMUNITY AREAS

QUALITATIVE CONSIDERATIONS

-ARTIFICIAL LIGHTING AT NIGHT TIMES, CONSIDERATION OF THE PEDESTRIAN
WALKING AROUND
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MODEL
Grey tones that show distingtions
between paved, landscape, and Walk
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The wuses of the traces in the
integration and connections with the
new construction allows for the visitor
to become a piece of that space while
having a purpose in that space.




The structure of the library will become
connected and integral to the Structure
and existence of the shell.

The structure in the cafe becomes
important to express the importance
of the structure throughout the rest of
the project.

SCAFFOLDING STRUCTURE
HOLDING THE SHELL STRUC-
TURE

PRESENTATION
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CAFE ROOFING STRUCTURE
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PRESENTATION

TRACE GARDENS IN WATERCOLOR
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The water feature in the cafe space is
a trace that is on the west side of the
site. It is the trace of an old cistern and
has become a water feature for people
to interact with.

Even in the library space you connect
with the past presence of the site
through the sight of the old clock tower
and the skylights that open onto the
existing structure of the shell.

L]
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LIBRARY SITTING AREA WITH SUN AND SHADOW FROM
SKYLIGHTS
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EXISTING RUIN WALL

The gift shop uses the existing ruin wall
that is connected to the existing solid
structure at the North of hte site as a
second entrance.
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CONCLUSION

THIS PROJECT HAS GONE THROUGH SEVERAL INVESTIGATIONS OF HOW THE TRACES
OF THE PAST MAY TRANSFORM INTO A PRESENT FORM. IT HAS GONE THROUGH THE
PAST AND LOOKED AT THE TRANSFORMATIONS THAT IT HAS TAKEN PLACE IN THE
PAST, AND LOOKED INTO HOW THE NEW ARCHITECTURE SHOULD RECOGNIZE AND
REPRESENT THE PAST WITHOUT BECOMING PART OF THE PAST. THE COMMUNITY
PROGRAM INTEGRATED WITH THE LARGER MUSEUM PROGRAM ALLOWS FOR THE
INTEGRATION OF CONTINUED USE THROUGHOUT THE SEASONS AND TIME OF DAY
WITH A REPRESENTATION AND LEARNING ABILITY FROM THE PAST TRANSFORMATIONS.
THE PROJECT MAKES CAREFUL CONNECTIONS WITH THE EXISTING RUINS ON THE SITE
TO ALLOW APPRECIATION OF THE PREVIOUS USES OF THE SITE AND IMPORTANCE IT
HELD IN THE PULLMAN DISTRICT, WHILE MAKING IT USEFUL TO THE COMMUNITY
AND VISITORS OF TODAY. A MUSEUM THAT DOES MORE THAN CAPTURE A TIME AND
PLACE BUT SHOWS HOW IT WAS AND CHANGED OVER TIME INTO A NEW PLACE.

THE PROJECT CAME TO A VERY NICE ENDING WITH KNOWLEDGE AND POSITION OF
WHERE AND HOW THE PAST SHOULD TRAVEL INTO THE FUTURE, BUT LACKED THE
COMPLETION OF A STUDY INTO THE DEPTH OF HOW THE PROGRAM COULD BECOME
FULLY INTEGRATED INTO THAT CHALLENGE. A FURTHER STUDY AND EXPLORATION OF
THE PROGRAM OF MUSEUM AND THE ROE IT PLAYS IN THE IDEA OF TRANSFORMATION
WOULD HAVE BROUGHT ABOUT A STRONGER AND MORE COMPLETE. THE MUSEUM
PROGRAM IS QUESTIONED IN THE BEGINNING AND HOW IT SHOULD NOT CAPTURE A
MOMENT BUT ALSO BRING CAPTURE THIS MOMENT. THE INTEGRATION AND STUDY
OF THIS THOUGHT AND QUESTIONING WOULD HAVE DEVELOPED A MORE COMPLETE
PROJECT THAT FINISHED THE THOUGHTS IT BEGAN.

THE PROJECT WAS A SUCCESS IN THAT IT BROUGHT ABOUT A SOLUTION TO A QUESTION
AND PRODUCED A LEARNING EXPERIENCE. HAD THERE BEEN MORE TIME, THERE
WOULD HAVE BEEN AREAS IN NEED OF FURTHER STUDY, AND YET THE PROJECT STILL
HAS QUALITIES THAT COULD CAPTURE THE IMAGINATION. MAYBE THE ANSWER ISN'T
MORE TIME, BUT RATHER STARTING AT ONE POINT AND LETTING IT MANIFEST IN THE
MINDS OF THE PEOPLE WHO USE IT... MAYBE THIS IS JUST THE FIRST OF THE MANY
THINGS TO COME. THE THESIS IS ABOUT LOOKING AT THE TRANSFORMATION OF A
SPACE THROUGH TIME, BUT AS YOU START TO LOOK AT THE CHANGES TIME HAS PAST
AND NEW CHANGES HAVE FILLED THAT SPACE.
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