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PREFACE

The main purpose of this paper is to show how the

imagery of Gerard ~l_ey Hopkins .' . ~ers e Ls drawn from

the notes in his Journal and to s~udy t~e evolution to the

fixed and definite forms of his imagery. Although Hopkins

was a discriminating writer, even in recording his first

impressions in a notebook, he entered ~re raw material

than he actually used in writing poems. A passion for

detail and analy~is which was to become a poetic character­

istic can be observed in studying the images and comparisons.

"Hopkins used his Journal to fix images in the first heat of

delighted perception, and it is instructive to see how the. -
sense-impressions incorporated in the poem had been casually

garnered over a period of from fourteen to eighteen years. "l

Most of the studies on Hopkins deal with a critical

analysis and interpretation of his poetry or technique. It

should be of interest to every enthusiast of Hopkins to

trace the origin, method, ~nd ~pplication of imagery which

qualified his poetry. with .a depth, intensity, and richness

in an unparalleled degree. In the artistry of Hopkins,

poetic image evolved into more than a delightful sensory

impression: it was an insight into the ultimate reality,

1. W. H. Gardner, Gerard Manley Hopkins: A Study of
Poetic Idiosyncrasy in Relation to PoetIc TraditIon, p. Ib4.
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seeing the image in things from God's side. 2

The "Journal·1I and "Notes II from which , this study is

drawn are taken from The Not e -Books and Papers of Gerard

Manley Hopkins edited with notes and a preface by Humphrey

House, published in full for the first time in 1937. Ex­

tracts had appeared previously ~n the Jesuit periodical

Letters and Notices edited by Fat~er MacLeod, in 1906 and

1907, and in Gerard Manley Hopkins by Father Lahey, in

1930. W. H. Gardner's edition of Poems of Gerard Manley

Hopkins is used throughout.

It remains to thank the authorities and friends,

whose assistance and 'advi ce , g~nerously gi ven , were of in­

calculable value to the writer. I wish to thank the Rever ­

end Bur ke O'Neill, S. J., and }~ . C. Carroll Hol l i s of t he

University of Detroit, Mr. John Pick of Marquette Univers ity,

and Sister Catherine Racconigi, O. P.

2. W. H. Gardner, Gerard 11anl ey Hopkins, p. 7.
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CHAPTER I

INTRODUCTION

In modern times in the creation of literature,

especially poetry, imagery has widened its scope and

particularized its meaning. From ornament and mer e deco­

ration to the core and essence of a poem, imagery has had

a varied history. The essential and yet inclusive defini­

tion of imagery may be termed "words or phrases which

denote an object perceptible to the senses yet designating

some other object of thought belonging to a different

order or category of being. "1 The object or image becomes

a medium for conveying to th~ mind some notion regarding

that other object or thought. The ima ge is momentarily

substituted for that object in the act of perception.

Imagery uses a known thing to aid our understanding i n

perceiving and penetrating the unknown. For it i s not

in the word or object itself that the imagery lies, but

in the mind of the reader. "Imagery is part of the imagi­

native response for which the word is the symbol. "2

Caroline Spurgeon uses the term i mage in a wide

sense to cover every kind of simile including the

1. Stephen J. Brown, S. J~, The Wor l d of Imagery, p. 1.

2. Philo Buck, Literary Criticism, p. 114.
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compressed simile, the metaphor. The term is used not

only to suggest t he visual image, bu t a lso any and every

imaginative p i c tur e dr awn f r om the exper ience of t he

senses.3 The pi c t u r e may be sugges ted by a sin g le word

or it may be an extended s ymbo l r unning throu ghout a

number of stanzas or t he entire po em . To draw t he p i c -

ture t he poet ma y use a simple analogy f r om daily life ,

a delicate fancy f r om the im a g inat i ve world or the means

of personification.

Force and original ity o f' imag es c l assif y and rank a

po e t . ~he vitality of a poet's image s t i r s us b ecaus e

it touches or awakens in u s t he dormant and la zy c onvic-

tions of an u n derstanding of l i f e which we p os ses s , bu t

often which we do not u s e . Be t we e n i magery a n d the

world o f s ense-p e r c e ived obj e cts t here is a h armony of

variety, r i chness , a n d s i gn i f icance. "It is when the ob ­

ject and sensation • • • bree d a n i mage in which b o th

t heir l ike n e s s e s a pp ear, ,,4 that t he i mp a c t of the percep ­

tion equals an i l l umination, a br igh t burning dep th of

insight . The im age is a des c r ip t i on or an i dea which

illustrates, illuminate s , an d embe l l i s h e s
h i s (the poe t ' s) t hought: i t transmits t o
us, t hrough the emotions and a ssocia tions
it arouses, someth ing of t he depth and rich­
ness of the way t he wri t e r views, conceives

3. Caroline Sp u r g e on , Shake speare ' s Imag ery and Vfua t
It Te l ls Us, p. 5. --- - ---

4 . C. Day Lewis, The Poetic Ima g e , p . 23.
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or has felt what he is expressing.5

The poetic ability to create this effect lies in

the perception of the unity underlying and relating

all phenomena. It is the poet's task perpetually to

discover, to unify subjectively through his imaging,

the new relationships within the p~ttern before him, and

to rediscover and renovate the old. The real revelation

of the writer's personality, temperament and quality o f

mind is to be found in his works--and in poetry, this 1s

seen to a great extent in the images. The art of imagery

is founded on the existence of analogies and correspond­

ences between the various objects of nature, and between

nature and human life--man1s physical, emotional, mor a l ,

and intellectual nature. Its most characteristic and

distinctive form is the using of ma t er i a l objects as

images of immaterial, spiritual things. It is not the

faithful copying of nature that creates imagery, but it

consists in the ability of that copy to evoke certain

impulses and emotions culminating in a complete experi­

ence.

5. Spurgeon, £E. cit., p. 8.



CHAPTER II

INSCAPE AND INSTRESS

The importance of the poetic image to Gerard Manley

Hopkins as a contributi~g factor to the essence of a poem

cannot be over est i ma t ed. "Some matter and meaning is es-

s en t i a l to it but only as an element necessary to support

and employ the shape which is contemplated for its own

s ake. " To see the value of imagery in the mind of Hopkins,

it i s ne ces s ary to understand his concept of scape, inscape,

and instress .

To Bridges in 1879 Hopkins wrote:

But as air , melody, is what strikes me
most of all in 'music and design in paint­
ing, so design , pattern or what I am in
the habit of calling 'inscape' is what
I above all aim at in poetry.2

What then , did Hopkins mean by 'inscape' '?' He s aw inscape

everywhere about him:

Spanish chestnuts: their inscape her e
bold, jutty, somewhat oak-like, •
t he leaved'pew{s spotted so as to make
crests of eyes.3

• •• inscape in the spraying of trees,
for the s well i ng buds carry them to

1 .
p. 249.

2.
p . 65.

3.

The Note -Books and Papers of Gerard Manley Hopkins,
-rRereafter this volume wiII be referred to as Notes. )

Letters of Gerard Manley Hopkins to Robert Br i dges ,
(Hereaf t er this volume will be referred to as Bridges.)

Notes , p. 108.

4
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a pitch ••• there is a new world of
inscape.4

The bluebells in yo~ hand baffle you
with their inscape.~

By comparing and contrasting objects we readily and

spontaneously discover their universal qualities. How-

ever, special concentration of our faculties are needed

to apprehend the distinctive characteristics. With a

piercing perception Hopkins ma de a practice of looking

for these differentiating notes in or der to ga i n an in-

sight into their essence as individuals. The se qual ities

which constitute the "intrinsic f orm o r activating pr i n-

ciple of an object, whether native • or intellectually

super-imposed by artistic arrangement"6 Hopkins termed

inscape. In a creation it is the essent ial unifying

form or design worked into the mat er i a l by the art is t to

produce a new thing, distinctive and truly characteris tic.

Often Hopkins uses inscape in the sens e of t he in­

trinsic beauty of a thing, the shining f or th of i ts

form.

For the true experience of beauty arises
only from penetrating, by the medi a t i on of
the outer ·f or m which is its sensible reve­
lation, to the inner form, the inscape,

4. Notes, p. 141.

5. Ibid., p. 145. (The r est o f quote is excellent
in detaiI:T"

6. RaYmOnd V. Schoder, S. J., "An Interpretative
Glossary of Difficult Wor ds in the Poems, " II11J'OC)rtal
Diamond, p. 217.
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of the object and drinking in its
radiant and abundant reality or truth. 7

Beauty presupposes unity in the object, for it consists

in the "relation between the parts to each other and of

the parts to the whole."8 Hopki,ns was careful to indi­

cate that the exterior pattern and design of an object

do not necessarily manifest an intrin~ic principle of

unity, beauty, but that the outward manifestation of the

intrinsic principle of, unity is beauty, inscape. 'And

still in another manner, Hopkins uses the term to desig-

nate the sense impression or the sense image that an

object makes upon the mind. It is the outer form of an

object, and the word carries practically the same conno­

tation as 'scape' which he uses to emphasize the mere

external- form. '

Deploring the f~c~ that critics of Hopkins have

either neglected or avoided to define this term essen­

t~al to the comprehension of Hopkins' poetry, W. Pe t er s ,

s. J., att~mpts this comprehensive definition:

• ' . • inscape is the unified complex of
those sensible qualities of the -object of
perception that strike us as inseparably
belonging to and most typical. of it, so
that through the knowledge of this unified
complex of sense-data we may gain an in-sight

7. The Correspondence of Gerard Manley Hopkins and
Richard watson niXon, p. 13~ (Hereafter this volume-will
be referred to as Dixon.)

8. Schoder, £E. ~., p. 218.



7

into the individual essence o£ the object. 9

Sometimes it happens that the imprinting o£ the

sense image o£ a thing, its scape upon the mind, causes

an onrush, or stress o£ £eeling. The sensation o£ in-

scape is called stress or instress. This sudden release

o£ intense emotion may be owing to some previous associa-

tion, or it may be the result o£ the slow accumulation o£

strong £eelings over a long period o£ time. l O. This act

precedes the conception that the mind will £orm. So £ar

as some object causes this stress o£ £eeling, the object

itsel£ may be said to have 'instress'. Strictly speak- ·

ing, it is the subject, the perceiving mind, which stresses

and emphasizes, £ocuses, this £eeling into it and know­

ledge and realization £ollow. By the instress o£ £eel-

ing knowledge is made our own.

Hopkins had a pro£ound admiration and love o£ the

inscapes o£ the \olorld and he understood and enjoyed

their beauty. And "it was his spiritual outlook on

the world that made inscape so precious to Hopkins."ll

Each inscape was another 'word o£ God' £or he saw the

world as an utterance o£ God, a message, an expression,

news e r God. 12

9. w. A. M. Peters, S. J., Gerard Manley Hopkins, p. 1.

10. Notes, p. 126.

11. Peters, £E. cit., p. 6~

12. Unpublished Manuscript, quoted 'in John Pick, Gerard
Manley Hopkins, Priest and Poet, p. 49.
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I do not think I have ever seen anything
more beautiful than the bl uebel l I have

13been looking at ; I know our Lord by it .

The world is charged with t ne gr ande ur of
God. 14

No wonder that Hopkins could write that all things are

"charged with God and if we know how to touch t he m gi ve

off sparks and take fire, yield drops and flow, r i ng

and teli of him."15

Neither do I deny that "GOd "is so deeply
present t o everything • • • I mean/ a
being so intimately present as God is t o
other things • • • that i t would be i m­
possible for him but for his infinity
not to be identified with them, or ,
• •• impossible but for "h i s infinity
so to be present to them.16

Keen recognition of the pr es ence of Go d in things di r ec t ed

Hopkins' loving admiration of the inscape about h im.

The coinage of 'inscape' and 'instress' emphas i zes

Hopkins' concern with the 'self' of things. His int ens e

awareness of what was individually distinctive in ever y

object and a consciousness of the ob j ec t ' s relat ive in-

dependence in being and activity are the dominating char -

acteristics of Hopkins ' concept. In this Hopkins di f fers

from other poe t s . He contemplated objects separat el y wi th

his attention concentrated more and mor e intens el y on the

13. Notes, p . 133.

14 . Poems, "God's "Gr andeur , " po. 70, 1.

15. Notes, ~ . 342 .

16. Ibid. , p. 316 .
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individual and on the individual as 'charge d wi t h God,;17

and the search for the inscape of things "dro ve Hopk i ns

instinctively to their impersonation, a personifying, of

the irrational selves on the level of sensit i ve per cep ­

tion. "18 The distinction gi ven by Pet er s is wor "thY of a

lengthy quote:

the object appealed to the poe t
in virtue 'of its own emotional a tmos ­
phere •••• The poet is passive, recep­
tive; he has opened wide his hear t the
better to respond to ' t h i s quasi-personal
appeal of the object. . •. Approaching
nature through the imagination t hey
(other poets ) interpret the emotions a-
r ising in t hemselves as due pr inc ipal ly

to any independent activity on the par t
of the object • • • in Hopk i ns ther e
remains a clearly ma r ked separation be­
tween the activity of t he poet and "the
independent activity of the object; t hey
do not become one in a po e t i c experience
in which the subjective element and the '
objective have fused by the imagination.
The emotional activity ascribed to an
object by Hopkins is real to him and
not fancied, as real as its inscape. 19

This constant study of t he selfho od of ob jects a ­

bout him led Hopkins to a distinct i ve att itude of self .

Influences of Sco t us ,a r e readily t r a ceabl e in his con­

stant turning in upon himself and co nsidering the essenc e

of the individuating principle in himself. I n his notes

Hopkins says that he finds himself, his i ndividuality ,

17. Notes, p. 342.

18. P,eters., £E. cit., p. 8.

19. Ibid., p. 20.
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self-being, with all experiences--pleasure, pa i n , gu i l t ,

sense of beauty--more imp?rtant than any visual thing.

In searching for the source of "this throng and stock

of being," he fails. The notes continue:

This is much more true when we consider
the mind; when I consider my selfbeing,
my consciousness and feeling of mys el f ,
that taste of myself, of I and me above
and in all things, which Is mor e-di s ­
tinctive than the smell of walnut-leaf
or camphor, and is incommunicable by any
means to another man. ••• Noth ing else
in nature comes 'near this Unspeakable
stress of pitch, distinctiveness, and
selving, this selfbe ing of my own.
• • • searching nature I taste self but
at one tankard, tha.t of my own being. 20

This is the reason for Hopkins' continual anal ys i s of

his complete being. His awareness of his bodily, s en-

sitive nature accounts fo r the sensuous charac t er of

his poetry. He used all his senses in t he perception of

inscape. This intensity of l i ving i s even mor e t r u e of

his soul. He lived h is su££eri ngs as intens ely as his

joys. He was deeply conscious of sorrow and concerned

with the reason f or it. Hi s was no t a pass ive l iving :

Wi t h witness I speak this. But where I say
Hours I mean year s ; mean life. And my . lament
Is cries countless, cries like ' dead letter s sent
To dearest him that lives alas! away.

I am gal l , I am heartbur.u. God's mos t deep decree
Bitter would have ' me taste: my taste was me ;
Bones built in me, £lesh filled, bl ood brimmed
the curse. 21

20. Notes, pp. 309-10.

21. Poems, "I Wake and Feel the Fell er Dark,"
p , 109, 5-11.
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He knew self alone as a ' s we a t i n g self',22 ' heartburn',23

and 'poor Jackself,;24 h e knew sel f wi t h God as 'immor tal

di amond r . 25

ow the ideal of p o e t ry must be t o communic a t e the

inscape to t he reader . Hopki n s a i me d at a n intellec t ual

gr a sp of t he internal h a rm ony i n th i ngs , the apprecia-

tion of b e a u t y d er i ved f r om t he vision of or der . I n all

h e was c a r e f u l t o i ns is t that ins c ap e s h oul d be intrin s i-

cally suggestive no t severely r e a l i stic . I t is t h r ou gh

inscape t hat t h e b e auty and s ymmetry o f the i n div i du a l-

ity of t hings i s communicated . Hop k i n s observe s in-

scap es and re -cr e a t es them in an ind ivi dual p oeti c pat-

tern that sug gest exact l y t h e p a t tern of r e a l i t y .

Now t his is t he artist's mo s t e s sential
qual i ty , masterly execut i on ; it i s • • •
begett i ng on e' s thoughts on p a p e r , on
verse, on what e ve r t h e matte r is ; the
life mu s t be conve y e d i n to the work an d
be displ ayed there , no t sugges t ~ d h a v ­
ing been in t h e artist's mi nd . 20

Hop k i n s desired t hat each poetic c r e ation not me r e l y

sugg est an individuality, bu t t hat it do so inte nsely ,

22. Po ems , "l Wa k e and F e e l t he Fell of Da rk , " p . 1 1 0 , 14.

23 . Po ems, loc o cit . , p . 110, 9 .

24 . I bid . , " My OVin He a r t Le t Me h a ve Mor e P i ty On , "p . Il l , Y.

25 . I bid ., "Th at Na t u r e is a h e r a cl i te a n Fi r e a n d o f
the Comf'ort of the Re s u r re c t i on , " p . 112 , 24 . (Hereafter
referred to as "That Natur e is a He r a c l i t e a n F i r e . ")

26 . Dixon, p . 133 .
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violently, dangerously--like t he i ndhover and H r ry

Ploughman. For he

was intent on c ommun icating t he inscape,
the felt pattern or de sign which was at
the heart of a thing' s r eal ity fo r him ,
he desper a t ely ne eded a way of speak i ng
which would a l l ow hin t o linger ove r , to
stress for t he listener, the qual ity of
t hings. 27

Joyc e Ki lmer says t hat Hopki ns ' poems a re success ­

ions of lovely ima ges, each a po em in its elf. 28 The i mages

are so many sparks flying radiantly fro m his own ins tress

of inscape . Many of the images convey a compress ed in-

tensity of beauty, 'firedint' of his creative se l f. Ea ch

ima ge in his poetry i s a true representat ion. The image

is not used to or namen t his verse, but to Hopki ns "Lmagez-y

was inseparable from true poetic experience; the i mage was

gi ven with the emotion, and flus hed by it; a nd thus an

image is embodied in t he po em as a living part . "29

Hopkins was successful not merely in re-creat i ng the

inscapes of t he ob j ec t world, but he ach i e ved the gr ea t er

he ight of creative gen i us by instress ing the vi s i on 0 the

movements and colors of the wor ld of nat ure wi th a painter 's

pa s s i on to hold them unposed i n ac tion. Couple ts are

charged with concentrated expr es s i ons of beauty ; an

27. Arthur 11izener , "Victorian Hopk i ns , " Gerard
Hopkins, p . 106 .

28. Joyce Kilmer , Circus and Other Es s ays , p . 182 .

29 . Peters, op . cit., p . 53.
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"impassioned sensuous attraction of the world"30 pulsed in

every line. His was an extreme tension which produced a

creative expression--"fine and explosive."31 There was no

rest for him until he had achieved the peak of perfection

in conveying his ins capes which he had experienced to others

at the price o.f sustained endeavor in which he reached a

. "sort of counterpolse--poised, but on the quiver; between

innnensities of height and depth. "32 He delighted in beauty

as a means to God and gave to the image a supernatural in-

terpretation.

Be shelled, eyes, with double dark
And find ·t he· uncr ea t ed light;. . . . . . . . . . . . . . . . .
o feel-of-primrose hands; 0 feet
That want the yield of plushy sward
But you shall walk the golden street
And you unhouse and house the Lord.33

An experience of beauty and of religion were one for Hopkins.

He could "find an avenue for approaching the s er-vLce , rev­

erence, and praise of G?d by means of his appreciation and

use of created beauties. "34 His sensuous apprehension of

the world was greatly intensified:

Suppose God showed us in a vision the whole
world enclosed first in a drop of water,

30. John Pick, · "Growth of ' a Poet," The Month, CLXXV
(January - February, 1940), 39.

31. Hugh I'Anson, Poets and Pundits, p. 96.

32. Ibid., p. 98.

33. Poems, "The Habit of Perfection," p. 46, 9-10, 21-4.

34. Pick, ~. cit., p. 45.



allowing everything to be seen in its
native colours; then the s ame in a drop
of Christ's blood, by which everything
whatever was turned to scarlet, keeping
nevertheless mounted in the scarlet its
own color.35

This apprehension gave a solid framework of ideas for all

his images. And "imagery.1.s mainly responsible for t he

magnificence of the verse--the huge i magination, the deep

consciousness that inspired all his work. "3 6

Hopkins ins tressed his inscapes and crys tall ized

his verse by his keen apprehension of sensuous ima gery.

He was acutely and sharply "aware of tex t ures, surfaces,

co Iours, patterns of every kind,"37 and of vitality in

all things. His conception and expression of them were

passionate. He was a ' melter and molder of ima ges l38

of astonishing originality. He brought all into a

rare focus .by his unique character, intelligenc e, sin-

cerity, and technical skill. By an unusual awareness

of the natural world, he scrupulously created an artis-

try of lovely i mages to produce a whole express ion of

thought in which all elements of beauty relatively co r­

respond.

35. Unpublished Manuscript, quoted in John Pi ck ,
Gerard Manl ey Hopkins, Priest and Po e t , pp. 44-5.

. ~ . , .- -. - -
36. Sitwell, £E. , cit., p. 68.

37. Herbert Read, "The Poetry of Gerard Hanley Hopkins, "
English ,Critical Essays, Twentieth Century, p. 36 9.

38. Kuni t z , . "Letters of Hopkins," Wi l son Bulletin, I X
(May, 1935), 491.
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Hopkins says:

Poetry is speech framed for contempla­
tion of the mind by the way of hearing
or sp~ech f ramed to be hear d for its
own sake and interest even o ver ' and "a ­
bove its interest of "meani ng .
(Poetry is in fact speech onl y employed
to carry the inscape of speech f or - the
inscape's sake - -arid therefore ' the in­
s cape must be dwelt on. • • • ) Poetry
must be uttered , be variously tried in
the organs and imagery of breathing "and
speech, to be listened to and heard, un­
til -its i ntricate 's pr e adi ng patterns of
response develop themselves and poss ess
the reader.39

Hopkins' economy and choice of words force t he reader

to s ee the physical thing and to concentrate on i t s

reality . The comparisons are of h is own experiences,

selected carefully, until gems such as t hese are cry­

stallized: "grey lawns cold where gol d , where quickgol d

lies,"40 starry skies on a winter night--"down in dim

woods the diamond delves ,"4l ~~ spring--"the blue

is all in a rush with richness. "42 The fi gures and

imagery are neither learned nor f a r - f e t ched . They are

drawn from nature and from everyday life, or from suf­

fe ring and destruction (anvils, blood, gashi ng , gr i nd­

ing, to rturing, drowning).

39. Notes, pp. 249-50.

40 . Poems, "The Starlight Night, II p. 70, 5.

41. Poe ms, Lo c , cit . , p. 70, 4.

42. Ibid ., "Spring," p. 71 , 7-8.



Hopkins' imagery, his symbolic language, is the

force that generates the emotional and intellectual

respo nse through t he instressing of inscape.

16



CHAPTER III

A COMPARISON OF THE I MAGES IN THE J OURNAL AND POETRY

Although the familiar work of ear~ier po e t s .who were

stirred by the same emotions offers i magery f or a new

poet, the most fruitful source is t ha t of the poet 's own

experience. Hopkins' imagery contains many elements com­

mon to poets, but nevertheless, it is individual. Es s en-

tially this individuality cons ists in a s crupulous at t emp t

to express his true poetic exper ience through t he i mage

which was given by the same emotion. I t is a conc ent ra-

tion of mind and passion for trut h in ima gery . The method

which aided Hopkins in this chosen task was the hab i t of

keeping notes on his observations. He was a discr i minating

writer without thought . of readers and publishers. I n t he

Early Note-Books, 1863-66, and Journal, 1868-75, Hopk ins
. - ~ .

analyzes what he se es i n ' clouds, sunsets, str eams, trees,. .

birds and flowers. He of t en rewrote his observations

several times before entering t hem in t he Journal. Thi s

method "fixed the image ~nd m~de i t i mmediat ely ava i lable

to the right creative impulse."l Hopkins was so obses sed,

sometimes possessed, by some of his i mages t hat he co n-

tinually toyed with them until they evolved into a poem.

1. Gardner, ££. cit., p. 166.

17
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His keen observation of nature images gl owed with new life

and meaning through his ima ginative interpretation. For

this reason one must consider two types of comparisons.

First, there is a similarity of expression in which Hopk ins

repeats words or phrases in his poems that he had used in

his Journal. Then there is a similarity of the whole per ­

fected ima ge: the Journal supplying t he raw ma t er i a l f o r

the fine product of the poetry. This whole idea may be

illustrated by the evolution expressed in the poem, "That

Nature is a Heraclitean Fire and of the Comfor t of the

Resurrection." From this Jack, joke and poo r potsherd

in a flash and at a trumpet crash, man is all at once what

Christ is--Immortal Diamond . In al l deductions , howeve r ,

comparisons are mer ely pointed ou t ; pr oof that Hopk i ns '

t hou ght actually pas sed from one spe c ific i ns t ance in the

Journal to a specific i mage in his poetry i s no t the pur ­

pose of this paper. The following di scuss i on s hows how

Hopkins' sense i mpressions in his not es were incorporated

in his poetry.



Stars

From the Not es :

"Bright pieces of evening ~ ight ~ " p . 154.

"Stars came out thick," p . 110 .

" opposite bays of the sky , " p . 125 .

..::.. ~ :. .~ {i- ..,. -". .::- ~~ ~:.. .::.. .:~ ~~ ~: ..:~ .::. .., -::.. ..;:- -:: -::.. ,,,2

• • • this piece-bright pal i ng (of stars ) .
"The St ar l igh t Nigh t , " p . 70, 13.

The thick stars r ound him roll
Flashing l i ke flecks of coal .

"The Bless ed Virgin Compared to the Air \rie Breathe,"3
p . 102, 99 -100.

"The Wr eck of the Deut s ch l and , "4
p . 59, St. 12, 7-8 .

Yet did the dark side of the bay
Not vault them .

These examples illustrate t he repetition of words o r

phrases . "Bright piec es of e:rening lig~t " becomes "this

piece-bright paling" of stars. However, such similarities

are t oo obvious for comment .

From the No t es :

"sky peaked with tiny flames • • • s tars like
tiny spoked wheels of f i r e • ; • lantern of
night p ier ced in eyel e t s , " p . 32.

Stars twirling brilliantly, p . 110.

2 . Quotations f rom the No t es are separated fro m thos e
of the poetry by a line of asterisks.

3. "Her eaf t er r efer red to as "The B. V. Compared to
the Air."

4. Hereafter referred to as liThe \vr eck . "

19
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"The stars .•• s eemed to p ress and stare and
ga ther in like hurdles bright , t he l ib ert i es of
air," p. 53.

"stars like gol d . t ufts, " p . 32 .

"skies were . • • clear and ashy and f resh
with stars," p . 135.

"sky minted into golden s equins ," p , 32 .

Look at t he stars!
o look at all t he fir e- f o l k s i t ting in the air !
The bri ght boroughs, t he circle-c i tadels t her e!

"The Starl ight Night," p . 70 , 1-3.

Quar t z- f r e t , or sparks of salt.
"The B. V. Compar ed to the Air ,"

p . 1 02, 10I.

How looks t he n i ght 1 The re does not miss a star?
The mi l l i on ' sort s of unaccoun t ed motes
Now qu icke n, sheathed i n the yellow gal axy .
There i s no parting or b ar e interstice
Wher e t he stint compass of a s kylark's wings
Woul d not pu t out 'some t i ny go l den centre .

"How Look s t he Night ," p . 144.

"Tiny f lames" and "spoked wheels of fi re" fill t he sky as

"fire-folk sitting in the air! " The activity suggested

by flame and s poked wheels creates inhabitants , fire -folk ,

in a fire-featuring heaven, living i n "br i gh t boroughs ,

circle-citadels ." The i mpact of the instress i s t ypical

of Ho pk ins . It reveals his vision of movement and abil i t y

to recreate i t for t he r eader. The "stars twirl ing bril ­

liantly" i s a gem in i t sel f , but in the verse there is a

gr eat e r vivi dne ss i nvo l ving t he whole sky heavy with stars

flas hing like fle ck s of coal, quartz-fret , or sparks of

salt. The i ntens ity concentr a t ed int o the picture of
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a grimy vasty vault o~ a sky flashing like tiny diamonds

and studded crystals evokes a response to Hopkins' poetic

passion. Clear skies "ashy and fresh with stars" "like

gold tufts" are ejected with life as Hopkins queries, "How

looks the night?" Ev_ery star, "the million sorts of un­

accounted" ones, animate that sky until the "golden sequins"

achieve a rank in "the yellow galaxy." These stars live as

flake-doves floating forth, diamonds in dim woods, quick­

gold in cold grey lawns, wind-beat white-beam through the

night, and airy abeles set on a flare in contrast to stars

that seem to press and stare and gather in hurdles.5 The

"lovely-asunder starlight" is a rich condensation of a

beautiful image, delightful to the intelligence and senses.

Again, the stars that seem to press and stare and gather

in hurdles spontaneously explode upon the mind in the poem

beginning, "I am like a slip of comet." The central star

shakes its cocooning mists, and so she comes to fields of

light; millions of traveling rays pierce her. The sublima­

tion of suggestion must be credited to the strength and

integrity of the image.

5. Poems, "The Starlight Night," p. 70, 3,5 ft.



Clouds

From the Notes:

"A simple beha'!'iour of the c~ouds~ape," p. 145.

"silky lingering clouds," p. 143.

"The clouds meal white ," p . 144.
"Later/ moulding which brought rain," p . 143.

"the left cloud was .• " . fleece parcelled
in wavy ~ocks flowing upwards ," p. 150 .

"clouds • • • in burly-shouldered ridges
• • • of a sort of violet paleness," p , 143 .

• • • what lovely behaviour
Of silk -sack clouds! has wilder, wilful-wavier
Meal-drift moulded ever and melted across

the skies?
"Hurrahing in Harvest, " p. 74, 2-4.

. . . or clouds of violet gl ow' d
On pranked scale.

"A Vision of t he Merma i ds , " p. 18, 108.

Cloudscapes must have had a particular appeal to Hopkins.

His Journal records many detailed observations. The simi-

l ar i t y employed in the terminology of the Journal and

poems is greater than in any other , i ns t ance . The "simple

behaviour of the cloudscape" and the "silky lingering

clouds" become the "lovely behaviour of silk-sack clouds;"

"clouds meal white" and "later moulding" are "meal-drift

moulded." However, such a simple transference is not all

that is entailed in the poetry . The fusion of the sound

of the words , their intelligibility, and their power on

22



23

t h e emotions primarily constitute the dirference in the

use of the image . Compare the no te, "the cloud was rleece

p a rcelled in wavy locks flowing upwards" with "has wi lde r ,

wilful-wavier me a l -dr ift mou lde d ever and mel te d across

skies?" The intensity found in t he p oeti c image is typical;

it v i b r a t e s wi th beauty and freshness .

F rom the No t e s :

"bright woolpacks t hat pelt before a gale ,1I p . 140 .

"wooly coats of c l ou d • • • on t he branch e s o f t he
flying pieces it was t h e true exchang e of crim­
s on," p . H I) .

"the greatest stack of cloud • • • was shi n i ng
white ••• like to ring lets o f' r am' s f l eec e
blowing," p . 150.

"I s a w the cloud reflected and t he ou t l i n e s
••• were distinct." p , 32 .

* * * *~} *** * *** * **********

And sheep-flock clouds like wor lds of wool ,
For all t hey shi n e s o , h igh in h e a ve n ,
Sh e w brighter s haken in Pemaa e n Poo l .

" Penmaen p ool , " p . 68, 18-2 0 .

"Woolpacks, wooly coats , and ram's f le ece " are t h e Journal

metaphors for clouds . They "pe l t before a g a l e " and are

"on t he branches of t he f'lying piec es"--sh ining whi t e . I n

ve rs e it is "sheep-flock clouds like wor l ds o f wool" " shine

s o , h igh in heaven" but II sh e w brigh ter shaken in Penmaen

Pool ."

Fr om the No t e s :

"we b s of rOsy clouds and afterwards ranks
of s harply edged c rops or s~ices," p. 121 .

" clouds ••• in burly-shouldered ridges



swanny and lustrous," p. 143.

"dark clouds • • • make pitchin~ over at "
the top the way t~e~ ~re go i ng , ' p. 125.

"s trearner clouds ' ~ • • moving along the
horizon," p.175. .

"herds of towerlng pillow clouds, one great
stack in particular over Pendle was knopp l ed
allover in fine snowy tufts," p. 136.

"Two taper tufts of vapour or cLoud , ~ r p , 191.

'", • . "off tufts of thin-textured • clouds, "
p , 159.

"tall tossed clouds," p. 181.

"slanted flashing travelers, all in fli ght,
stepping one behind the other, t heir edges
tossed with bright raveling," p. 144.

"clouds in march behind Pendle • • •
ing across the sky in regular rank,"

march­
p. 145.

"white-rose clouds • • • near sundown taking
straight ranks and gi l ded by the light, " p . 113.

The clouds come like ill balanced crags,
Shouldering, Down valley smokes t he "gl oom.

"Fragments of Pi l a t e ," p. 117, St . 7, 1-2.
" "

My window shows the travelling clouds.
"The Alchemist i n t he Ci ty ," p. 31, 1.

Cloud-puff ball, torn tufts, tossed p i l l ows .
flaunt forth, then chevy on an airbuilt
thoroughfare: heaven-roysterers, in gay­

gangs they throng; they gl i t t er in marches.
"Nature is a Heraclitean Fire," p. 111, 1-2.

The repetition of words throughout the i l l us t r a t i on

is significant for it shows how the senooimpressions of

the Journal are incorporated 'in the poetry. The impas­

sioned sensuous attraction of the clouds pulses in every

line. Here, more than elsewhere, one acknowledges the growth
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of the poetic image from the notes. The textures, ' sur­

faces, colors, patterns, and activities of the clouds are

apprehended and expressed with an acute sharpness: cloud­

puff ball, torn tufts, tossed pil~ows, flaunt forth, . then

chevy on an airbuilt thoroughfare; heaven-roysterers, in

gay-gangs, they throng, they glitter in marches. Gardner

remarks that Hopkins was so pos s es sed by his images of

clouds

that they fell out under- the stress of poetic
inspiration, in considerably better Torm and
order than at their inception. How admirably
does he combine the 'pillow clouds' of 1869
with the " tossed clouds' of 1873 to form the
gleefully boyish 'tossed pillows,.6

The Journal is packed with careful delineations of

clouds which reveal the ar~ist hand of Hopkins tracing

color, shape, and activity. "Shires-long of pearled cloud

with a grey stroke underneath marking each row"7 and "a

river of dull white cloud rolling down ••• in low or

shallow waves"8 depict Hopkins' studies of nature's art

through a keen perception arising from a comparison of

likenesses and differences. Descriptions alone are not

recorded, but Hopkins notes all in motion, and that mo-

tion in itself and its relation to the whole view around

him. Thus the unity in the dynamic world became his

greatest inspiration. He describes clouds that were

6. Gardne:, £E~cit., p. 166.

7• Not es , p. 49.

8. Ibid., p. 213.
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"a pied piece-sail-coloured upon the skyline f ar - of f "9

as if h i s own nerve ends wer e giving back h i s s ens i t i vi ty

to the effects of light. The entries show his pr eoccu-

pation with i mage s.

Fr om t he Notes:

"s c arves of cloud bellying upwards . •
in perspective downwards , ' and then .••
curds or gl ob es and solid , geo metrical
sol i ds," p . 147.

"b eautiful anv i l clouds low on t he earth­
line i n opposi te quarters," p . 149 .

"fresh and mostl y fine -baggy co bweb clouds
sometimes over casting the sky," p . 166 .

"clouds del i c a t ely crisped ," p . 11 8 .

"fine shapeless skeins of f r et ted make ,
full of eyebrows or like linings of
cur l ed leaves which one f i nds in shelved
co rners of a wood ," p , 107.

These are some of t he ima ges of t h e Journal whic h a r e

arres t i ng by their exceptional sensuousne ss .

9. Note s , p . 215 .



Weather El ement s

"All the world is f ul l of inscape,"lO and Hopkins

also perceived its beauty in t he sound and activity of the

air. The gr ea t potentiality of t he ima ge t hrough the

novelty of diction evokes a joyous wonder .

From "The B. V. Compared to t he Ai r" - -

Wi l d air, wor l d- mo thering a i r ,
Nes t l i ng me eve rywhere ,
That each eyelash or hair
Girdles.

p . 99 , 1-4.
This needfu l , never spent ,
And nurs i ng element ~ .

p. 99 , 9- 10 •

• lik e air's fine f lood
The deathdance "in his b l oo d .

p. 101 , 51- 2 .

• • • did air not make
This ba t h "of blue and s lake
His f i r e • • •

p . 103, 94-6 .

Wo rld-~~ thering 'air , ai r wild , '
Wo und with thee, in thee i s l ed ~

Fol d home, f as t fo ld thy child .
p . 103 , 124-6 .

Climaxing h i s pra i se of a ir, Hopkins s ays he i s r eminded

"in many ways of her who not onl y gave God's infini ty

dwindled to infancy • • • but mothers each new gr ac e"ll for

mankind. Neither t he i mages nor their poetic emo tions are

10. Notes, p. 173.

11. Po ems, "The B. V. Compared to t he Air," p . 101.
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listed in the Journal.

Few are the Journal entries on the wind; the only com-

parable one in intensity is an innovation in imagery:

"Very hot, the wind, ' •• ~ dappled very
sweetly 0 none's 1'ace . • • seemed to
put it on like a gown as a man puts on
the shadow he walks into and hoods or
hatshimsel1' with-the shelter 01' a
roo1'~ a penthouse, or a copse 01' trees,
••• it rippled and 1'luttered like light
linen one could 1'eel the 1'olds and braids
of it--and indeed a floating flag is like
wind "visib1e and what weeds are in a cur­
rent; it gives it "thew and fires it and
bloods it in," p. 178.

With such a keen apprehension of detail, form , and activi-

ty, Hopkins' creative ardor is singular in suggestion and, ,

implication. The wind that could dapple sweetly in one's

face also made those once lovely lads "wet-fresh windfalls

. of war's storms. "12 The kindness 01' the wind sheltering

and housing or rippling and 1'luttering could, "impenitent,

beat, heave" against the , strong mountain as a "mountain

e1ement."13 Or, emphasizing the sound of the wind, Hop-

kins could write:

Then pass'd the wind, and sobb'd
with mountain-echo 1 d woe.

"The Escoria1," p. 17, St. 13,9.

If one can claim any instance as an illustration of

the evolution of Hopkins' imagery, the following compari­

son is suggested.

12. Poems, "To \tJhat Serves Mortal Beauty," p. 103, 5.

13. rsre ., "Fragments of Pilate," . p. 118, St. 5, 1-4.
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From the Notes:

"Br ight , with a h i gh wi nd blowi ng the
crests of the trees bef o r e the sun and
fe tching in the blaze and dous ing it
again • • • one light raf t of beech
whi ch the wi nd foot ed and strained on,
ruffling t h e leaves, " p . 1 77 .

Del igh tfully the bri gh t wi nd bo is t erous
ropes, wres t les , beats ea r t h bare

Of yes t ertempes t ' s crea s es.
~That Nature is a Heraclitean Fire;"

p , Ill , -5-6.

Si mi lar i t y i n t he illus t rat i on mus t be drawn from the i m­

pact of i n t erpre t a t ion. The phrase "bright, with a hi gh

wind b l owing t he cres t s of the trees befor e the sun and

fetching in the blaze and dousing i t a gain" is succinctly

condense d i nto "de l i ghtfully t he b r igh t wind f oo t ed and

s t r a i ned on " easi ly sugges t that power ful and compre-

hensive idea of the wind whi ch not only ropes and wrestl es ,

but "b eat s earth bare of y estertempest's creases . "

Throu ghout t he Jo urnal the only referenc e Hopkins

makes t o the sky as s u ch is t h e " the day was bright ; p i ed

skies.,,14 I n h i s verse t he i mage gl ows with the usual

lustre:

• the j ay - b l ue heavens appearing
Of p ied and peeled May!

"The Wr eck , " p . 64 , St . 26, 3-4 .

Mos t of t h e sky imagery f r om bo t h sources invo lves a sun-

set or sunris e. However , o ther i mages of t he sky a re

14. Not es, p. 179.
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found i n t he po ems and t he ecs t a s y of the impact awaits

the reader' s apprehens ion ~

Glory be to God • • •
For skies of couple-colour as a br i ndle cow.

"Pied Beauty , " p . 74 , 1 -2 .

• • • the s ky is two and two
Wi t h whit e strokes and s tra i ns of the blue .

"The Woodl ar k , " p . 149 , 16-20 .

The beauty ar ound Hopkins i s i ntens i f i ed under the gl ow of

the images:

~ •• this blue heaven ". . . . . . . . . . . .
Hued sunbeam wi ll t ransmit
Per fe c t , no t alter i t .

"The B. V. Compared to the Ai r , "
p . 102 , 86 -9 .

The "ba th of blue, II t he II swee t and scarless sky ,"15 and

"the descending blue, tha t blue •• • a l l i n a rush wi th

richness ll16 -- these are "al l that glory in the heavens"17

to which Hopkins pays tribute . In the Journal are several

notes on t h e no r thern lights and the milky way . None of

them can match the vers e in vividness and implication .

Blue-beating and hoary-glow height;
or night, stil l higher ,

Wi t h belled fire and the moth-soft
Mi l ky Way .

"The Wreck ," p . 64, St . 26 , 5-6 .

15 . Po ems , liThe B. V. Compared t o the Air , " p . 102-3 ,
95, 120.

16. Ibid~ , "Sp r i ng," p . 71, 7-8 .

17. I bid. , "Hurr ahing in Harvest , " p . 74 , 6 .



The Sun

References to the sunrise in Hopkins' notes are de­

tailed as carefully as other entries. Not merely is t he

sunrise itself considered, but its action on the sky and

the earth.

From the Notes:

". • • beautiful vizor of white cloud over
the sunrise, the highest bow, which overswept
and outlined the whole ; carried upon a grate
of upward waving "slips; the sun b elow in a
golden mess," p. 182.

"At sm:u'ise • • • long s keins of mes hy grey
cloud a little ruddled "underneath, no t qu i t e
level but aslant, ••• down on t he left
• • • more solid balk or bolt than t he rest
with a hi~-blown crest of flix or f l eece
above it,' p. 124.

"Palms dotted with silver. The sun has just
risen/ Flares his wet brilliance " in the dint­
less heaven. His shaky eye ••• ,11 p. 41.

II ••• but a wedge of sunlight streamed down
through a break in the clouds up on the
valley," p. 203.

s uch a sapph ire-shot,
Charged, steeped sky wi l l not
Stain light.

liThe B. V. Compared to "t he Ai i-,II
p , 102, 77-81.

From the Notes:

II ••• these leaves "handful for handful,
changed as I walked; the other was slays
of s hadow-spokes struck out from any
knot, leaves or boughs where the sun was/ "
like timbers across the thick air," p. 186.
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••• wherever an elm arches,
Shivelights and shadow -tackle in long lashes

and lace, lance, and pair. -
"That Nature is a Heraclitean Fire," p. Ill, 3-4.

The prosaical description in the Journal of the streak of

sunlight and of the sun on the leaves and its evolution

to the beautiful line in the poem again illustrates Hop-

kins' method of crystallizing his first images.

Hopkins uses the common images, beacons of light

and beams of light. In "The Wreck of the Deutschland"

he employs them to describe the steadfastness and fear

of the tall nun, but strongly modifies the image--"a

blown beacon of light. "18

"The brow (of the cliff) was crowned
with that burning clear of silver
light which surrounds the sun, then
the sun itself leapt out with long
bright spits_o~ beams," Notes, p. 162.

Bright sun lanced fire in the heavenly bay.
"The Loss of the Eurydice," p. 77, 22.

The peculiar action of the sunlight passing t h rough a

cloud or leaves seems to have deeply impressed Hopkins:

"••• the · sUnlight falls on the wall of
my room • • • fuming of the atmosphere
marked like the shadow of smoke: I have
seen it once with the light coming . through
leaves, same seen the other way as the
watery riot one sees ·in the sun's disc
when low," Notes, p. 161.

By far the greater number of sun images in the Journal

and poetry are of sunsets. In these the similarity is

18. Poems, "The \;Treck," p , 65, St. 29, 8.
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"A Vision o:f the l'1erma i ds , " p . 19, 27-9.

From the Notes:

"Bright sunset: all the sky hung with tall
tossed clouds • •• westward lamping with
tipsy bu:fflight, the colour o:f yellow ros es
• • • a pale goldish skein," p . 181.

"•.• :fine-spokes o:f dusty gold; long wi ng
o:f brownish cloud warping( in the per spec ­
tive ," p .179.

And pierce the yellow waxen light.
"The Alchemist in the City ," p. 43, 33.

A gold-water Pac to Ius :frets
Its brindled wharves and yellow brim
The waxen col our s weep ' and run~

Into the :flat blue mist the sun
Drops out and all our day is done.

"Winter Wi t h the Gul:f Stream;"
p . 24, 28-30, 32-3.

Fr om the Notes :

"Sunset ..• wine -coloured with penc i l ­
l i nes o:f purple ," p . 123 .

" ••• the sun-down yellow, moist wi th l i ght
but ending at the top in a :foam o:f delicate
whi te pearling and spotted with big tu:fts
o:f cloud in colour russet between brown and
purple but edged with brassy light •••
active in tossing out light ," p . 129 .
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But through black branches, rarely drest
In scarves of silky shot and shine.

"Winter vii th the Gulf Stream,"
p. 23,20-5.

Plum-purple was the west; but spikes of light
Speared open lustrous gashes, crimson-white.

"A Vision of the Mermaids," p , 18,7-8.

From the Notes:

"••• a lovely sUnset of rosy juices and
creams and combs • • • the rosy field of
sundown turned go l d and the slips and '
creamings in it stood out like brands,
with jots of purple," p. 213.

"••• great bulks of brassy cloud hang­
ing round, which changed their colour to
bright reds over the sundown and t o the
fruittree-blosso m colour op pos ite; a
honey-brown edged," p. 110.

" ••• the sky ••• a shelved ra6k of
rice-white fine pe11eted fretting. At
sunset it gathered downwards and as the
light then 'bathed it from below the fine
ribbing • • • dripping with fiery bronze
• • • changed to crimson and the whole now
plotted with pale soaked blue rosetting
seized some of it foreward in wisps or
plucks of smooth beautiful carnation,"
p , 155.

From "A Vis ion 0 f the Merma i ds " - -

The zenith melted to a r ose of "a i r .
p. 19, 25.

Now all things rosy turn1d: the west had grown
To an orb1d rose, which by hot pantings blown
Apart, betwixt ten thousand p et al l 1d lips
By interchange gasp1d splendour and eclipse.

p. 18, 20-4.

An intense line of ' throbbing bloodlight shook
A quivering pennon; then far too keen,
Ebb1d back beneath its snowy lids, 'unseen~

p. 18, 15-19.
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From the No t es :

"Sunset . . • cr is scross yellow f l o s s es ,
t hen a gr acef ul l evel shell of streamers
s preading f r om t he sundown, " p . 166.

"In t he sunset • • • a wor ld of swollen
clouds hol di ng t he yel l ow- rose l ight ,
while a few sad milky blue sl ips
passed, " p. 136.

• • • l i l y-yel low is t he west.
"A Voice From the Wor ld , " p. 123, 54.

Now her mal l ow- r ow is gone
In tufts of even~ng sky.

"Lines for a Picture of St . Dor othea , 1I
p . 48, 21- 2 .

Col our and s hadow effec t s of sunset ar e con t i nually

recorded.

From t he Notes:

IIBlue shadows s ense of gr een in the
t ufts and pashes of gr ass , with purple
shadow • on t he dry bla ck mould ," p , 190 .

"he i gh t s and gr oves . • • looked like dus ty
velvet being al l flushed i nto a piece by
a thick-hoary go l den light, " p , 124.

"Bright sunset : · a l l the sky hung wi th t all
tossed clouds • .•• westward l amping wi th
tipsy~bufflight~ t he colour of yellow
roses," p. 181.



Lightning

Another wea ther phenomenon in which Hopkins was in-

teres ted was lightning . The best images in the poetry

are no t particularly unus~a~:

.• • ' I n joints of sparkling ja~s ,

The lightning leaps . ,
"Fragments of Pi l a t e , " p . 119 , St . 7, 3-4.

Not a dooms -day dazzle ' . ' . ' •. . . . . . . . . . . . . .
A released shower, let flash to the shire,

not a l i ght n i ng of f i r e har d- hur l ed .
"The Wr eck , " p , 66, St . 34, 6, 8 .

The Journal entries are more detailed:

" lightning seemed to me white like
a flash from a lookingglas s • • • also
rose-coloured and li~ac • • • one a
s tra ight s troke, broad like a stroke with
chalk and liquid . • • a bright confusion
and then uttered by a tongue of bright­
ness rUnning from the ground to the cloud,"
p . 149.

"lightning was very slender and nimble • • •
flashes lacing two clouds • • • riddling
l iqu i d fire, inched and jagged as if it were
shivering of a bright riband string which
had once been k ep t bound round -a blade and
danced back into its pleatings, " p . 178.
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The !loon

The Journal and poems contain images of the moon.

Similarity is har dl y dis ce rnible .

From the No tes :

"the moon just marked by a blue s pot push­
i ng its way through to dar ker cloud, under­
neath and on t he sk i r t s of t he rock bo ld
long flakes whitened and swal ed like
feathers ," p . 158.

" t he moon outside was r ou ghing the l ake
wi th silver and dinting and tooling i t
with s par k l i ng holes ," p. 114 .

Here again are examples of t he strong ins t ress Hopk ins

often experienced . The roughnes s of the lw{e is silvered

and dinted and tooled by t h e moon unto a sparkl ing b eauty .

In another entry in which Hopkins des cribes t he a c t i on o f

t he moon, he concludes,

I • . • stro ngly feel in my fancy the odd
instress of t h is, the moon lean i ng on her
side, as i f fallen back , i n 'the cheerful
light f l oor within the ring, a f t er which
magical rightness and s ucc es s t racing round
her the ring , the steady copy of her own
outline . 19

Ano ther entry reads ,

"I saw the full moon o f brassyis h col our
and be autifully dappled hanging a littl e
above the clumps ," p . 209.

In the poe t ry t he images which closely r esembl e these

19 . Not es, p . 156.
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instances are:

p. 148, 2-3."Moonrise, "

The moon, dwindled and thinned to the fringe
of a fingernail held to the candle,

Or paring of paradisaical fruit, lovely in
waning but lustreless.

Frequenting there while moon shall wear and
wend.

"The Sea and the Skylark," p. 72, 4.
fond yellow hornlight •

wild hollow hoarlight hung to the hel~t.

"Spelt fro m Sibyl's Leaves, p. 104, 3-4.



Rain

The next weather images are those portr~ying rain.

"Drops of rain hanging on rails, etc., seen
with only the lower rim lighted like nails
(of fingers)," Notes, p. 53.
The mist upon-the leaves have strewed,
And danced the balls of dew -that stood
In acres all above the wood.

"The Nightingale,1I p. 42, 24-6.

"hail, long rows of soft gr ey cloud strain­
ing the -whole heaven but spanning the sky­
line • • • long ribs of girders were as
rollers/ across the wind," Notes, p. 140 .

• • • heltering hail
May's beauty massacre and wisped wild clouds grow
Out on the giant air.

"Strike, Churl," p. 167, 1-3.

"At night violent -hailstorms ••• and
a solar halo • • • water-runs were then
mulled and less beautiful than usual,"
Notes, p , 136.

Hallropes hustle and grind their
Heavengravel?

"The Loss of the Eurydice," p. 77, 27-8.

From the Notes:

"Flashes (lightning) lacing two -clouds above
or the cloud arid the earth •• ; in live ·
veins of rincing or riddling liquid fire,
inched and jagge.d as if it were shivering
of a bright riband string," p. 178.

"clear afternoon with -tender clouding
after rain • • • crisp flat darkness of
the woods against the sun and the smoky
bloom, " p. 121.
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••• wa t er -cloud and ravelled
into str i ng s of r a i n .

"A Vo ice from the Wor l d ," p , 125, 55.

They wa t ched the brush of the swift str ingy drops
Help'd by the darkness of a b l ock of copse
Close-rooted in the do\mwar d:'hollowing ' fields .

"Fragments of Richar d ," p . 134, 39-41.

In each i l l ustration above t he cr ys t all iza tion of the

original i mage as f ound i n the Jour nal i s one of power and

beauty. The ins tress of t he act i on of the rai n , hail ,

clouds, and s ky i s t he point which car r i es the impact of

the i mage s.

The mist and fog are no t ed in t he Journal as ,

"the blue mis t brea thing with wi nd
• .• tops of " the trees hidden almost
or ••• gr ey , till sun t hrew a mois t
red light t hr ou gh t he m, " pp . 185-6.

One comparison, although no t showing any defini t e suggestion

of evo l u t i on , ~ay be seen:

lithe mor ning mi s t looks l i k e water qui te
still and clouded by mi lk or soda,1I p . 120.

Ther e is a vapour stands in t he wi nd ;
It shapes itself "in taper s ke ins; " .
. . . . . . . . . . . . . . . . . . .
Sa ve in the body of the rains .

liThe Ear t h and Heaven ," p . 147, 17-20.



The Frost

The only ins t ance i n the poetry in whi ch Hopkins uses

the image of f r os t is:

Fr o s t - f urr ed our ivies are and rough ·
Wi t h bills of rime and branches s he w.

"Winter Wi th the Gulf St r eam," p . 23 , 3-4.

The Journal entries occur mor e frequently and are examples

of Hopkins' sensuous perception of nat u r e .

From the Notes:

"sharp frosts, frosting on trees and cob­
webs like fairyland," p. 186.

"first frost all day ·. • • t he a i r shin­
ing, but "ii th vapour, the dead leaves
frilled, the gr as s white · wi th hoar f r o s t
mixed with purple shadow," p , 121.

"the trees being drenched with wet a
sharp frost wh i ch fol l owed "in the night
candied t he m wi t h i ce ••• cedar - -every
needle edg ed with a blade of i ce ma de of
f i ne hori zontal bar s or spa r s all po int ­
ing one way, " p. 125.

"hard frosts; wonderful downpour of l eaf :
••• sun began to melt t he f rost they
fell at one touch and • • • a who l e tree
lay mas k i ng and papering the gr ound at t he
foot. Then the tree seems to be looking
down on its self as blue sky on · snow
its losing, its doing," p.186.
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Snow and Ice

Many pages of Hopkins' Journal are devoted to images

of snow and ice . When it i s remembered that his notes were

caref ul l y rewritten before he made them permanent in the

Journal , it is easy to discern how the first impressions

are r ec as t into images of pure gold in the poetry.

From t he Notes:

"The wind • • • driving little clouds of
s now-dust "which caught the sun as they
rose • • • f lying up t he slopes they looked
like breaks of sunlight," p . 129.

"Snow lies in a field the damask i ng of white
light and silvery shade may be watched • • •
in the whi test of things the s ens e of white
is lost • • • the snow is broken or raised
into ridges," p , 171.

Stigma, signal, cinquefoil token
For lettering of t he lamb's fleece,

ruddying of the rose-flake. "
"The vlr eck , " p , 62, St. 22, 7-8 .

• • • in .t h y
Storm flakes were scroll-leaved

lily showers -sweet heaven was
"The vJr eck ,"

s ight
f l ower s ,
astreH in 'them.
p . 62, St . 21, 8 .

"swells of ice rising through the snow-sheet
and the snow i tself tossing and fretting in­
to the "sides of "the rock walls in spray-like
po i nt s, " Notes, p . 106.

Some ice that locks the gl a c i er to the rocks,
And in a bason brings the blocks.

"Fragments of Pilate ," p . 119, St . 7, 20-1.
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From t he Notes :

" ••• winter , severe . Snow on the gr a s s
became a crust lifted on the heads the blades
• . • the snow was channelled all in parallels
by the sharp driving wind and upon the tufts
of grass . ~ • it came to turret-like clus­
t ers or like broken shafts of bas alt ," p . 129 .

"the snow •.• outlin~d with wavy edges,
ridge below ridge . • • these the wind
makes ," p . 113 .

• in ' weariest winter hour. . . . . . . . . . . . .
Furred snows, charged tuft above tuft, tower
From darksome darksomePenmaen Pool • .

"Penmaen Pool," p . 68 , 29, 31-2 .

There are many snow and ice ima ges i n t he Journal which

are not found in the poe t ry . The s ame is true of the

images in the po e t r y .

From the No t es :

" • • • heavy f a l l of snow. It t ufted and
t old the firs '. • • and went on to load
them until t hey were taxed b eyond t heir
spring . ' • • crisped beautifully • • •
Looking at the elms fro m underneath you
saw every wave in every twig • • • and
to the hang~rs and flying sprays it re­
stored • • • the ins cape t hey had lost.
They were beautifully brought out a gainst
the sky ••• one side dead blue, the
other washed wi th gold," p . 130 .

"Looking down into the thick ice • . • I
found the imprisoned air-bUbbles nothing
at random but starting fro m centres
each spur of it a curving string of beaded
and diminishing bubbles ," p , 137 .

A few of the unusual snow images which Hopkins uses
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in the poetry follow:

Hailropes hustle and grind their
Heavengravel? wolfsnow, worlds of it,

wind there?
"The Loss of the Eurydi c e , " p. 77, 27-8.

Wi r y and white-fiery and whirlwind-swivelled
snow.

"The Wr eck , " p 59 St 13 7. , . , .



Flowers

Hopkins was always keenl y aware of t he distinct­

ive de t a i l s of nature and was exact in exp ressing the

precise color , shape, and tex t ure of the "inscape" in

thi ngs. Flowers and plants attracted his attention as

much as clouds and stars.

" • • • banks are - 'versed' with primroses,
partly 'scattered, 'partly in plots and
squats," Notes, p . 145.

o feel-of -primrose hands, 0 feet
That want the y ield of pl us hy sward~

"The Hab i t of Perfec t ion , " p . 46, 21-2.

(The lily) ", • • the chorla of colour
and even the bidding of s hape i n t he '
two heads struck me , " Notes, p , 214.

The dapple-eared lily below t hee.
"Duns Sco t us ' Oxf or d , " p . 84, 3.

" • daffodils wild but f ading • • • square-
ness of the s cap i ng . • • The bright yellow
corolla is seeded with ve r y f ine s pangles
• • • which gi ve it a gl i s t er and lie on a
ribbing which ' makes it like cloth o f go l d , "
Notes, p . 145. '

. •• March-bloom, like on mealed- wi t h ­
yellow sallows!

liThe Starlight Night," p , 71, 11.

"Blueb ells • • ~ all hanging t heir heads '
one way. I caught . • • t h e lovely • . •
'gracious' bidding one to another or
all one way the level or stage or shire
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of colour t he y make han~ine in the air
a foot above the grass, ' Notes, p . 174 .

. . • a JU~cy and jostling shocks
Of bluebells sheaved in May . No . 104 , p . 152 , 9-10 .

" .• bluebell s , they stood in blackish
spreads or · s hedding like the spots on a
snake • • • The heads . like grape ­
colour . But t hey co me • • • in falls of
sky-colour washing t he brows and slacks
of the gr oun d with vein-blue, thicken­
ing a t the double , vertical themselves, "
Notes, p . 145 . .

A juice rides rich through b l u ebel l s , in vine
leaves ,

And beauty's dearest veriest vein is tears .
"On the Por t r ai t of Two Beau tif u l Young Peopl e , "

p. 169, 3-4.

"c herry blossom • . • hangs down i n tufts
and tassels under the bo ugh that bear s
it ," Notes , p . 174.

And thicket and thorp are mer r y
Wi t h si lver-surfed cher r y.

"The May Ha gn i f i ca t , " p . 82, 37-8 .



Grass and Weeds

Hopkins was particularly fo nd of the "sweet

especial r ural scenes"20 and noted all t heir var i e ­

gated and contrasting feature s. Numerous entr i es

describing plant life are found in t he Journal and

reappear in the poems.

" • a wilderness ••• overgrown wi th
ivy, bramble, and some gracef ul herb
with gl os s y l ush gr een sprays, some­
thing like celery," Notes, p . 217.

Earth ••• sweet landscape, with l eaves throng
And louched low gr as s .

"Ribblesdale," p , 96, 1-2.

"Plushy look and very rich warm green
of mountain gr as s ," Notes, p . 108.

• • • ne wly drawn gr een litter
Carries treats of sweet f or b i t t e r .

"Lines for a Pi cture to St . Do r o t hea ,"
p . 4 7 , 5-6.

"Hemp swaying in its sweet-smell-
ing thickset beds . • • sprayed sil very
weed something like tamar isk leaned
over the road," Not es , p. 108.

And down • • • t he f urrow dry
Sunspurge and oxeye
And lace-leaved lovely
Foam-tuft fumitory.

"The Woodl a r k , " p . 150, 28 - 31.

Here the silver sprayed he mp along the roads i de be comes

"sunspurge and ox eye and Lac e-d.eaved lovely f o am-tuft

20. Poems , "Binsey Popul ar s , " p. 83 , 24.
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fumitory" along the dry furrow . The p o e t i c image is

superior to t hat o f t he J ou r n a l in diction , art istry,

a n d the emotional and intellectual impa c t .

" The wa t e r - i vybush , t hat p l u c k e d and
dapp e r cobwe b 01" g l a s s y g r ey down,
s wung s lack and j aunty on the in-shore
water, p l a i n er where t here was da rk
we ed b elow a n d dimm e r over bare rock,"
l ote s , p , 1 8 0 .

The drenched h a i r of slobby weeds that s wung
Swi nnni ng .

"A Vision of the Me r ma i ds , " p . 21, l15 -b •

• • • we e ds , in wheels, s hoot l ong a n d
l ovely and lush .

" Spring," p . 71 , 2 .

He r e i s another g ood 'p l a c e to notice t h e evolut ion of the

i mage f rom the Jou r nal to t he p oe t ry . Th e wordy image of

" 'f he water-ivybush t hat p l u c ke d and dapper c obw eb o f glassy

gr ey down , s wung s lack and jaunty on t he i n -shore water"

flows s ucc i nct l y as "the dr e n c h e d h a i r o f slobby weeds

t hat s wung s wi mm i ng" and "weeds , in wheel s , s h o o t long

and love l y and lush ."

No t hing was too ins ignificant to the mind of Hop-

kins . He r ecogni ze s t he i nd i viduality of each ob ject

and its p l a c e i n creat ion .

" Chestnuts a s bright as c oals or s pots
of vermi l ion, " l;o t e s , p , 120 .

F r e sh-f i r e c oa l chestnut-fa l ls.
"Pied Be a u ty , " p . 74, 3 .

Ma n y pages of ' t he Journal are de voted to deta i led

descriptions of entire l a n d s ca p e s . He r e it i s appa r ent

that Hopk i n s wa s deve loping hi s technique o f s t u dy i ng

al l details in thems elv e s and a l l in relation to t he



others whereby the stre ss of t h e i r ins c ape comes as a

revelation .

Fr om the Not e s :

"Charming place . . . wi l lows , love ly
elms . . . Poo l of inky black wa te r wi th
leaves in it. Vert i cal s hortish gr a s s
. • • Primros es, large, inw et, cool,
s hady place •.• f ie l ds , ye l low wi th
cowslips and dandelion . Found purp le
orchis wh ich opens flowers from t he
gr ound , then rises t he stem pushi ng
upward . Beauti ful cloud effe c t . Wild
apple (?) beautiful in b l o ssom . Caddis
flies on stones in clear stream, wate r­
snails and leeches . Round-looking
gl oss y black field mouse o r wa t er -
rat in ditch . Cuckoo, Peewits wh eling
and tumbl i ng, just as they are s a id to
do , as if with a broken wing," p , 10 .

"a sleeve of liquid bar l ey field," p . 181­

"••. cornfields below us l a i d by t h e
rain in curls like a lion's mane," p . 11 2.

"On the barrow-hill were rich purpl e-
red pl oughf i el ds : where t he gr een
tufts of the elm-heads stoo d up
against them I could catch t h e lilac
in re d , " P • 202 •

" ..• f ields, deep gr een lighted under­
neath with whi te da ises, yel l ower
fresh green of leaves ab ove which
bathes the skirts of the elms, l eaves
were open and saw beaut i f ul ins cape ,
home-coiling wiry bushes of spray , touch­
ed with bud to po i n t t hem," p , 190 .

" a comb full of sle epy mea ly
ha ze , " p . 207 .

" high ridges of a fi e l d c alled
folds and the hollow t he dr ip , " p . 123 .

" ..• hills 'fledge d' with larches
which hung in them shaf t after shaf t
like gr e en - f ea ther ed arro..ls ," p . 112 .

" a furze - grown and heathy hill .
leaden sky , braided or roped with
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cloud, and t he earth in dead colours,
gr ave but dist i nct. The heigh ts .••
hi dden by the clouds • . • hills s hewed a
hard and beautifully de tache d and gl im­
mer i ng brim against t he light," p. 210 .

" ••• fro m a hilltop I looked into a
lovely comb t hat gave me the instress
of Weep i ng Winif r ed • • • soft maroon
or rosy cocoa-dust coloured handker­
chief of ploughfields, so metimes del i ­
cately combed wi th rows of gr een , t heir
hedges bending in flowing outlines and
now misted a little by the beginning
of twilight ran down crooked rows of
rich tall elms, fores hortene d by posi­
tion, wound through it: ' s ome' cor nf i el ds
were still being carried," p , 200.

"All the landscape ha d a beaut iful liquid
cast of b l ue . 11any- col ou r ed smok es i n the
valley, gr ey from the Denb i gh lime-k iln,
yellow and lurid fro m two k ilns . • • blue
from a bonfire, II p , 213.

" • a country of pale gr ey ro ck y hill s
of a strong and simple landscape covered
wi th fields of wormy gr een vines," p , 114.

Not only did the sing le image concern Hopkins , but his

keen sensual perception unified all t he i mpres sions i n-

to a masterful new whole:

The world is charged with the gr andeur of Go d
It will flame out, like shining f .r om s hoo k f o i l ;
I t ga t her s to a greatness, like t h e ooze of oil
Crushed.

"God's Grandeur, " p , 70, 1-4.
Landscape plotted and pierced-fold, f a l low and pl ough.

"Pied Beaut y , " p. 74, 5.
Summer ends now; now, barbarous in beauty,

the stooks arise
Around.
. . . . . . . . . . . . . . . . . . . . . .
I walk, I lift up , I lift up h eart, eyes,
Down all that gl ory in the ·heavens · .••

And th~ ~z~r~u~ hiil~ ~r~ hi~ ~o~ld-~i~ldi~g shoulder
Ma j es t i c - - a s a stallion-stalwart, very-vi o l e t-sweetl

"Hurrahing in Harvest," ~74, 1-2, 5-6, 9- 10 .



Lands cape

Ent i r e scenes fro m Hopkins' walks into t h e country

were also recorded in the Journal. The gener a l view and

the details are both noted. The g r ea t er emphasis is

again on t he mo vement b efor e h im .

From the Notes:

"all the length of the valley the
skyline of hills was flowingly '
written all a long upon the sky .
A blue bloom, a sort of meal , seemed
to have spread upon t he d is t a nt south,
enclosed by a basin of hills •.• felt
.a n instres s and charm of m les , " p , 216.

"••• two fan- s haped slant tables of
green f l ush wi t h one another and
laced over wi t h a plant or ro o t - work
of zi gzawbrooks ravelled out and
shining, p . 111.

• . • whos e velve t va les
Shoul d have pe al ed wi t h wel come .

"The Silver Jubilee," p . 70, 17- 18 .

Thy lovely dale down t hus and t hus bids r eel
Thy river, and o'er gi v es all t O'rack or wrong .

"Ribblesdale, " p. 96 , 6- 8

vr marked the bole, the burling and
roundness of the wor l d . I sat down i n
t he l ap or f o l d of a steep slant ing pas ­
ture-field the gr a s s of which was s o
smooth and parched and l i gh t t hat it
pained the eyes like a r oad b etween t he
two c he eks of this f i e l d the s ea was
caught in so me such shape, " No tes , p , 201.

• Ah , the h ei r
To his own selfbent so bound, s o tied to his turn ,
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To thriftless reave both our rich round world bare
And none reck of world after, this bids wear
Earth brows of such care, care and -dear concern.

"Ribblesdale," p. 96, 8-14.

This ruck and reel which you remark
Coils, keeps, and teases simple sight.

"Lines for a Picture to St. Dorothea,"
p. 46, 11-12.



Seasons

Hopkins uses the imagery of the seasons, especially

spring, in his poet~y, but fe~ notes are in the Journal.

The best images are from the poems:

Flesh and fleece, fur and feather,
Grass and greenworld all together;
Star-eyed stra~berry~breasted.

. . . . . . . . . . . . . . .
All things rising, all things sizing
Mary sees, sympathising '
Wi t h that world of good,
Nature's motherhood.

Spring's universal bliss
11uch, had much to say
To offering Mary May .

This ecstasy all through mothering earth
Tells Mary her mirth till Christ's birth.

"The May Magnificat," pp. '81- 2,
17-18, 25-8, 34-6, 43-4.

And May has come, hair-bound in flowers,
With eyes that smile through the tears of

the hours,
With joy for today and hope for tomorrow
And the promise of Summer within her breast.

"Ad Mar i am, " p , 49, 12-15.

Ofsummer Hopkins writes:

Plashes amidst the billowy appletrees
His lusty hands in gusts of scented wind.
Swirling out bloom till all the air is blind
With rosy foam and pelting blossom and mists
Of driving vermail-rain.

"A Vision of the Her ma i ds , " p. 21, 89-93.

53



54
For Hopkins this riotous display of nature was not only

"beauty-in-the-ghost,"21 but it was a deep recognition of

its Creator "whose beauty is past change. "22

21. Poems, "The Golden Echo," p. 96, 18.

22. Ibid., "Pied Beauty," p. 74, 10.



Tre es

A great proportion of the i magery in t he Journal

is given to trees. To no other single subject h~s Hopkins

devoted so ma ny entries. The i mpact of h i s perc ept ion is

an illumination, a burning depth of i nsi ght. The insc apes

of the tre es, considere d b y him in every po s sib le aspe c t ,

arouse emotions and as sociations i n a harmo ny of variety ,

richness, and sign ificance.

From the Notes:

II t h e wrought - ove r boughs of t h e
appletrees made an embroider y, " p . 200 .

" ••• starrily tass ell ed wi th t h e blo s -
s om . .' • s oft and beaut iful • • • lushnes s , II

p. 198.

liThe woods have the r ich pa cked look, "
p. 153.

" ..• fine and beautiful as hes and a
wychelm with bi~ gl o s sy hap py an d
shapely leaves, ' p . 165.

Fa i r yl and ; silk-b e ech, scroll ed ash, packed
sycamore, wild wyche l m, hornbeam fretty overstood

By.
"Epithalami on, " p . 172 , 24-5.

From the Notes:
II • the pop l ar b eautif ully touched with
leaf against t he sky and below these a
tree with a me s h of leav es lean i ng away
. • • a gai nst the light. The sun just a ­
bove, a shaking white fire or ·wa t e rball .
Blue sky round and b eLow j " p . 185.
"When you climbed to t h e top of a tree
and came out t he sky look ed as i f you
could touch it," p . 124.
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•.• the hung-heavenward boughs .
"On the Portrait of Two Beau t i f u l Young Peopl e , "

p . 170 , 32.

p . 165 , 9-10 ."Ash-Boughs , "

. . • May
Mel l s blue and snow whi t e t hrou gh t hem and
• fringe and fray
Of gre enery .

They touch heaven , tabour on it; how t heir talons
sweep

The smouldering enormous winter welkin . ~ . "
"Myself Un..lwly ," p . 165, 7-8 .

To t he a ll-a-leaf of the tre e t op and after that
off t he bough .

"The \'1oodl ark , " p . 150, 38.

"Beeches .r-Lch i n l eaf, rather brown in
co lour , one much s pr ea d . Tall larches on
s lope of a hill near the l ake and mill ,
also a wychelm .• • beech ..• with ivory
white bark pied with gr een mos s . Bea ut i ­
ful gl i t t er i ng planes--leaves like privet
..• but stiffer, pricked at the end, sober
green l ined with gr ey , the sprays fre e and
graceful: bar k smooth and gr ey ; habit of
tree trim," Notes, pp . 204-5 .

. . • a brush of ' trees
Rounded it, thinning "s kywards b y degr ees ,
Wi t h parallel shaft s , - -as upward-part ed as hes ,-­
The ir h i ghest sprays were dr awn as f i ne lashes,
With c en t r es duly touch' d and nestlike s po t s . "

"Fragments of Richard ," p . 134, St . IV, 3- 7.

It • •• cherry tree-ever y branch sleeved
wi th white gl o s sy blossom," Notes , p . 160.

The gl o s sy peartree leaves an d blooms , they br ush
To des c ending blue "

"Spring, " p . 71, 6-7 .

Fr om t he Not es :

"The ashes begin to open their knot s :
they make s t rong ye llow crowns against
the slaty blue s ky, " p . 147.
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" . . . the buds break . . • push open into
richly-branched tree -pieces coloured
buff and brown, shaking ou t loads of
pollen , and drawing t he tuft as a whole
i nto pea1sed quains," p . 142.

And oaks, - -but t hese were leaved in sharper knots .
Great butter-burr leaves f1oor'd the slope corpse

ground
Beyond the river, all the me adow' s round ,
And each a dinted circle .

"Fragments of Richard ," p . 134 , St. I V, 8- 11.

Fr om the Notes :

" the poplar beautifully touched .,i t h
leaf a gainst t he sky •.. t he cedar lay-
ing level croll-feather strokes of b ou ghs
with fine wave and ded ication in t he m,
a gainst the light . The sun just abov e,
a shaking white f i r e ..• wyche1m . . •
its boughs coming and go i ng towards one
anothe r i n caressed curve and co mbin g , " p , 185.

". . • cage of boughs is bare and ragged
but thick tufts at the top . The ashes
thrive and t he combs are not wiry and
straight but rich and beautifully curled," p , 163 •

. . • as a t ree whose boughs break in the sky .
Say i t is ash-boughs •.• and furled
Fas t or they in c1ammyish 1ashtender combs creep
Apart wi de and new-nestle at heaven mo s t high .

"Mys el f Unholy ," p . 1 64 , 2- 6.

"Spani s h chestnut and two elms in the
grounds s eem to fil l t he air up with
an equable clear ochre," Notes, p . 1 20 .

We are 1eafwhe1med somewhere with t he hood
Of some branch

1t
buncy bushybowered wood .

'Epithalamion, " p . 171 , 2-3 .

"fumitory and white bryony . . • the
leaves war ping and coiling strongly
in water ," Notes , p . 198 .
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The more monstrous hand gropes with clammy
fingers there,

Tampering with those sweet bines, draws
them out.

"St. vlinefred's Wel l , " p , 154,. 20-1.

As it has been stated earlier in this work, Hopkins'

Journal was not a note-book full of observations hurriedly

jotted down, but the entries were carefully worked over.

In the spring of 1871 he writes, "•.• time to study

inscape in the spraying of trees, for the swelling buds

carry them to a pitch which the eye could not else

gather • • • in these sprays • • • there is a new world of

inscape."23 Hopkins found in his study of trees many

"a new world o f inscape":

" ..• a tree rubbing and ruffling with the
neck just above a fall," Notes, p. 111.

".•• the smell of the big cedar. I
found the bark smelt in t he sun and not
in the shade," Notes, p. 198.

liThe woods, thic k and silvered by
sunlight and shade • . • some del icate
flying shafted ashes--there was one
especially of single sonnet-lik e in­
scape," Notes, p. 211.

Destruction of any kind was a sorrow to Hopkins.

Of a favorite ashtree which was cut do wn, he writes:

It was lopped first: I heard the sound and
looking out and seeing . it ma i med t here came
at that moment a great pang and I wished to
die not to see the ins cape of the world de­
stroyed anymore. 24

23. Notes, pp. 142-3.

24. Ibid., p. 174.
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In one of his favorite po ems , Hopkins expresses s imilar

experiences:

My aspens dear, whose airy cages quelled,
Quel l ed or quenched in leaves the leaping sun,
All felled, felled~ are all f e l l ed . .
. . .. . . . . . . . . . . . . . . . . . .
o if we but knew what we do
When we delve or hew- -
Hack and rack the growing green !
. . . . . . . . . . . . . . . . . . . . . . .
Af t er - comer s canno t gues s t he beauty been.
Ten or t welve, only ten or twelve
Strokes of havoc unselve
The sweet espec ial scene,
Rural scene • • •

"Binsey Poplars, " p. 83 , 1-3, 9-11, 19-23.

A few comparisons of the leaf image may be drawn:

Leaves dimp l ed in the middl e and "beauti - "
fully wimpled at the edge , Notes , p . 125.

t he wimpled-water - dimpl ed . .
"The Leaden Echo ," p . 98, 10.

Fr om the Notes:

II scap i ng of t he leaves . . • they
fall f r om the t wo s i des of t he branch
or spr ay in t wo mar ked planes which
me et at a r i ght angle. Thi s co mes
from an endeavor t o catch t he light
on either s ide, II p . 124.

"••• elmleaves very crisp and chalky
and yellow, a scarlet bright ness
against the bl ue . Sparks of f alling
leaves streaming down and neve r s t op ­
ping from f ar off," p . 186.

Rafts and rafts of flake-leaves light, deal t h so,
painted on t he air,

Hang as still as hawks or hawkmo t h , as t he star s
or as the angels there
Like the thing never knew the "earth " .

"Epithalamion," p , 172, 26-9.



Rocks

Rocks, particularly mountains--the Matterhorn,

the Breithorn, and the Snowdon--held a fascination

for Hopkins. He describes one mountain "overlipped

with heavy cowls of snow, the glossy reflections with­

in the shadow."25 Of the mountain images only two

comparisons can be shown:

"... the s i ght was the bu r l y water­
backs which heave after heave kep t
tumbling up from the broken foam and
their pl~ heap turning open in ropes
of velvet, I Notes, p. 135.

-..• a coffee, burly all of blocks
Built of chancequarried, selfquained ro clcs
And the water warbles over into, filleted with

glassy quicksilvery shives and shoots
And with heavenfallen freshness down from
moorland still brims

Dark or dayli~ht . . •
' Epithalamion," p , 172, 36:"40.

From the Notes:

"Snowdon . • • like a stack of rugged
white flint ..• chiselled and channelled, "
p , 215.

"Breithorn ••• like a broad piece of hacked
or knocked flint-stone-flint of the half­
chalky sort," p. 108.

And find a flint, a fang of ice,
Or fray a granite from the precipice.

"Fragments of Pilate," p. 120, 35-6.

25. Notes, p. 110.
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Animals and Bi r ds

The animals mentioned i n t he Journal are kittens ,

lambs, de er, hor ses , and c r oc odiles.

"They (lambs ) to ss and t oss as
i f the earth flung t hem, " Notes, p . 143 .

. • . whi le t he runnin g pasto r al bleats
Of s heef. . •• . .'

'Fragments of Richa r d , " p . 135, St . IV , 23-4 .

• • • the racing lambs too hav e t heir flin g .
"Spring, " p . 71, 8.

The other Journal entries are not found in t he po etry .

Numerous b i r d i mages are us ed in t h e Jo u rnal and poems .

In all seasons and · in all t heir ac t i vit i es Ho pk i ns s t udied

t he birds of his vicinity. The great ecstas y of Hopkins '

windhover may first ha ve been noted in t he ac t i on of other

birds. The transmutation i s ex tremely success f ul.

Fr om the No tes :

"The swifts round and scurl under the c l ouds
in t h e sky: light streamers wer e ab ou t. The
swifts seemed rather t o hang be a t rest and
t o f l i ng t h es e away row by row behind them
like spokes of a lightnin g whe el , " p . 1 75.

. .

"a hawk, lia s hangi ng on t h e hover, " p . 203.

• • • Fa l con , in h i s r iding
Of the rolling l evel underneath him s teady air ,

and str id i ng
High there, how h e rung upon the r e i n of a wimp ­

ling wing
In his ecstasy! then off , of f forth on swi ng,
As a skate's he e l sweeps smooth on a bow- bend :

t he hurl and gl i d ing
Rebuff ed t he big wi nd .

"The Wi ndhover , " p . 73, 1-7.
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Bird songs interes ted Hopkins . The evol ut ion of

the poetic image is apparent.

From the Notes:

" cuckoo with wonderful clear and
plump and fluty notes: it is when the
hollow of a rising gr ound conceives them
and palms them up and throws them out,
like blowing i nt o a big humming ewer," p. 176.

"Ni ghtingale utter a few strains-­
strings of very liquid gurgl es , " p. 191.

echoing timber does so rinse andThrough the
wring,

The ea~, it
sing.

strik es like lightning to hear him

"Spring ~" p . 71, 4-5.
I thought t he air mus t cut and s t rain
The windpipe when he sucked h i s breath
And when he turne d it back again
The music mus t be death.

"The Ni gh t i nga l e , " p. 42, 37-40 .

And magi c cuckoocall
Caps, clears, and clinches all--

"The May Ma gn i f i ca t , " p . 82, 41- 2.

So tiny a trickle of song-strai n.
"The vJoodl ark ," p , 149, 4.

Two more i l l us t r a t i ons of pos s ibl e i mage evolution

follow:

the pins of the folded wings,
quill pleated over quill, are like
crisp and . s hapely cuttleshells, No tes , p . 175-6.

The swallow . • • • • • • • • • • • • • •
Will on the moulding ·strike and cling,
Unvalve or shut his vaned tail
And sheathe at once his leger wing • .

"The Ear t h and Heaven , " p. 147, 9-12 .
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" •• bats flying at mi dday and circling
so near • • • see the ea r s and t he claws
and t he pur pl i s h web of the wings with
the ribs and veins through it," Notes, p. 160 .

• t he circling bird,
Or bat wi th tender an d a ir-crisping wi ngs
Tha t shafres in half-li ght h i s departing rings.

'Let Me Be to Thee ," p. 27, 11-13.

In t he Journal Hopk i ns des cr i bes a p igeo n ' s color,

"its head a crus h of sat i n gr een came and wen t , a wet

or soft flaming of t he light.,,26

Nothing i n the Journal is co mparable to the song

of the skylark:

. • • I he ar t he l ark a s cend ,
Hi s rash-fresh re - winded new-skeined s core
In crisps of curl off wild wi nch whi r l , and pour
And pelt mu s i c , till none's to spill nor spend.

"The Sea and the Skyl ark , " p. 72, 5-8.

The lovely image s from the po ems a r e concentrated

expressions of beauty:

'I'hr-usht s eggs look little low h eavens .
"Spr i ng , " p , 71, 3 .

St a r - ey ed strawberry-breas t ed
Thros t le abo ve her nested
Cluster of bugle blue eggs thin
Forms and warms t he l i fe with. '

"The Nay I1agnif ica t ," p. 81 , 19-22.

Gather t he so oty plumage f rom
Death 's wings .

"Why Should The i r Fool i s h Bands ," p , 128, 6 .

. . ~ over the b ent
Wor l d broods with 'warm breast a nd with ah!

bright wings.
"God's Gr andeur , " p . 70, 13-14.

26. Notes, p. 176.



Water , Sea; and Waves

The series of water and wave images given b el ow

af f ord a r ea dy s tudy in the parallelism existing between

t he Journal and poems . They manifest the usual character­

i stics of Hopkins' work: freshness, originality, and power .

II ••• a mass of yellowish boiling foam
which runs down . . • heaped ·up in globes
and bosses and round masses • .• • the bands
strike them and the confusion of the al ­
r eady folded and doubled lines of foam
is worse confounded ," Notes, p . 7.

• . • spray--
Fallow, foam-fallow, hanks - -fall'n off their ranks .

liThe Furl of Fresh-leaved Dogrose,1I p . 152, 7-8.

"Water rushing over a sunken stone and
hollowing i tself to rise a gain seems
to be devoured by the wave ,1I Notes, p . 49.

Like water soon to be s ucked in
Will crisp itself or settle and spin
So s he.

IlMargaret Clitheroe,1I p . 160, 9-11.

" . . • high at Hodder Roughs .•• where
it lit from ·within looking like pal e
gold , ••• heavy locks . • • like shaggy
rope ends .•• one huddling over another ,"
Notes , p , 177 .

Are s i s t e r l y sealed in wild waters;
To bathe in h is fall -gold mercies .

liThe \'lr e ck , II p . 63, St . 23, 7-8.

" •• • below the rock the bubble -jestled
sk i r t of foam j umpi n g back against the
fall • • • the re sp itting up in long
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whi te ragged shots and bushes l ike a
mes s of t hongs or bramble . . • looping
water sprigs that l a ce an d dance and
joc ke y in t he air . • • at t he s i l l of
f a l l a so ur yel l ow light f l ushed un ­
derneath like smok e kindl i ng a ll along
t he r oc k , with a sull en no i se •. . came
bumping to t h e top i n troubled Ha ter, "
No t es , p . 177-8.

. . • but moi st and musical
Wi t h t he uproll an d t he down caro l of day and

night delivering
Wa t er , ..• (for "not in rock writ t en,
But in pale water, f r ai l wa ter , wi ld r as h and

reeling water.
"St . Winef r ed ' s Wel l ," p . 158, 89- 92 .

From the Notes:

"River, wild, very full , gl a s sy brown
with mud , furrowed in permanent billows
t hrough which from h ead to head t he
water swung with a grea t down and up
a gain . These heads were scalRed with
rags of jumping f oam," p . 135 .

II. • • water romped and wandered and
a light crown of tufty scum standing
high on the surface ke pt slowly turni n g
round: chips of it blew of f and gadded
about without weight in t he a i r ," p . 18I.

A windpuff-bo~~et of fawn-froth
Turns and twindles over the broth
Of a pool s o pitchblack , fell- frowninG,
It rounds and r ounds "

Despair to drowning .
"Inversmaid, " p . 95 , 5-8 .

liThe f oam exploding and s mouldering
under wa t er mak es a chrysopras e green ,1I
No t es , p , 18I.

• t he dusk depths of t he ponderous sea
The mi le s profound of s olid gr e en .

IIA Vis ion of the }1erma i ds , II p . 22 , 124-5 .
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"The sea was breaking on all the ~tack

and striking out all the ledges and
edges at each breaker like snow does
a building. In the narrow channel be­
tween this outwork and 't he main stock
. . • a lather of foam. The overflow
of the last wave 'came in from either
side tilting up •.• and met halfway
Wave • • • it would brim over on the slop­
ing shelf below. ' •• and move smoothly
steadily along it," Notes, p. 166-7.

The breakers rolled on her beam with ruinous
shock.

""The Wr e ck , " p 60 St 14 6. , . , .
• • • dandled the to and fro

Through the cobbled roam-fleece, what could he do
Wi t h the burl of the fountains of air, buck and

to flood of the wave ?
"The Wreck," p , 60, St. 16, 6-8.

"In the narrow channel • . • a spongy
and feather-light brown scud bred from
the churning of the "wa t er roped and
changed," Notes, p. 166.

• . • mined with motion, a drift,
And it crowds and it co mbs to the fall;
I steady as a water in 'a well .••••..
Bu~ roped with, always, all 'the way dOlvu from the tall
Fells or flands of the woel. '

"The Wreck," p. 56, St. 4, 3-7.

", . • the upper s ides of little g ro t t ed
waves turned to the sky have soft pale­
coloured cobwebs on them, the under sides
green," Notes, p. 9.

. • • with a t ide rolls reels
Of crumbling, fore-foundering, thundering all-surfy

seas in;
Underneath, their glassy barrel, of a fairy green.

"What Being in ,Rank Old Nature," p. 151, 4-6.
Marking the spot, when they have gurgled o'er
With a thin floating veil of water hoar. '

"A Vision of the Mermaids," p. 18, 3-4.
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"..• the white comb on each side run along
the wave gaining ground till the two meet
at a pitch and crush and overlap each other,ll
Notes, p. 164.

And the inboard seas run swirling and howling. '
"The Wreck," p , 61, St. ,19 , 3.

". . • breakers always parallel to the
coast and s hape themselves to it •.•
are rolled out by the shallowing shore
just as a piece of putty. The slant ruck
or crease . • • shows the way of the wind,"
Notes, p. 164.

Delightfully the bright wind boisterous, ropes,
wrestles, b ea t s earth 'bare

Of yestertempest's creases.
"That Nature is a Heraclitean ,Fire, " p. 111, 5-6.



CHAPTER IV

CONCLUSION

To obtain an appreciative es timat ion of the

relation between the Journal and the poetry in Hopkins'

wr iting , one has only to reflect on the fore going evi-

dence . The Journal , in many instances, was his first

means of expression . To Baille he wrote:

I think I have told you that I have
particular periods of admiration for
particular t hings in nature; for a
certain time I am astonished at the
beauty of a tree shape, ef fe c t , e t c. ,
then when the pas s i on , so to speak , has
subsided, it is consigned to my treasury
of explored beauty, and acknowledged wi t h
admiration and i n t er es t ever after, while
something new t~{es its pl ace in my
enthus iasm. l '

A definite insight into Hopk i ns ' me thod of i mage

transmutation can be ascertained from this passage

as he relates that t he beauty of the image has so

as tonished him that he co ns i gns it to his II treasury

of beauty" and i t is "acknowl edg ed wi t h admiration

and i nteres t ever after." This me t hod can b e readi-

l y demonstrated in any of his poems . " Hu r-r-ahf.ng in

Harvest " is filled wi t h original images of beauty

whi ch , Hopk i ns first recorded i n h i s notes.

1. G. 1'1. Hopkins , Fur t her Le t t e r s , p '. 55.
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Hurrahing in Harves t ·

Summer ends now; now, barbarous in b eauty,
t he stooks arise

Around; up above, what wi nd-walks l what lovely
behaviour

O£ silk-sack cloudsl has wilder, wil£ul-wavier
Meal - dr i £t moulded ever and me l t ed acros s skies?

I walk, I li£t up, I li£t up heart , eyes ,
Down al l that glo ry in t he heavens to gl ean

our · Sav i our ;
And, eyes, heart, what looks, what lips ye t

ga ve you a
Rapturous love's greeting o£ realer, o£ rounder

replies?

And the azurous hung hills are his worl d-wielding
shoulder

Ma j es t i c - - as .a stallion stalwart, very-violet­
sweetl--

These things, t hese things were here a nd bu t
t he beholder

Want i ng ; which two when they once mee t ,
The heart · r ears wi ng s bold and bo l der
And hurls £or him, 0 hal£ hurl s earth £or h im

o££ under his £eet .

In a letter o£ 18 78 Hopkins wrote : "The Hurrahing sonnet

was the ou t come o£ hal£ an hour of extreme enthus i asm as

I walked hane alone one day f'r-o rn £ishing in the EhIY . "2

Hopkins· was k eenl y alive to all the distinct i ve details

o£ a particular landscape and alert to de licate varia-

tions in color and shape. His admiration included the

entire autumn scene: the season, the £ields, t he a t mos-

phere, the clouds and sun, and s ky--in a l l Hopkins read a

"broad careless inscape £lowing throughout. ") Wher eas

2. Bridges, p. 56.

3'. Notes, p. 158.
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i n the poem he writes:

• • • the stooks arise Around

he had earlier written,

A steep sloping field in which the
sheaves were scattered • . . not made
into stooks (which'by the by the
Devonshire people call shocks).4

He continues in the poem

up above, what wind-walksl

In his Journal he made such notations as:

Before a N. E. wind great bars or
rafters of cloud all the mornine,
and in a manner all day marching
across ,the sky in regular

5ra
nk and

with equal space between.

In particular there was one light
raft of beech wh~ch the wind rooted
and strained on . b

Even a greater similarity can be seen in the pas s ages

on the clouds. From the notebooks:

A simple behaviour of ' ••• silky
lingering clouds . . • the clouds
meal white . • • Later/ moul di ng ,
~hich brought rain.7 .

In the poem,

• • • what · lovely behaviour
Of silk-sack cloudsl has wilder, wilful-wavier
Meal-drift moulded ever and melted across

skies?'

Hopkins had learned to see nature "charged with the

l4-~ Notes, p . 200.

5 . Ibid . , p. 145.

6. Ibid . I p~ 147 .

7 . Ibid . , p . 143 ff.



gr andeur of Godll8 and tinged by t he Incarnation o f

God :

God 's ut t er an ce of Himself in Himse lf
is God t he b rd , out side Hims el f is this
world . Thi s world t hen is wo rd , exp ress ­
i on , news of God . Therefore its end ,
purpose • .• mean i ng is God , a nd its life
or wor-k to name and pr a i s e Him. 9

I n t he poem the image is gr ea t l y instressed:

I wal k, I l i ft up , I lift up heart , eyes ,
Down all t ha t glo r y i n the heavens to

gl ean our Sa vi our .

The gener a l idea exp ressed i n the notes and po em i s

similar : All na ture is called on to pr ai s e Go d . The

strength and beauty of Chri s t 's ch a r a c t er permeating

the world of His c r eation are exp ressed in the next

lines of the poem:

And t he azurou s hung hills are his world­
wi elding shoulder

Ma j es t i c - - a s a stallion stalwart, very­
violet-sweet !

Of this immanence and transc end enc e of Go d, Hopkins

records in t he Not es :

Nei ther do I deny that God"i s so deeply
pres en t to everythi ng . . • that it woul d
be impo s s i b l e f or h i m but for his infin­
ity not t o be identif ied with t h em, or ,
from t h e othe r s ide , i mpos s i bl e but for
h is i nfin i t y s o to be present ~o them. 10

Hopkins expres s e s hi s sorrow at man ' s inability t o

8 . Poems, "Go d is Grandeur ," p , 70 , 1 .

9 . Unpub lished Hanus cr ipt , quoted i n John Pi ck ,
Gerard Manley Ho pkins , Pr ie s t and Poe t , p . 49 .

10 . Notes , p . 31 6 .
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perc e ive this i nfinity and presence of God in nature .

I n the not es, "I t hought how sadly beauty of inscape

was unknown and buried away and how near at hand it

is if they had eyes to see it."ll vJhat remains in

l i f e is t he re co gnit i on of God's wo rk by men . When

t he y acknowledge this reality,

t he ir knowledge l eave s their minds
swinging; poised, but on the quiver,
and this might be the ecs tasy of in­
terest, one would think . 12

For "grace lifts the receiver from one cleave of being to

ano t he r "1 3 and "he (God) carries the creature to or towards

t he end of its being • .• • salvation . "14 The virtue of

humil i ty i s a prerequisite for a nearer approach to God,

salva tion, and Hopkins concludes the poem with strong emphasis:

These things, these things were here and
but the beholder

Wanting; which two when they once meet ,
The heart rears wings bold and bolder
And hurls for him, 0 half hur l s earth

for him off under his feet.

The Jo ur nal became Hopkins' "preliminary sketch pad ,

hi s fie ld book, in which the rudimentary and embryon­

i c images of his later poetry are to b e found."15

ll. Notes, p . l6l.

12. Bri dges, p . 187-8 .

13. Notes , p . 377 .

14· Ibid ., p . 332 .

15. John Pick , "H0frkins' Imagery: Relat ion Bet ween
the Journal and Poetry ,' Unpublished Manuscript .
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Over a per i od of seven y ear s , from 1868 to 1875 , Hopkins

cons t ant l y recorded h i s images sys t ema t i c a l l y . In dis ­

cussing this problem, John Pi ck concludes that althou~l

it appea r s that Hopkins used his Journal for the raw

material of his images and t hat he so fixed these i mages

in his mind t hat later his memory could call them up:

t h e truth , however, "s eems to be that through
the practice of k e epi ng his Journal he de ve ­
loped certain ways of looking at things and
certai n ways of setting them down--that he
developed a habitus an d therefore one should
not b e surprised at the resemblance between
t h e earlier Journal and the later poe t r y. 15

Comparing t he i mages i n the Journal wi t h t hose of the

poetry , one not only discovers a pa r a l l el i sm but a

transmut a tion and evolution in t he wo r k which challenges

t he a r de nt student of Hopkins t o seek a n understanding

of his creative gen i us .

16 . John Pi ck , "Hopkins I I magery: Relation "Between
the Journal and Poe t r y , " Unpublished Manus cr ipt .
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